TxNVy— e RMH &
T+ YV ZAMIZIESWVTY 220 T()

g fhz

rcottichos426-TgE3,]

FEHIChZT

INE TA ¥ —(Walter Pater, 1839-94) 45, V) 2 b H IS OEB & K
i TW3B Of the Imitation of Christ ([ ) A bRIESWT] )LD
BT o/l &id, bl LOHBBROEh-tc, THIEF—DiCiE, T
THEDRA § -« T-AIBONT, HRELOVHTNEBEXHEDICDH
ZL ELETFEEEISE P E ZELTHEI—DIRRE, TOKSRFY
AMHERA Y —LDBARNBES LT ML ORBEATHD, T LTHELESD
NRETLEBBH-ELTH, A —ELETSVWRE3EOMETH S &
HLOE-TE PO THS S, ZBETFY R MIBSVWT] iV TOR
19— DEMBBAOHEMICEEZD, MATRIEL T 2B EDMMES TV
EIICHZ B, &SI, A9 —DBF VI X e R —NVEHRTA Y I X7 4 —
FOFERRB>TH O, # Y A MBBIROEEI L TECMGL, F Y XM
KBNS L CO > 52 3 LA EBRPLTLE - &, 2L TH
DF%IEY + VF — N (Voltaire, 1694-1778) X0 Ok T. Y X b A F
BICHFET AL U - EVIREEMBEEICE - T, DI I BRERI
BEREODYTRREDIETHHLETVWEKIEOHEESEZEY LTEhD
THA A9 DIl dbxTD—-ATHE-DOEMN, LI L “Pico della
Mirandola”"( €T « 7w F « IS5V F I | )AFIERKTHATWVL I BIZ, &
HRBICESEL. EHXPO I ORBEOWHA TF ) A MBSV TY IKdb
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LIcKfTE, ThEBICCHIC DV THANTAB I LICLRETH B, Al
DAL TIRFFIC. “Diaphaneite”ic B2 MF VR MK SWT) OFBFOE
DEERLC L TRETTH, dbETETOESILBEHATLELZ 60k “Di-
aphaneite” & The Renaissance ( TV x4 v 2] )& OBELEFBICHAINT
Al LUEBEKROROLWTH 5,

thitt+ ) 2 PERHER O XEZATVS TR YA MRSV T] F, *VY
2 MBOCEICBOVT, BHICRVWTROEBNEREL CELEFEEF L LTEL
HohTWwd, THEUED SKD . B—EM15HLOPIH1410FEICE LN

EIEHMTR L LD RBIMIFETH B E VS, F—Eho=%F TREERKE
i B REHAETE E OSBRI SR S h, FINAREAROHBEIC DL TELN
TWVW3, EHERBLCRBREATHERS LI TVA LI GEL) H, 3
h<Re7 4 vEZ(Thomas a Kempis, 1379,780-1471) L W H EEM & W
HTETHELEBEVTVE XK, Bk, FAvD5A4 I v Pt IcEE N,
F—FN3 v b TEHORSNIEHBERBEE. %Ki F A v hit o ReImEEER
=357 R+ 7 H#— X ZX(Nicolaus Cusanus, 1400,1-64) D23 &85,
77 x v FNVORREFERBHACTHBEEAZI LREEBE O, 2BTTLE
5% T, REEFE. HBLEREICKBT0OREOH L EBBELEEE LI,
[+ 2abicisdont] 3, EEEFGLEEEILLEOEHEELOEERD
BizHic, FYRFOBOEAM->T, HSZL MWL LT, HBHAEFROD
EERTHRONIMENEEL T TAMo#E zoFREOE—] GFE2),
ZLTHY R EDHEMMIE—DZORBELHNE L TEPNLHBDTH %,
[+9 2 bicmontl BZok, BEMHBLZITECESO RO+ ) R M
ER»OSEHREINBICE--OE., Thh, BELTHERE IL TR,
BOobBHBASNIcEONTVWA T &, MIEERN. fENE VS X IEEN
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TH5I &, T LTHEEICERNTHREHMNTHS LItk b, ((E3)

EKDLEIARL YW IFVRPMBSVT) ROVWTERL TV BHEETIE
FRREEL IRV, 2ETRTIRODVT YL - b FTREBVLDOTHICS &
PHahbLiind, Fic
@ 1864FE7THEAZE & 7z “Diaphaneite” (I&F T a8 ]) BEhixy

+ 4
@ 18714E10H Fortnightly Review [7 4+ — b+ A4 b ) —« Ly a2 —FED

TREREINI[Ea Ty T+ 315V FF]
® [EFEILAREE LETHRE SN “The Peotry of Michelangelo” ('3 7 3

vYaaudDFEF]) Q@E@EIS. HRICI8TIE, Studies in the History of the

Renaissance (Tv x4 v X)) thicilgzFflita - L 3RAMOEY TH 3,
@ 18934FETfT&a Ntz Plato and Platonism 75+ v & 75 b VHED

DHFE_EH “Plato and the Doctrine of Rest” (| 75 b v § D))
COVMEFRAERBTLIEMTES, THALTRS &, HERDEVWS, £hO
SkizM ¥ —oMEHo2PRIchi > TBD, TS EELEL THD
HPILBEO—2TH 7o T & BREVWIEWE S 1,

ECAT, FVRAMHBHOELLEAZIDO MFYRAMTHELNT] &
19—t R—REANLTVWERLEEZSNB VWD TH D, 8513E, YiFEH
KOS 5 —F, BEHcL 5 E2ES, oo dbzhizfiffsh, LIFL
WK b2 X THSWMDO®BREMU B ECICBU TV EWH T ETHB L,
FhAVIRY—DF VIR e 27— WEFD G, [UEHICIIHARENHS .
HES 7 VEOFHEXEIBL, EVoNBEEERELIWRRICFS | (34)
Vo BAT, A, HELRSE D ICHINEK, B DV EMhLo%EE
155, EHEHT. RACOBUILDETH-h, 20k, F 27X e 27—
IV DEARFEDISSTEERED 6 A IEMLBEN. 1860F i3+ U 2 MKk
CIEMCBIT 28 YA L LS L. Rb-» THEREEZEA G, G5)
Z L TI8644FED S 18734 ELH, dHMbERSI ¥ Mt v 7274+ —FDT LA X
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J9Reary D7 zu—tgh, [V v R] FIREHLEIRI, &
HOEIFELFY R FEREDBYAOOLSREESNTVLEOMBRASNTVS
5 TH B, Lawrence Evans #a®D Letters of Walter Pater O 3T i3,
ZDEIRHPELTHAYT7 ) — o 93— FKAMMrs. Humphry Ward) D&
RIBEBN > TWB, THICINE, M ¥ - @SB ED - T,

...no reasonable person could govern their lives by the opinions or

actions of a man who died eighteen centuries ago. (3¥ 6]

EL BRI EVWSTETH D, $/o. WEIBEEHS L TWERBERKAZFC
Lo THEDIIC. M7 —BF ) XA PFZEFEL TRV OICKEIREREL T
pLERIN, TOR, 0V F UV EHOBE LKL - TZORELEME Lo &
Aot TWwb, GET)

S 5T,

That monastic religion of the Middle Age was, in fact, in many
of its bearings, like a beautiful disease or disorder of the senses:
and a religion which 1s a disorder of the senses, must always be

subject to illusions. (¥ 8)

Dk, THOBEEBRTOFEHE [ELERETVLILREORIOL 51 bD]
EBRNX, THFYRPMZBEOWT) OFEFNBIE - BEBICEENLEEALZ AR
EEXDOLTWVE, PEDEHSBTEmo, # Y X MHBHMOERE SRML S
5IHFVAPHELVTI 2EDEIIRS ¥ —REAFL., HoFEFILLDL
HIKRMEFTVEODEHSMICIT B &M 7 —BFRICK T 2EEDD
ERWVF—ID—DTH5I LWL TD 3,
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1< “Diaphaneite "It 3 [F ) X MR SVT] L SOFIHNBE S
NTLWAEMERITF TS 5,

“Sibi unitus et simplificatus esse,” that is the long struggle of
the Imitatio Christi. The spirit which it forms 1is the very
opposite of that which regards life as a game of skill, and values
things and persons as marks or counters of something to be
gained, or achieved, beyond them. It seeks to value everything at
its eternal worth, not adding to it, or taking from it, the amount
of influence it may have for or against its own special scheme of
life. It is the spirit that sees external circumstances as they are,
its own power and tendencies as they are, and realises the given
conditions of 1ts life, not disquieted by the desire for change, or
the preference of one part in life rather than another, or passion,
or opinion. The character we mean to indicate achieves this
perfect life by a happy gift of nature, without any struggle at
all. Not the saint only, the artist also, and the speculative
thinker, confused, jarred, disintegrated in the world, as sometimes

they inevitably are, aspire for this simplicity to the last. (¥ 9)

“Diaphaneite " WS T v 4 {3, 18644ETH. A v 7 A7+ — FAEA
TR TWAXFY — 27 1°0ld Mortality THlZEShic b DTH 3,
A F I3, ZOREZDOH -7 VT ARBED SN, Bic—1864F2H ic

“A hymn of praise to the absolute” &L T (EF10) B0 x » &1 %1
BELTWA LY, TORBIBEELTLEL, bl biTRTONE%:
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Mz EmTEisv, E¥11) #->TI D “Diaphaneite ” i3 <4 % — & H
DEFEE WD T &L 5, TOMIBIERA 7 —MEOBIRICLZ EDTH 5705,
Ny R V(A C Bensom ik i, THRBOEREAY v FU = (Charles
Lancelot Shadwell, 1840-1919) % Bic AQcEManNic D ETH D, (GF
12)

A7 —icEhiE. COWRPERT 2RI, BiicmEnicn. tHaw
BKFEZBORDIDTEILLERBEIZERS L bDTHBE WS, HSO
HEOWMBIAGINTEAREZ S IMA LD ELELTIVIZ DR FIT, FHY)
EAEDOMETHME L. BHOOBELNIANVRNE S E255F FICD B 2 &
TE3, TN}, T/, TILEM KD, FITB T 2HE R E PR
RBENDRFICE > T, IBHLEoNE I LRV DT, ZOEFERLEICHE
BEFRHEREHTHENTEE, HETNUHSICTOBHKE S > ATl
FDLSUW5EBE A E, BIEGR AT 2 B TE B0, HAPERESP
MHEGRI K S L bicttBloEEICE LA N T, TOBREEERRS &
H5IERBELL, HECDI > TENERDEDIEE VS, TOHKIR, &0
DIFERFICE > TRBLEHDOT, LWVWHDH, ERKICE, ¥ FDXT ¢+
N—FzEBVWTRHONZ LI BESOEENB IS TH I, HLEEV S,
TN OBRICHES O TRIEL ThERS DEogivIk] TH b, £
CRBOTEBEO A OEENER B I NBBLAICETET Z20TH S L
W, HENZZ OMRA IR T 2 13 & QMM EEA > TV RLOT, IO
OIS, RKESHEINTORRWHIR A Z, FEHNCFATI L bTELL
Ly EREEBELTEVRDEZZEH TRV EWS, diaphaneited W5
D, HOALDOFICRF SNV D T, BAPERRPLERE
AT, EEOEEMBIELTRT M) —F 2 OEPICKHB I EMNTE
BLH6VTH53. LVIHIDT, B KEILZOMWEOKEETIRT 5 2 EHEE
TREVWH, ZOXHE2 R GMEICKRI LTV EXED Sibi unitus et
simplificatus esse. ( TAMESYE—DICHD, HICBVWTHMELEZIE])
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GFI3) &) TV 2bBSVT] POoDEMLEOTH L, T 7 V3B
DFHENBAFHRKLE P> 1D T, CUHREZOEFELLIZTOXED. 5V
34 7 —DBFEMITERALTOE003HLD SN - b8, BhEEED
FEREFEREEZ B TH B &

The more a man is united within himself, and becometh
inwardly simple and pure, so much the more and higher things
doth he understand without labour; for that he receiveth
intellectual light from above.

A pure, sincere, and stable spirit 1s not distracted, though it be
employed in many works; for that it works all to the honour of
God, and inwardly being still and quiet, seeks not itself in any
thing 1t doth.

Who hinders and troubles thee more than the unmortified
affections of thine own heart? (iF14)

[ABESE—2IED, HIKBLWTHEE L2 o0, HidviL
FEHELICVW - ES3BDIBIEVIEEEDLI LD B, 8ES
5B L S DEIBORE 5 5 35 5 TH 5o b o H RO < i
BlELABER, WHARHBIRKERSTILRBLEAL, TELEVS
EL MBI XTEMOKNDIHIZITEV, HELEICRFL, BHDL
ABERICGEDSNEVESEBEH5TH B, LPOlIZ AL
BELL BT, S LEGFELDEEARODNES A I o] (FE15)

EL-oTWB, SRjEE LTHY EiF T3, Sibi unitus ... OfERLIA
b BIZ I

A pure, sincere, and stable spirit 1s not distracted, though it be
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employed in many works;

&, FIHITg|\Wi “Diaphaneite ” th &5 D5 | HEBD.

...the spirit..., not disquieted by the desire for change, or the
preference of one part in life rather than another, or passion, or

opinion.

EOHBEMIERTE, M1/ -D [F U R PRKABSVT] ~OEWVAND—
EHBZIEMTEEDTHHH, ThidRichs LT, TF) 2 MITES
WT) DEEDCTOERZ L WEIIcT B c0ic, FloEfd» S b2z OF
Min ERD B 51T,

MY son, the more thou canst go out of thyself, so much the
more wilt thou be able to enter into Me.
As to be void of all desire of external things, produceth inward

peace, so the forsaking of thyself inwardly, joineth thee unto God.
(Gt16)

If thou wilt be My disciple, deny thyself utterly. If thou wilt

possess a blessed life, despise this life present. (GE17)

MY son, thou canst not possess perfect liberty unless thou

wholly renounce thyself. (3F18)

MY son, trust not to thy feeling, for whatever it be now, it

will quickly be changed into another thing. (G¥19)
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EL HsLHik, RIS L0050 « . HB5VIIARKLID S 1)
DARIMDOERE (FF20) Ick - T, [P biHb I ndic, HHEOWERICH 3
MBELBHEMEDOE - Z2EADBIEE2BRLTVWEILINE, ZLTIOBHED
TR IO —ICET IHRBL L L ->TVIDTH B, UEM THY 2 bk
5WTJ IcEBiF 5 Sibi unitus et simplificatus esse. DL L 7T DEHKTD 3,
CHRLT~RA ¥ —DiG& 3, Rtk HIOEE JIERMOEBRR, &
FE A BB LEED SBEN. B0 S bic, RFIRKPRERECPEARLR
mgLM—THSEHEAV. FYE, HWORED D TR, ZhHK
DicHIcHH0E FICHDOTET SEETH 5, Wid I3 & bICEHEY - BIY
BEETH N, FIRMRLVT] oZhid, AL S OEIRE I, S
FRTHZ2DICH LT, _1 7 —DEHICIT, BA THBEMSHEBICTIBA S
T (GF21), cottRict &z, HRICHNELTVWS (GE22) RahicH
E, DF 0, BRELICABOEADEMIBUREM_EOMPEKE o 3
2RIRKTHETHEFRTH S, CDHIDFETLBE, Hohiz, FAYEEFE
B % A 4 - DHBOBFRICBITRATL20THEHM, [FY RIS
BoWTI HoHLIDLFICTET, WhIIRI Y —RENLSELEZRD A
NTHWEDLBOLLBETHS D,

The greatest Saints avoided the society of men, when they could

conveniently, and did rather choose to live to God, in secret. (G

23)

He therefore that intends to attain to the more inward and
spiritual things of religion, must with JESUS depart from the
multitude and press of people. (i}24)
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Keep thyself as a stranger and pilgrim upon the earth, and as

one to whom the affairs of this world do nothing appertain.

(3£25)

‘THE Kingdom of God is within you’, saith the Lord. Turn
thee with thy whole heart unto the Lord, and forsake this
wretched world, and thy soul shall find rest.

Learn to despise outward things, and to give thyself to things

inward, and thou shalt perceive the Kingdom of God to come in

thee. (5¥26)

Unless too a man be set free from all creatures, he cannnot
with freedom of mind attend unto divine things.

For that is the reason why there are few contemplative men to
be found, because few have the knowledge to withdraw themselves

fully from perishing creatures. (§F27)

And unless a man be elevated in spirit, and freed from all
creatures, and wholly united unto God, whatsoever he knoweth,

and whatsoever he hath, is of no great weight. (5}28)

ho [F)2MRLWTY »oog|HAERIK G T, “Diaphaneite” %
BETLILET, M7 —DBEARKINETDICLTWALBEFZETESTH
Ao W, THFIVRAPRUEHWVLT] OFEHICE - T, Sibi unitus et
simplificatus esse. ICHBIFAFEMOHMTAAKF L VL HORELKA TV S
DIZHLT, *47—Dzhid, HZ2BERTROBFNERRLEZENE D
G —YOENHZ VIR E, HEVFFICHEELEIS ETETRTH S,
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T, BRELABBILE L SAEX 2R EDBEML LBtfEHN 2 D
THO, BEMLLEOLDE L WEIROEE S % WIZRKR K 2 ZB OB HH
bhzDTHb, €L TIDHFEHA, L0HPICET SICoN., JOWBOR
L5FE, hELSREE, BAPBZIRLHFHEL TV RLDLOISCMBZDT
% %, (as he comes nearer and nearer to perfection, the veil of an outer
life not simply expressive of the inward becomes thinner and thinner.
(¥29)) ~A % —RBOWMDRIGFICHS 2/c0ic, T LITDOR 5 EIKIC
BOWT, CoHEsb5685%2b-THEETHILERKILADTH 5, Sibi
unitus et simplificatus esse. & ZLI LD X SR THIHTZTOEEEEL
CEMTREERBEDTH B,

AT EDE ST~ A % —DSibi unitus et simplificatus esse. b & 1
T X %DM The Renaissance DIFXHICH 57 — / /v F (Matthew Arnold,
1822-88) > oM L 7-—Hifi. To see the object as in itself it really is.
(WHFEE2 TN BESoEFFICHHEE) THAHS, ThET, Thn
“Diaphaneite” & % \>i2Sibi unitus et simplificatus esse. & B# L TE K
SNEDRBUONLD LA EREM o EDITE I, TOXDIMEEFED
2135 &Ik » T, “Diaphaneite” & The Renaissance & DFHEHITIE DS
DIBFIICRATS 2DTH S, bbb, COMERDZRTIEDH 5N
FMRDZIHSibi unitus et simplificatus esse.lTd B ERICHR U D, COE
e ERST RO, TOHRICEISEER LOZTHRMST — 7/ b FO—H
TH3dE5ZLL9, +5& “Diaphaneite” & The Renaissance & % . ¥afih
BB DD DM E T OFEBKE LTS 7 — REVWFHOTWIcoTRIZVLA
EVIHINEBFELLTL52DTH S, CORFEEMNIFIBILDIC. £F
“Diaphaneite” 5 Z QT OBEE5IH L 72\,
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People have often tried to find a type of life that might serve as
a basement type. The philosopher, the saint, the artist, neither of
them can be this type; the order of nature itself makes them
exceptional. It cannot be the pedant, or the conservative, or
anything rash and irreverent. Also the type must be one
discontented with society as it is. The nature here indicated alone

is worthy to be this type. A majority of such would be the
regeneration of the world. (5+30)

C Tlddiaphaneite DA OF L3, AP LIELIERDTEEDOERED
HEAZL$ A FERl—-RanTwsb, J05 A FRHEZIKAmER > TOT,
DA TOREWRTEN [HROBE] IKBMBZEVI, <15 -HA
majority of such would be the regeneration of the world. & W5 X TCZ
DL ytAEEATHSZERIEFICHBICET %5, diaphaneite2: - 7o A%
A DOMEA | (the regeneration of the world) O®EE|ZFH TV B & W
3D TH 5, &I 5 TShorter Oxford English Dictionary & & fuid

-
o

regeneration I (¥renascence DEJEMN EH L M H H D, T Drenascence B’
renaissance (Renaissance) DEIFEEEL L THWVWON S K D27 - f2 D 131869
EMPODIEREVD, TNRARAM Y —DBIDxy A1 ZHHELTHERICH
tedhi, COE571EED EVWRHEHLR ST TH K, regeneration »3
Renaissance 2 X H 5B THEHI L1 7 —DHAETHNEITHL b
KO THAI, THbLE, A I —FINEBELLNS The Renaissance
DHBEBEDTVILDTH A D, Kb IThEYHG L LBFE, T8 518654,
“Diaphaneite” OEFNER SV + FO 2V T IV 2 vF, EH,
74y 22 REA SN TRITICHRELAZDTH e ThREL HRDK
FETH - teDI,
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EZAT, LI EN b LNEBOVN, =49 —DEERE RV A v
i2& 5% 5 “Diaphaneite” OEHEEZHATWEDL>12L3THb, Do D
459 THITIKOWTIRD L S IZhXTW 3,

In 1869 he took a tour in Italy with Mr. Charles Lancelot
Shadwell, his closest and most intimate friend. They wvisited
Ravenna, Pisa, and Florence, and it was then that art became for

him the chief preoccupation of his inner life. (5+31)
(1869 EVHDR RV Ay Db TH b, (FEHILT))

ZLTIDHEHERNYZAVIFE>TDIFELHIC. “Diaphaneite” DEEZHICA
D, ZHIKD2VWTOHDORME -V ROICHI>THRRXTVNEDTH 5,
THEDLL, COXIRFERERYEZLT, FiRFSIFIKEIABRLTVWE &0
brbLolc. XYY RVIZA YY) THIT S “Diaphaneite” & XM S5 OBM DY
MIEVHDELT, MEOB#EARBILTVWS, T LTI DR 7Bk,
ZWMBFEOTFERBOCHEE L THROBMATRIC LD 2Kl DS ¥
D THRITORPTH > bl RB T ET, IHBLIE, I6Icld. Y+ F
9 =2 NV AEEFEXET & b, his closest and most intimate friend & 5 &
B ST 510, NV R Y OBEBAN TERFETFELOSBERIE TV T,
CCETLBE, B ERVy RV EAEZ—ATER LA > TV 5D EEZ
TLBDTHEIM, LML IORVAVYOBRBOBIRISITESZEHDT
Hb, EWS5 Db, “Diaphaneite” BT B0 B (3X32) HFA KL HE.
ROEHICIBRXTVENETH 5,

In these years Pater’s chief interest, apart from his prescribed work,
was in philosophy, which naturally led him to the German authors;

and here he fell under the influence of Goethe. (§}33)
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WrdEx THUE WA, T Dhis prescribed work& iz 4 v 7 27 4 — FD T L A
X/ Y9RXeALy VTO7 20 -—DOBBEEHELTHWE, ThREbH, L, IO
ETHMIF B LItk >T, R4 7 —WIREL BT, “Diaphaneite” 3 F A
vyEEEOHEBTHOANIEREND LS MIESEERE TS ETELOTR
WnAIMy THIWVHKETHED T, “Diaphaneite” 3 T+ U X bic S
WT) EOBETHRENE LR CASHIRVLW I > TVWEDTH B, NV R Y
DRFBRI A 7~ OEafl OBEM:. i< “Diaphaneite” & The
Renaissance & OEHHIISERZ 2 L THHE TREUEEL L ->TEL
DTH 5,

I TARBICRE 5, i3 Ediaphaneite % & - 7c AR OBAORE|IAH -
TW5 Lk, The Renaissance & DHEISHEBE AR LI THE M, &
M diaphaneite Db F 75 T % The Renaissance HOFEHE L Thbh T
BLAFIVE e T4 v FEILDETIEMER, FEROLa 79 5 -
15 YRS, BEIVRENLRT + v A<V SOEHEDA B THD, &
feA—=AyHrvP=avy PELEDAEPDFARLLLBDTH S, HIAE
“Leonardo da Vinci” IZZEI T 0S4 b %,

The Duomo, work of artists from beyond the Alps, so fantastic
to the eye of a Florentine used to the mellow, unbroken surfaces of
Giotto and Arnolfo, was then in all its freshness; and below, in the
streets of Milan, moved a people as fantastic, changeful, and
dreamlike. To Leonardo least of all men could there be anything
poisonous in the exotic flowers of sentiment which grew there. It
was a life of brilliant sins and exquisite amusement: Leonardo
became a celebrated designer of pageants; and it suited the quality

of his genius, composed, in almost equal parts, of curiosity and the
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desire of beauty, to take things as they came. (i¥34)

“Leonardo da Vinci” &\ aFamid. BRI TH EREILEEVS <A 5 —
DEENERILS NI AR TH 5, LabElarid, LA F v FHEEMIRERN
ABD S HRBIEEANSORERNLSBEZ A TVW BT TH S, Th
AR, PREZORFIEHERL TR T o0EHR. $HbL, HFALEEN
DOFAF L% —HIS B EmERFERICTRIETVWLDTH S, LAF K
DRI 2 ZDORICE TREFICEE, LIAdThEIDLIIHEPICRBILE
o4 4 —DENTRELL ELBYL, STOHIE EOETHRL T/
FDE#To see the object as in itself it really is. DEHF|TH % A5, |5k
IZ “Diaphaneite” iC& 5. It is the spirit that sees external circumstances

as they are, (G£35) & dHEUL >TW 3B, X BT,

---yet he is so possessed by his genius that he passes unmoved
through the most tragic events, overwhelming his country and

friends, like one who comes across them by chance on some secret

errand. (5¥36)

&, “Diaphaneite” @

The character we mean to indicate achieves this perfect life by a

happy gift of nature, without any struggle at all. (§}37)

EREL TWB, £/, “Winckelmann” iZid, v« Y= i ADOH
MW EZBRET 2 C L TENHROFH L WEREAR &, Ao
MLOBEZEE LA~ AE L~ BB LI EV ) —HiDH 5, T,
BEICAHE b > THRADEMREMEZE L X ¥ /20T, “Diaphaneite” I
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B3 [HRDOHE] (the regeneration of the world) OHBIHHIE W Z 3,
T COHROEDIC, T4 v v v ISFROKBIIORAET L, X Sicid
FAYTOWEDLDITH B Y v 71865 L itz i3

It 1s the spirit that...realises the given conditions of its life, not
disquieted by the desire for change, or the preference of one part in

life rather than another, or passion, or opinion. (5£38)

BRI TW3, £/ “Pico della Mirandola” 3. BRI T T+
ZAPMZBOWVWTY 245 —DBHSEh-18 o, BEHSLHLEICIEIE
SR 1DTREBVHERSERTH S, Chi>LWTREERHTHRUL
We B> T3 h, “Diaphaneite” & DEPgAR~XNIF, ta—<w=R b+ &
LTOEaIDREZI LDV

In the character before us, taste, without ceasing to be
instructive, 1s far more than a mental attitude or manner. A
magnificent intellectual force is latent within it. It is like the
reminiscence of a forgotten culture that once adorned the mind; as
if the mind of one ¢tdooodnoas mote uet éawtos, fallen into a new
cycle, were beginning its spiritual progress over again, but with a

certain power of anticipating its stages. (G¥39)

O g TIZibNohTW5B, D& HIiZ“Diaphaneite” & The Renaissance
DELy LA LEOEELESDUMBYBMITHIEHTE LN, 2T The
Renaissance D x ¥ 7 5 7 Yet shall ye be as the wings of a dove IZD
WTIHRTHIZV, Thd [F) 2P SVT] EoFEU>ETRLES &
MTExBLHIKHERZ B, &I AT The Renaissance DFERSFEIRTRI SN T
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WAHIIR. COXLET S 712V TLIPFD LS EEFEEHITFTTWVWS,

“Though ye have lain among the pots, yet shall ye be as the
wings of a dove covered with silver, and her feathers with yellow
gold” —Psalms 68:13. A study of this psalm will yield no easy
understanding of the reason why Pater took from it the words
which serve as the epigraph for his book. He must have had in
mind Pico della Mirandola’s happy use of the image in his prayer to
the “ultramundane spirits” in the opening lines of the “Proem” to
the third book (“Of the Angelic and Invisible World”) of his
Heptaplus (1496): “Thus far we have discussed the celestial world,
unveiling the mysteries of Moses to the best of our ability. Who
will now give me the wings of a dove, wings covered with silver and
yellow with the paleness of gold? I shall fly above the heavenly
region to that of true repose, peace, and tranquility, especially that
peace which this visible and corporeal world cannot give. Unveil my
eyes, you ultramundane spirits, and I shall contemplate the wonders
of your city, where God has laid up for those who fear him what
the eye has not seen, nor the ear heard, nor the heart thought” —
Omnia Quae Extant Opera (Venice, 1557), p. 3 (trans. Carmichael,
p.106). [(§F40)

EVRBIDEIIETLEDOBETHREBHAI ELTVIDIYED, KBS
FRMCEBIEWE D, 718513 E“Pico della Mirandola” 3785 <=4 4 —
» The Renaissance DL v ¥4 DWW THR &EANIAEL LIS, Fhicid,
[HEHARDEE | (the ultramundane spirits) ICHFEF 72870 OB TE 3 A5V
feBEE D S D—Hi%, XA 9 —» The Renaissance ERDT 7 57 &L LT
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WA EREZICCWESICEZ 01, C ORHLIE. “Diaphaneite ”th @ Sibi
unitus et simplificatus esse. IKDOWVLWTOERDEERPOH B L HIT. ~=A
§ — ISR ORRICBIL TRRE T LICHEEILICK 3, Likc-T
ZHOLEXRIEHEXERTES T T7ELTRA 7 —DBEHTZRTVELEVD
THbB, thid, THE MF VA MCHESVTI HORTVEEE TS, &
LA EoBATREVL, T 2 2o T] KR Fo—Hidd 3,

O LORD, I stand much in need of yet greater grace, if I ought
to reach that pitch, where neither man nor any creature shall be a
hindrance unto me.
For as long as any thing holds me back, I cannot freely take my
flight to Thee.
He was longing to fly freely who said, ‘O that I had wings like
a dove, and I will flee away and be at rest!” (§F41)

BTHrBEI, A5 —DFVTWAEEDHEE (68D 13) Lizfo
e (5 5D6) MERShTWS, EREILE RNz > —BAFRDO5L 5
DEHSOGIHN TF )R MZBEOWVWT] IKHBHM, 68D1 3,605 M
BV, TNTRBPIZTEVICHFELWVWEEZBTHAI0, FRD55 506 Tl
Co»H oL, MOXARATYO L FERELTBOREFRKLTVEDT
Hb, THUbLE, ThdiiFEDHEHE & FEKICHBEBILEERICBET S <M 5 —
D¥WiEILE DD D THFHFRD 5 5D 6 ZEAT 2 b IFITIZWhITVETEME
WTWBDTH 5B, L35 A The Renaissance FROL.OREB AT L TW5E [+
D2 M OWTLIZXT 51 7 - DEWEBIZMH S DRV VDTS 5,
ZFOLBLELT,. FHR68D13%2b->TRHLTVARDOTRELS DM,
LIAT, RBEDENVOFRMLOODZ LI, CIRFRE68D1 3 &5
M5 6D6EERFAILTIIVTVEDT, "M —b [FYURPKLELHOVLT]
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KHEODFHFR68D13DEDTH>TEWMOBRTL X - 2 WHEMIZIET
Ehiw, THLTEpo, FAEE G, VRIS E e svwoT
HBM, VDL Eb Y aD Heptaplus b [F Y R MiICiEoWT] &R
SHTHRRER»ZEIIHVLIVESREBRLZ20TEH 5,

PIE “Diaphaneite” & The Renaissance & DL BEE D O —¥ 2R~
TEfH, ThIRBIL T, ROFETES LThHim L TELRITNEESEVD
#i, The Renaissance 2#REE N, <~1 ¥ —ORFBEREEE| &2 v+
Fo 2 VIZDWTTH5bB,

Tz R) (G¥42) 5y v FO 2 VICEREINF-HOREA £ VT,

He (Shadwell) was Pater’s companion in 1865 on his first trip to
Italy, where they visited Ravenna, Pisa, and Florence. As a token
of their friendship and in memory of this trip, Pater dedicated

Studies in the History of the Renaissance to ‘C. L. S [(§¥43)

EHIRLTW5, “Diaphaneite” KB L TOFEBREVOEFAE L TIERIR
DHDREDIE, D x4y 2] FIRTITUEEA v 7 27 2 — FitBT 5
A F — DIy EHIZRA 5= F ) v rBOAIEEE TH -
T 75 b YOIY¥Y + 9 T » b (Benjamin Jowett,1817-93) & D ] D # 43
FTETERED, SO 7 -—DORUBERDLT TS Y+ 9y POTK
ABICDONT, Y+ Fo &gy - LRI, PO TR EFBMIE VS
DIV s, Y Fo 2 vi3_M1 5 —0EEEBL THROAE
GHLIEOGEBERL TVEARKATHEEEASTHAI, EDLHXU
RETHXZT B LI - ODREBICRESR TRV LA, <1 §—
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NEESEBOEBE 25 &EXF Db, KEOEHICHT 2 EMOTH» 5 1 H
DT, HMrEEER L AR, HIESEADEHE LA - 12, =+
R0 OENWEEB 2 H S TROD T X R AL LTORELEE»STH -
RORBEBVWHGI TV, TOLIUY ¢+ FY 2 LOBWE I ERITHWEOH,
18955, fEMEHE L L CORVIOMHE, T74bb Greek Studies ®HITIC
HEIFLTHE, 2OHRTHI, A #—-OEANLBELSCH>VWTELIDR
COBTRIEIDLLBOM, HERLIEDBVALICE > THEMSFH
MY ERBEHDMEIZ>VWTDLCBEREIERFENETHAH S, LAITE
LK. PIFO LS KRN, ZOFXEFKEATL S,

Persons only superficially acquainted, or by hearsay, with his
writings, are apt to sum up his merits as a writer by saying that
he was a master, or a consummate master of style; but those who
have really studied what he wrote do not need to be told that his
distinction does not lie in his literary grace alone, his fastidious
choice of language, his power of word-painting, but in the depth and
seriousness of his studies. That the amount he has produced, in a
literary life of thirty years, is not greater, is one proof among
many of the spirit in which he worked. His genius was “an infinite
capacity for taking pains.” That delicacy of insight, that gift of
penetrating into the heart of things, that subtleness of
interpretation, which with him seems an instinct, is the outcome of
hard, patient, conscientious study. If he had chosen, he might,
without difficulty, have produced a far greater body of work of less
value; and from a worldly point of view, he would have been wise.
Such was not his understanding of the use of his talents. Cus

multum datum est, multum quaeretur ab eo. Those who wish to
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understand the spirit in which he worked, will find it in this

volume. (§¥44)

FXOHPEE LD 51 v 4 OYHEEORIcEbLN S, IEHEE I ¥EY
WA E LB O & IBRIIE,  ic3ElshEREOOITRINL S, v v
Fo 2 vOREOEVBABEHTVS, FEROEZHLMICR, =45 —F
Xt A RBRIE RS L RISV RO A2 OBIENIAPEN TV S, #
KENE, M5 —-DKRF R’ [HroERes| 223 MROZAEN] TH 5
EWnS, 2L TEHICREOREICRA S, WEIoKYS, FYMokL+2E
HORBOFTHE, BROEW S, Thoid, KT, ZMoET S, LT
BUOHIBHIROBRETH L VI, TDXIIIT, M ¥ —DORBEHRL T
oy e B2 VIR ADEIHX ICEZ 2B ST, b > TRROHESEIC
R F-NFEOBEMOBIALZIET R, BROBDITVWEFEED ~ALELTE
D—HERBSANIDIT, FROBVWTHWEXZEHELDOTH A 5,

PlEoy v By 2 v DB WiIR, AR THRY _EFTW5 “Diaphaneite” 2 %
—HOBHDITHICLHEICHENATVWEIDTH B, DTy tAI3, FHHOLS
12 Greek Studies FliTH Y + Fw 2 VO FiIc k- ThRIFEH SN
Miscellaneous Studies IS &N TV B, ZOFEXDOHTY v+ K9 x L
“Diaphaneite” ICBALTUTDO &L S CMEEHEL TV 5,

It is with some hesitation that the paper on Diaphaneite, the last
in this volume, has been added, as the only specimen known to be
preserved of those early essays of Mr. Pater’s, by which his literary

gifts were first made known to the small circle of his Oxford

friends. (§F¥45)

NRAG—DTHEEBLZIEBLICENEET A LI, 5 THMEDL I EEE
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Lo2b. Y+ Fo o ADERERKT L e, Yo v &4 TRERICEY
H5LADONLHE—-DODTHL LYW LM OTHD, ThiITmEROER
& OEEM SRS ZERICANIEE, XM F —OXFEFORHELTID
VERMRL TEMTERVEFEMBEILVI L STHA I, Vv Fo = VORM
WIEp ot o, biclicbicid~A 7 —EBHOROLEMS I e H R
WEFE, ZhLBROBERERFT LB TREBSED-1DTH B,

RAG =T EY+ FO 2 VOBEVIIRHSOVWT, $5—2EH LTHNT
BREBEOSEOEEPE > T3, ThidA 7 —/DEREZBC Lich
YIRY—DF S X e 27 — i “Diaphaneite” DFE X OEEHFE B RE
ENTOVABHIBIL TTH %, Inman IC& i, W. H. P.&EBZ SN July,
1864 HIMftEI T B LD &K, T, —BEOFICT # ) AFBEEM
Rond DD, Miscellaneous Studies IZUxINTWAIERE. BIERE U
CEFEBVILE-TVWAE I E, Z LTER—YOARRIL, HTOWEROBIH -
T ROR=J I HIRPOHENEINTVE LV, TDKAS v= vidll
TOES kI TS,

The handwriting is not that of any of Pater’s hands that I have
seen in letters or rough manuscripts. The handwriting and the Oriel
stamp have led me to conclude that the only known manuscript of

“Diaphaneité” 1is a transcription made by Shadwell. (5}46)

THEOLE, VI X e X7 - NS BRI ¥ -—HEDOSOTRIEL, v
FoxVOFIKEBEEVWITETHS, €515 &, BE Miscellancous
Studies IZNERZI N T W3S “Diaphaneite” b4 ¥ —KADFRMLSHE I L
OO TRBOVABEN S TTL 20 THBH, FIZE. v+ FU = udBEFLL
MEEELICEWS T &R, LB ERTE Greek Studies DFXicfalbh
LHOLMED S L TEZICS VWD T, Miscellaneous Studies BT o] 53 L A»
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EEHE L o> (with some hesitation) “Diapaneite” %UEEL7-DiF. TD &
FBIELIERLAAFZROTRBEVWERSZNET, PROKLEBL KD EHh
PHEBEZTEIVEE D, Tt X CORBPEDL S BREETHRS
hicopbHSPIB>TORVOT, ThlU bR~ CERIEAIC LS
WOWh, ey v Fo o udg ¥ —icfb - THE L /2 “Diaphaneite ” D i
BEFVYIX e R =NV % FI 2 UBREE-TchEWVS T EEFDLLAR
NTh, BRIV THA D,

B, R4 7 —D318944FE 7T HIORIC T B E T, Y+ FU 2 LEDORKEIR
LA EHETIE S o fcDid, LR 72 B0 TH 5, L LIGEDBHW
EREISFDIE RIS R EALEEDLO R P Tc &, 4 5 —HBRFE
TORMEZT L THHEZDISFIC, #7271+~ FOF v FHEDOLBITEIT
NrcoiF, Bo <, TTRISTTHEICAZ LTV Y v FY 2 VOHEENH - 7
METHDHDe M F—DIEIb, Yv FI ANy FOHBEOBREH
R BICEEL T, EHEZ I, <2 35 Y EREOBEE AR T V7Y
V¥ — <% 35 (Alexander Macmillan) 55| &0l 7L 7Y Y
2+ =22 335 v (Frederick Macmillan) %8 TC T, Y+ Fo 2 JLOBERDO R
KERAT, M 7—HEDOODEWIRT 2D EFUEHTHRLTE SR 5
X5, WEHIKE1892E 4 HIcEZX->TWV5, (GH4T) Y+ Fo = VOBIERIE
ZOEDONFICHREINIcDTH S, 5y TFFEHELELTHERL, RicA ) A
Ve aLy VOEFRRICETLOEHR LIS Y+ FU o VISEELES
BAHTZTOEERA I —DPHLTHIDTHE, TDOL 7 =ML i,
“ Diaphaneite” OFFHEZHRPBEOFILICA -, Y ¥ FY 2 1icidEh
PHIRT 2120 CRINE 6 MWK E D AA LT TE LD THAH, BHicb-
T OFEBERBEED. CothiERbsh T 2B E ZhicBiEo+ v
JRXeRI)—=NIZZENERTOVBRL I —DO - FLEATVWELIETRENPAD
MmEB-1DTH B, T LTIOIEGHOBPTAD—KLLTW L H i, v v
Fox VRHSHBOFTHET LI LT, POTCO—AKREZDEFEREVS
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Prenakicft5 s, BTy v FO 2 LVOFRBFEEA VAL TLy OO
FRAMEMLU T, BABFRO->TOEILORBNSILLELTELALDOTS
o LD TRIECOFEXERIZ, o, Yy Fo At YA 3
Ly VOFEERIHELLRERINCOTREOALRAILTVWS, v+ F
Uz, M Y —NEORHO—DFHK L TV 3EHFHE LK A>T D
THA9, The Renaissance \ZH SN TW5 “Two Early French Stories”
TO7 IETINDEHIRLZARBIOFEZOFERBOPT/REICES TWED
TH B, Miscellaneous Studies TliT2 ¥ v+ F U = VORWBHFELHL TS
O, CHLERPBOBD THIEEVCANMSRLIITATH > EFL LS,

LI, EIT

Edward Thomas (3% ®F Walter Pater DT, DIFDXHIcENTW S,

He remained in Oxford, taking private pupils for a year or two.
Then in 1864 he was elected to a fellowship at Brasenose College and
went into rooms, a small sitting-room and a tiny bedroom—at the
south-east corner of the front quadrangle, commanding the Radcliffe

Camera from an oriel window. (E¥48)

EEBESFEIL SN TAL VIO £ ¥ ) 2icHh > T, KEO¥RIBED
BMELUTHBIEL TV ALK, LV DMUMD IFYRBT—/ VFDED
Lo, BRGEK, MWERPERE. € LTEIETER, SHSHETH -
e o, MR SHEZE SRS S —ICRBETH 1D TH B, LIV
ADNiwMEEOA v 7 A7+ — FARK¥RBKRKE =2 —< > (John Henry
Newman,1801-90) Sh8EH A v 7 27 + — FEHOZE D HEI > T
L. =% 4 v (Charles Robert Darwin, 1809-82) @ [HEoO##R] (On the
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Origin of Species, 1859) DR KLIFK., BRLE L TVWILDT, ETHRET
EBRRMICH - LRIV, LHLEDITHEHPHIERI5—BZOD
EROBRER B cnice il o, BEOAOEBEZRDTRARL, HD
DECHBEEBERILT BI5E LT [RVERFRER LS > XTI ERE] 254
BThH-1-DThb, ZOEEERMOREAHEI N b DA, “Diaphaneite”
EVHEMTHOIMD ETATH -1, £ LT “Diaphaneite” TEIEINT
WV bthe regeneration of the world (AR DHA) W HiEmz Bk &
t-HEp|hS The Renaissance TH 1z, TH B M5 The Renaissance (I HL1S
LAY Y APOXALEROFR TRV, HAEHESEIALL D XLE
RIS L OBALMH > 1D TH B, ROV Y v 2D DORAEBITZ
DEFEEHVIEHBBRTVEDOR, THVSFHHILBDTHE, ThE,
HAOHEET L VS LB, BELESTRESBOREAS L TRES
BODT, YR E WS R4 v AT SRR ORE bBERTICEN 5 0
TWBDTHB, £ L THAOHAKEML 7oy BRI SO AL 720
LY LEROFEH A, [TNEHED B F Fi2] (cf. to see the object as in
itself it really is). [COHNCL ZATE ZHR M, KEDOMME T, BRIES
%52 &7 (cf. “Diaphaneite” ®DSibi unitus et simplificatus esse. Sz UFto
value everything at its eternal worth), 19tH#4 ¥ ) 2 KX Fa—o vy /¥D
A TO A BEEDHREX S FPL O EHEASELELDTH B, THWV
HIRET The Renaissance DRTEEICIZ 1 YR OB LIS RE EINT
WBDTH B, ((F49) CDLH iz, FRADHRICEESTFOHEELZFHAMN S
E WS T, The Renaissance D3 LA L DR IIRBEF VRO HHE I
RIFATVE, CHRENLCHLATVW RO Z VIROFP SFALZIEVS
50, IHOVHEBTAM Y - @itFEZEMmIcED AL LbhATVSDT
H 5o

& AT, HOKEDMMEEIC L > XALFEROEZ 5. Bucrhid, vix 4
v A% L TYROHM (Q9tid) dv iRt EX 6710V, The Renaissance
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@ “Leonardo da Vinci” IZI3IRO—HiHdH 5,

But finished or unfinished, or owing part of its effect to a
mellowing decay, the head of Jesus does but consummate the
sentiment of the whole company—ghosts through which you see the
wall, faint as the shadows of the leaves upon the wall on autumn

afternoons. The figure is but the faintest, the most spectral of

them all. (¥50)

C #1143 “ Diaphaneite” QLT DOEAMBERZIN TV 5,

The artist and he who has treated life in the spirit of art desires
only to be shown to the world as he really is; as he comes nearer
and nearer to perfection, the veil of an outer life not simply

expressive of the inward becomes thinner and thinner. (G¥51)

THbOHbRAH —134 £ X & ZDffES % diaphaneite DM % & > T A%
SF DR OFLICE s TAKB] ERELTVWADTHSE, £LT [1h
THbATRARBE->LBEAT, boEbWEDOL I 5] &AM § — BN
TWVWEDEF, 1T 2EMBICRBLILELTRMI Y —2BEDLRTVALICKE
HFOREME ZRMT 2.0 TIREL T, HREHAELIAL DD TR G5CEE
BHREEE LT A T 2EELFBL TV EDORDTH B, 2F 0. HMEIL
L, dENEEYLERBIL T, CotoBEROBMBICHL o~ -1, 4
I 2%, Yo - < FEOXE T TABHRICHE, I SIEATHROLESE
BibLica sy vHick > THREOHELZMAIINATRIE TSN, Vb ZEHDFE
LA & > TABME R BRI W TW A BRo-pic, HREBALE TA] &
LTI TOENEHE, TOEIITSL 7 — 1314 2 2EZ O E THREFIC
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ANTWLDTH B,

T, Al Thhihick S, hiHEEROFHE [ELLEKOLS7] &
JEHE L 7o AW, fib?s & aarptt BB cEa N b D% JE 04 OHERAIRRL
ELTEHTIRBIVRVWERDTHLNLEABVEb ALY, HEVIE
DACEBDOIRTHL X7 942 L TA Y 7 A7 +— FERPBELIEWS, T4 VT —
VBED DFHETHFY A MEPF ) A MCHTEEENHEHSE LTV E,
EHEHICO L, BIKb LA EWIELKIIENHEDIC. TABBENEILT
FURAEMROBEELZRILILELTETMTZI LR EDLDEZ DN,
HBHVIE T+FY A MBSV T] OFED LS LER TERNMLKEZEZ LTV
Pl ERBBHIR B AIMEEIAB VB S S, —HENCHIOWS [54]
BER, MRELEPYPFTZ2EEHTICTELHDOTIEHIEV, THIIKEMN
BAOMIcFE24TTEINER, EREASGVBOVPIIAKLERLTALELTL
EMhBOVESTHETEZIZRIITHIMN, ChicBlLTR 7 L— X b
(Marcel Proust, 1871-1922) 28&E\}z# » + =7 — ¢ (Charle-Augustin
Sainte-Beuve, 1804-69) <Xtd 3KGmM S5 IHTHIE, SSICMBTX 3D
TRV,

S>F 0 —MoEYI, bR TEAOTE, B, SFIFHUFELEIC
BEIHETVWEHDERE, BoXDESHB50EH>OBFEDOMERLDI,
(GE52)

DFD, TTRFABRKFIMBVEELT, CORFEAEEEFLOOE
ETVW3 [AR] OB R BUERFERBADREBROLVET > TV
ET, BRALLDPHE-TVWBDRID [ARL OEHS5BDTTR, Koy
yh=T-vokIic. DPEDOFEAE, TO [ARL . KAKLLOIHE
TiHlid 20745 &1k, BREZHLEEZEUDOTY, AL BEFT B
DAT. BHOLEPICEZTVWEFHABMEHATHEZOD, 5 THP-

97



TWHEWIEEHBEDTTM S, (FF53)

ETC, A -t ->THROFAEMKE I 2Dk, AR W L AR F Y
KE-THEBINKLD, 35VREBLEINTVIETH S, T 5 ITEXE
TORRFRICHEE L2y YHLLD, dHOBEFERNF) R M E LMD,
Z L THRoOEBR. AloFERAZ2BEL TOLEHFHRSZVIIETFHELZ L
S5D—DTH 5B, ({F54) £HVIRTHIOEERDOTHL [EL XFO &
372) (GEDD) ERIEINIDTH B, 1 TR TBPELEL EXKT IE.
RA Y —PREEMPLSEI L > OB I R ITNIETEHBSIE->Z2D L
B CITREDVIBBICEILBA>TWEWVWDOT, SREGICTE LY
B0 Fofd, BRGEBHEHETALTED, ROT, F Y R PEITBUIC
RIKL T, WIRZITVL S 7 VEBOFHREOBEEARE RSB s F v J
R o 27 = IEFHC, BEATSLTVS, &5 %25 LD THEANL
CEEHEUDVTVEDTERENASI P L LBEHNERD SV IEMNIHE
LTRHWELEZLTd, HRAMA I REROIEFHMEL. 1 T XICHK &
MWWz, “Diaphaneite” 2, 1 T 2% AfflE LTHRIRL ST HIEE S
BhoteRA 7 =5, FLAKOERILEDFE VLR T > co BeHF v
X e 29— WEERIERLHLALTHASS TF )2 icEs0T) »5EL
AR AN, BfEOFENERE LTBHALILOBZS WHSHEEISTHA S,
CDEIITARMA T AICEHAEME, 1 TRIFEDTHE LIRS 7—DEVE,
BHRGBATOWAIIIDEENTVWS, Thid, BIETH->1THLVAAY
A A v e yaEy (Simeon Solomon) & - TI8T2EIICHIMNIRA 7 —D
FHETH D5, e LVKMDED, BREL LA LEEERA KBTS %,
FERLTROEEOWSESROETAZR2HTVWEHLE, DV Sl MBI
3. BOLLIBICRARE LEEELEZA S, LALZO2KEE 5T, &5
ALizA 2D ED LS i, WHEKD DIl & Tl(diaphanous) L £ W %
HITHb, COMITEENTEIAEELM /-G, COWMOP TS TR ELE
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HoTW3, Yy FoxdEvoeEryind AOBHKOBRER TR BIZ, <~
49 —XFEOERREBICHELET 3. KEBEICKTAD ER b LNEWFY
FERBEMATEIETCE D TH B,

#ad

ARE1220034E10A. BENRAS 7 —HIRTORRERBICMELILODTH 5,

B, HREHRO T E 5 7 3BMMHERLEDEZOH, PHTRES N/ AEDELT
HBo FEMEK <A ¥ —AIGETRY LFohcob, &I>PLBOHITELSHIDOHE
Thbd, RELCIOMGBLETE S,
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(G¥20) CottoFEb AR bEE,. BESNABPI, T+ Y X PG o0
T)] OFE=BFhTWUELEEHEEEOMNPELHIC. & bicnature WH T &
FT. o T0B T EEBBLTIEL W,

(¥21) L 3= A. diaphaneite (BT TV 2K B, FEL—cL B
Eif (prophecy) DX 2L bDThHhY, ThhrblcodhzolRrETFhoKy
BOEPCRBEICL-TTHY, Lo bHAROKFLRASLZEHOKFICL S
Edx, AEHWGEH TR P L VWEROHFEEZ A ¥ - FEBD TV B,
Miscellaneous Studies, p. 254

(G£22) <A ¥ —idimmanent (NFELTW3) EWHEEZHOLTIIWVIZVA,
fEp CTlatent (BIEL TW3) LW HEEZHWVWTWVW S, “Diaphaneite” %
WTHLUTOLIIEHLTVWS,

In the character before us, taste, without ceasing to be instructive,
1s far more than a mental attitude or manner. A magnificent

intellectual force is latent within it. It i1s like the reminiscence of a

forgotten culture that once adorned the mind; as if the mind,-:-, fallen
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