TaNF— X5 —-0D TWX$ VR I
B AFEIEFEMENZO VT

e

One is always a poor executant of conceptions not one's own.
TBRBEFTEALILTRIRE, LBV FEIE L,
_RAF—[Tavrn=viml &b

FX

Y 45—« =4 % —(Walter Pater, 1839-94)D [N %4 X ] (The Re-
naissance, ?JJWiSBE) IZiE, W3 el A, BN, EiFd 3 Wiz EH
RIS HEE, HEiend ailtmBEoNns, 2 LTEnzBIc, SETHEsh
TV3ILEEFOT, XEHLVRIXEDERICOZAIERINTVED,
ot HELRBEZILPLTETHEICHOE LI E LTV AHEREAH 5,
EREAMD3ETHUL, _1 9 - IAEND 5 VIIEILRNLHEEZLE
BHSHEE L TV B DO TRV, ThET AH, HUNLSHEOHEBEI. ~5 7
L4 b X (Heracleitus) iCJRERD B E LT, HIEFHEEOHS TR &M
Bo>TWB, THIVIHETRA ¥ — b YGDOEIENBRABHOBRLFTH S
EEABDTHBM, 1. MOMKDED FEARTVWL &, "M ¥ —Mo=
VIRDEEA B OZFDFEEZFEATVWEDONO» B EEEHC, K, o< v
ROFTFAI: B OFEGELEV L AEEERE, BPEGS 2 VWIEIFEEHRELT
AL, SORBBIRIILLTVEIEEODL->TLEDTHS, TO&
IRAT, M F—%if, BROXFEEL VS LR, T ORIREOXFES,
HBEVIIBEHOXFEEL L TNESITFAIEANTES LS LAKLA L

Tvzr4vX] D TEaFy I35 F58] (“Pico della Mirandola”)
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EAEEEADTHDE, M5 -HBIhEBESRE-LBEIR, 595,
Bict->-THEFORELTELE-TWE, I—oy S AOKENEDERRT
HBEI, ETDXINUMO T, HIIMFEE AR ED < 2RmICT 2 75 5058
WBILAEFRE TOWAIENEVMZ I ENTE, COFTHNOILL RS F —
RERDODXFETHBLEX 5, SEIOHATIE, FEEHRISH T HFEOHLH]
FISEEICESEZLTUM S, _1 7 - IPYELHBEL LTELE-> T,
-y NADKEMLEOBERE AL ZHE - THI,

FF.Tvx+ 2] o EaeFy5e350F5 ] Mog|lHLIZW,
HEVEVEIRICK DT, KRIIEL,

Marsilio Ficino has told us how Pico came to Florence. It was
the very day —some day probably in the year 1482—on which Ficino
had finished this famous translation of Plato into Latin, the work
to which he had been dedicated from childhood by Cosmo de’
Medici, in furtherance of his desire to resuscitate the knowledge of
Plato among his fellow-citizens. Florence indeed, as M. Renan has
pointed out, had always had an affinity for the mystic and dreamy
philosophy of Plato, while the colder and more practical philosophy
of Aristotle had flourished in Padua, and other cities of the north;
and the Florentines, though they knew perhaps very little about
him, had had the name of the great idealist often on their lips. To
increase this knowledge, Cosmo had founded the Platonic academy,
with periodical discussions at the Villa Careggi. The fall of

Constantinople in 1453, and the council in 1438 for the reconciliation
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of the Greek and Latin Churches, had brought to Florence many a
needy Greek scholar. And now the work was completed, the door of
the mystical temple lay open to all who could construe Latin, and
the scholar rested from his labour; when there was introduced into
his study, where a lamp burned continually before the bust of Plato,
as other men burned lamps before their favourite saints, a young
man fresh from a journey, “of feature and shape seemly and
beauteous, of stature goodly and high, of flesh tender and soft, his
visage lovely and fair, his colour white, intermingled with comely
reds, his eyes grey, and quick of look, his teeth white and even, his
hair yellow and abundant,” and trimmed with more than the usual

artifice of the time.

BUL TEeai@m] »5. 3—25|HLTHLD,

It was after many wanderings, wanderings of the intellect as
well as physical journeys, that Pico came to rest at Florence. Born
in 1463, he was then about twenty years old. He was called
Giovanni at baptism, Pico, like all his ancestors, from Picus,
nephew of the Emperor Constantine, from whom they claimed to be
descended, and Mirandola from the place of his birth, a little town
afterwards part of the dutchy of Modena, of which small territory
his family had long been the feudal lords. Pico was the youngest of
the family, and his mother, delighting in his wonderful memory,
sent him at the age of fourteen to the famous school of law at
Bologna. From the first, indeed, she seems to have had some

presentiment of his future fame, for, with a faith in omens
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characteristic of her time, she believed that a strange circumstance
had happened at the time of Pico’s birth —the appearance of a
circular flame which suddenly vanished away, on the wall of the
chamber where she lay. He remained two years at Bologna; and
then, with an inexhaustible, unrivalled thirst for knowledge, the
strange, confused, uncritical learning of that age, passed through
the principal schools of Italy and France, penetrating, as he
thought, into the secrets of all ancient philosophies, and many
Eastern languages. And with this flood of erudition came the
generous hope, so often disabused, of reconciling the philosophers
with one another, and all alike with the Church. At last he came
to Rome. There, like some knight-erant of philosophy, he offered to
defend nine hundred bold paradoxes, drawn from the most opposite
sources, against all comers. But the pontifical court was led to
suspect the orthodoxy of some of these propositions, and even the
reading of the book which contained them was forbidden by the
Pope. It was not until 1493 that Pico was finally absolved, by a
brief of Alexander the Sixth. Ten years before that date he had
arrived at Florence; an early instance of those who, after following
the vain hope of an impossible reconciliation from system to
system, have at last fallen back unsatisfied on the simplicities of

their childhood’s belief.

“ong|HEL, BEIFEERERELTLARERVLHEH L, DL YR« 25—
YOINRE—DODNT TS TICERMLILE I BEREEL TV S, HEE. A
HMICHE D S &5 ERENFFHEZBVON, HlehdbAy—LEaskic,
[ £ -] (many wanderings) IffEX&baN B LiCBY, TEXE
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CETAR, MY —DBERBRIKFFIS, [D0ici3, RimZEKL Tl &F
»55% | (cf. have at last fallen back unsatisfied )T &iC72 3D TH 3,

THNBERLII—RBVDBIDEINRDB e b UXEEVTL/OM
LEEWI K BDTHBH, T L0 D& ZHEMBRILHEL T, [
U Tz r2] BRI [« F9 5oy 7] (“Luca della Robbia™)
MH—2DNF 75 T7%BIFTHL,

The life of Luca, a life of labour and frugality, with no
adventure and no excitement except what belongs to the trial of new
artistic processes, the struggle with new artistic difficulties, the
solution of purely artistic problems, fills the first seventy years of
the fifteenth century. After producing many works for the Duomo
and the Campanile of Florence, which place him among the foremost
masters of the sculpture of his age, he became desirous to realise
the spirit and manner of that sculpture, in a humbler material, to
unite its science, its exquisite and expressive system of low relief, to
the homely art of pottery, to introduce those high qualities into
common things, to adorn and cultivate daily household life. In this
he is profoundly characteristic of the Florence of that century, of
that in it which lay below its superficial vanity and caprice, a cer-
tain old-world modesty and seriousness and simplicity. People had
not yet begun to think that what was good art for churches was not
so good, or less fitted, for their own houses. Luca’s new work was
in plain white earthenware at first, a mere rough imitation of the
costly, laboriously wrought marble, finished in a few hours. But on
this humble path he found his way to a fresh success, to another

artistic grace. The fame of the oriental pottery, with its strange,
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bright colours—colours of art, colours not to be attained in the
natural stone—mingled with the tradition of the old Roman pottery
of the neighbourhood. The little red, coral-like jars of Arezzo, dug
up in that district from time to time, are much prized. These
colours haunted Luca's fancy. “He still continued seeking something
more,” his biographer says of him; “and instead of making his
figures of baked earth simply white, he added the further invention
of giving them colour, to the astonishment and delight of all who
beheld them” — Cosa singolare, e multo utile per la state/—a curious

thing, and very useful for summer-time, full of coolness and repose

for hand and eye. Luca loved the forms of various fruits, and
wrought them into all sorts of marvelous frames and garlands,

giving them their natural colours, only subdued a little, a little

paler than nature. (FHRIIFEHILT)

A —D [ay ETH] 3. VWEXDHOLPRHALEBIEIEZEDbETHL

fe7qa vy 2ilETFhE oy BEZRYD (low relief) OBANA « 7w T o
By ETH PHETVEY Y ANREHENZREE LTEZNED > TR
EWOIERTH B, COHT, "4 9—1d, oy ETERLHETE L RA
F OEREBRE D ORKR b, ¥ v » OHHEBEROEZOEEKE Ir5 v Y
DDENLEOEEEADERE TV L, 2L T, hORKROBELIESIC I
Wi [RE MM OEFOBAHICK->TWE I &EE, MFISh-EBWT,
ZLTHBD TEELHBEOL LicfivwTws, FBOSIRAMERE. kidEET
I TE€am] ObDELNRTHNE, O TEEEARLFEINTVE, L0 5
Db, CDNFT571F, M5 -0H3\ELEROS LicEMNTVLE,
5bTHbH,

ECAT oy ETH] VWL, FuFFAYDRIFrSyIo, FL
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TUVAFNLVRBEDL I YT s hxH v RA2RFBETIERLDZRK - oA
4 —DEGEENBE, EBOLEVIITHIKEEESL LTRHEIOPTVE
T (3475 vYz2o00D8] (“Poetry of Michelangelo”) @ 7z¥ D EERIT
HIIZIREID LOEDTOVRVFE L VR IR ENROTH S0, iz THRIB
BZLTHD, ORETR,. By ETHR] 31 7-0d3FANKEL
MBOADONTEINILODTH B, THbL, COERIE. F1YOEHE
REEOBEAN—F VIS L TEHLNTWT, B Z OFIEE & BRRMIEE
HEHICREBAZERO S &ic, REMNDOIEFICEMNICRIEEATVED
ThHbd, MI—F oy ETR] KBVT, ~— Y IVORFIEEDORFHFO>OBEN
H 5V IFHEHEGIC LT 272 Bic. ~N—FVBREREOBELGTHET I 7 ~N—
~X v (Aufheben) DFTEDIERFFE L L THEFHWVW N TV sublate 73 3 HFE
2O, M4 -EFORMEEOHESEROLEKXT LEZ Srelieve £ D
EAMEMBELERL T3, relieve 1S3 BET 5], [MHIT 21, 9
HHIFE] EVIHIEBRBOMIT. ThEMRBRL [EhT TTVHIFE] &
WHEEMNHBORIAMOEY T, M5 —-b [0y 7R OFTHHDE
ETIDEEHVTWV S,

That was the Greek way of relieving the hardness and
unspirituality of pure form. (449997 RIEHLT)

(LA LDk S D E S LIERMEEBRT ¥ ) v+ AOHETH -
7o) (THREEFILT)

Well! that incompleteness is Micheangelo’s equivalent for
colour in sculpture; it is his way of etherealising pure form, of
relieving its stiff realism, and communicating to it breath,
pulsation, the effect of life. (4 4%Y v 7 RIFEELT)

[S&5 | CORERCZFRIFFS vy it ->TRHAICBT38E
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IKAEY T BHDRDTH B, ThidsBsELFELLL, BFEOEREL
EELA2BZBL. FLTHEECTREREE VWO EGOMBERZASEDA
ERBOTHh3,] (FRIZEEIT)

..., partaking both of the Allgemeinheit of the Greeks, their way of
extracting certain select elements only of pure form and sacrificing
all the rest, and the studied incompleteness of Micheangelo, relieving
that sense of intensity, passion, energy, which might otherwise have
stiffened into caricature. 450y 7 RFEETT)
[FY) ¥+ AD Allgemeinheit, +18b B, HRUFEDAD, 55
BINEREHE Lo 2BM 0T 2 Ak, BIOFETIIEEIIC
BELAREVEINS LEREENED, SOBRBEEEIT ISV Y
O DEEDORTH., COMEERELTWEDTH S, (FRIZEEILYD

BB, FBRET L6, relieve M [HEMLT] R [T 0WHiIFE] ELTHVWS
hcllig, MB35, MfIS53] 50 MMET2] L0 EBEKRTRE
BLHWONBZ LR, Kb > T subdue, repress HfFHIN TV S,
R, relieve 45 [BET5] LWHETHWOLNTW SR, subdue, repress
DERARETFONTVS, ThizE bM< M 7 — i, sublate DFFOEFE
F1d L IITBERLEKRICKD - T, relieve OF> [T ], [T 0WHT
5] LWHEHEBRHTELT. ~—FVOBERRWBELEREXLA TV 34
XIS FEIFEIC & » T BELEEZHOTRICEH UAYD ShicERotifr £, ~
14 —EHED. 2TEI VWHiIF3, WHhiIdENNE Tt o3 FIFEC
T [TOVEWT] (cf. relieve) &3 E LD TH B, Thid. &EFXHE
DORIZEIBL VI ARMARFAT E LT, EHE VBN EOMSE
W TFdwWEFfzl oy E7RLDHET S 2D FORZIFR-BIHIFESN
oD THD, FOEWVSIHRLULEDL IR, 4§ —DBVMF LT 12
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bDEDTH5, (1)

ST, [avyETHR] LoDFHIAD SN LRI - DEREZRTELT
ET M —POH BN XEZE(XFETH50BBHPSNILDOT
HBEM, TOIVIEHEIOHEDT [EIR] oD oD¥5 75 7 %k
BEr. 1B TIEREBRI TREARRIE S DRI B BA S DA 5 ~ DERIMEE
ENTVBEDOTRBVAEEZLTL %,

(T5rk, bhbhid, BFARELXE-, B, BELTHEERD.
HERBEOMOEZ B h s cd. Thid, VAKBE. VLK AHER.
PRZBOYEBEAEFNEALEL TS, BFADEABOICBE R
DEZIK-T, BEADBENETFRANFETHDTH S, iod D
ELDOBREINIEMR, DD BTFDHEDL A b AHDEDHFNIC
BRI N TV, BEZ X, O RIEEICK-> THHERBI R T, A,
BEAEZTOFHERLBIAOHHEE K > TBEADAHERE
TRETH S, iIBFAEZHROPLICEW LA, Thid, HROFIC
BETA2VNRE52b00, BEAVHLHLOIFECREILISZLDTH S,
bhbhid, BFAEZREMNLHDOELTH, HIERNKLSDLLTSH, 3
FTARELDELT, RHELHBDELTHESE LY, Ehid, BF
ABHFOVWHE [EHET WA EEH2ERE &l LT, B
FANBUNAEEBZAHEBEVHTLDTH S, BEAE, THD
BDESTHEIHMANEBILTEILEBTESREASL, FbI0obDE
bTHEIMPLbDNE, BEADRMIK>TREFNEDEILEDT
2571259, ) (GE2)

., 3lHT5ETHEL, BEHESHOREEL L Tra23L{MoNTVAS
DIz, A4 7 —PRIGOERSLTVIEVDIZR, (Faim] oxnZEodicid
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RiGEEZTVWAABVEIDTREMLAE M, BOIKNM 5 -3, ¥20DHH
BEERPAMNTHZ2DT, BEOSREE#IT,. Kbz oRBEHITSIDLL

WXEEHWT, BHOXEEERRALTVWI20TH S, JOHRBIMNKICEFTIZ
DDNS T 57 THB, M5~ OHEEZHVT, FaoEBEHOBERE,
THbE, ABOTHREEIEHERRE S L E, dlch bEREROL
T, FEMICHBCGELE S ELALDTH S, SHIERAE. M4 -3
CaDHEBHRETIEFIEFEHEBLADOT, BOIDEVE, 20LH5UX
FICL-TEELIDOTHSD, TL T, SHRFE-RLRAZTHIE,. BHE
EREHREFORBE LT - DVBATT U6, HERCEDRVWA I 27 4 —
FORBPHFRI-bICK-T, Tvix+ v 2] © #iR] (“Conclusion”)
Ebkic, TE 28] bMA 2 EHERVT, BIRE VWL BFTEERBLE X
NI EEBNLOLBLAKL, LVWH3Db, A XS MR K& -
T Hedonism OEEBLLTOLy FAEREON, x4 v 2] BRI
BOT MR BIROPUCBERVWE T § -, ZOE=Z/RITBVT
(&R OHBEIRELIEE, PO OIEH A MIEET 5 /21T, religion #
religious W EDXEZHIBRL 2D LERRIC, TE3Z/] BV TH, HIZE,
~4 % (Heinrich Heine) @ [fHOofLz) o D3|HICEL T, # Y X bE
X324 2OY TR ZHEI-> T, BALBEBRS LBV EIICEEL
TWEH56TH S, ULOREE, S, BHEEHROER:E. %M1 7 —-RIEEN
FRICERILIZ2BUL-KDOTHA I,

T M9 —DBEREMOEFEBICELE-TIR, 145 3FDarry
YF/-7NOMEE, 143 8EDOEAEMMF ) X b EDORHKEDTZIEH
FERMEE EHFICE>TVWTH, MET I RHoBVDOTHD, EHITiF, o
B EBWY)- foprEss L I3E D A

a young man, not unlike the archangel Raphael, as the

Florentines of that age depicted him in his wonderful walk with

52



Tobit, or Mercury, as he might have appeared in a painting by
Sandro Botticelli or Piero di Cosimo,

[ZDED7 4 LYy AW+ E P ERBRERET 2BREBVI LS
By RRES 7 7 2 VIZPTVWRLS BBV, 50>, ¥ FoKyF
FeNPEzoeFy e aveEORICEDR PO LALL, X V7Y
Y REBIBL BBOVEE]

E. BRSO TVWB LI, Tobias & FX& & T A% Tobit &L TEHRL
TVWTH, R-THEZDTH B, i, Hill oFREEBT ZR b T,
FRUENRERAM Y - BHOFREIWETIC O 2rb T, ERIFOHKE b
Tobias “"DETIEbDWIIThh bl EMS, Thdb, =M1 5 -HE
IZ & BHEBIEHIFTET S 2 TJREM B BHD TH VWD TH 5,

CIHTERLI I —ICHURE Y b e 5 MMYTONBLS - E
3. A —BLATELEBLLTRELVRITHES, LIIEA. M5~
OHFMOE&IZ, XM 4 —DVHIIRMEERL ELEZHAETLIEITL-T,
HERAXFOBERNBET IXEETHILFLTELIIRRRI SN
5, M -HEILE>TR, ThIISEFPREFENRFMTHS 5, BTN
14 —i3. Y oZHOEREXHER T X¥ETHE, T.S.2 V4 v b
(T.S. Eliot) Oty ZE-FTdHEL. KAHOMHHEFIZ. F5TIvar
(Jules Michelet) @ B ] W THEFL T 5B RIHERIE M. EXFELLD
YD o, VONOBVHRFEEMELEDIU TS LI, FEL LAV L
SORVEHE TR, 4 —2BET B LT, BEHORBIKELTE/-DT
Hoto LLAE, ZORBRFEORUEFRICERLI.LLTH, EFEADR
HDEEbENIE, M5 -R3BHTVICSARYLHE, BROEPIRALEBUHE
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LN TELLELPBEIRVDOTHS, T1bL, *4 5 —FLEHNTFMmER
Fongic, RXFEROREICEVR O, FRRINTEAEXEELLL
WDTH 5,

REGZ DA =it 2HHF . RIARY. FHNNBEA» SHOER%E
Bk T3, BRiC, FHRETHS Tvxy v 2] £, BRICh, 3 ThhoF
MEIEDOHXERUBALRILL S, ARMFIELSELTVE, D&
SHEEAH IEVTH S, Vx4 2] iE, SLED 747 (William
Blake) ® BIFELREHRDOI] (Songs of Innocence and of Experience) *%*
FULII, ZmELTUTVIEV, THbE, TL1 27020 ER, [
DdZNBE& nursery songs & LTELUIENTEEDHEMN, ThETFT
BTV 7B ZOFHECFRALBVORRIELIABRTETVEWI LI
5o VD bD, TOFEITIR, JLEFOEIKL I TRERATELN LN OE
B, CEROFE - BHORIICL>THEIETHRREILLTSD, D ELVZ
NoDHBOM O EBWL EEICE ShicFic3, RANLFHEEZERT 5
KT, MEVRBBEDTH B,

ETC 5T vA4 0%, M5 -LOBAETHEEVICH L, MEICIZE
5 HRU EOFELBERNED 5, AMOED, A 5l TVvr¥ v X] T
HEMLTLAL7ICERLTWS, #IZ1E. “The School of Giorgione” (¥ a
WY a =2k KR [TRTOERRIEFLEOREICEIENS, ] LVWH5FHH
BEELORPELMELT, 71 7BHTL 3, =4 ¥ —lcdhid, FTEIE,
ERLABTHE2CME—HL T, MRENEOMRICE>TED, $XTD
ERREBTEDOLSCHK P EVERLNBEOKE BT LB NTE
THbB, VI, TL T, RFLBIFEZ0REOHFIZ, Shakespeare O
Measure for Measure T Mariana’'s page ¥ > Song F&, [T 147D
BROBBRACEAL VL 2HPDER] T T oid, TEEMEHICK >TiE-
N LEBH O ONKBOWHEEZEL THABIKELL B, hbBnEE
DFRITBOWPLLSIKEBRAS] &EWVH, V247 AETOERIBESTEX.
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TLA4 7 DBENBIERRBRENDEE>TE DD o DM, Songs of
Innocence @ “A Cradle Song”" TH %, TD/NHIZELZDORTED . TFI
THEHN, B, YR TRPINTHWAEEERENLELI AT IRES
ROTEPNIODTHS, THbE. TN, BMADERERA 7L A 7 b,
FITHFI-LEOBHH, UBEICY 2 2 b3 v Ry —FBRIKIEL TV
ARFEE =2 -+ VOB BBGRNFEEHRICEMA DV ERETHRML S
5., 7vA 7 0BOANOBWEREDTH %,

[FFH] 2 TITRTHLRICOMSBVWO T, B2 R~E 5, #h1s
mMA DTN, AXNELACHBEOR T, BASTHREEL LT TV S,
KLHERZIZOBFOBEERTVWE I bic, BRIz RicYTw3 I LK
S5, THERETREANVWER<Y 7THELOLSICEBL, BENSHEED
BUTH S LICHET 5 LAERKIC, Bflicashic1 z 20EEEE - T, #
LADEROEHRGERT 5, T LT, BOVAIKC OIS TERET S LD
K1 DDELTAEE, AFINTELS DO FIRVAEERS LTCAT
WEHOEEIK D, BHE. MPERKZOX CES L LATZDLT
CREEZRI TN TVAILEYHTERL, ARMSHE—FILLTVWSZ
LEWEL. Bl 5,

COEMICEE K Runihe 3, EXEMNAECCHANS MR, B 3 RE0
SENHETIRBERAAESERE, Sy D7 - HOEED & 5 S FRNLE
BEN, GEXRCERTHVWTHOFEESREL/c=a — b vicxtT 5287
BHHIOIRHICE > TV B, THbL, GHENEZERFEICL >~ THAEINIHE
R FEHEESTE L LHoFEE. BENERICK - TEE (Fr1 745
BRELTOVLIKEASD) &8, A THEAMEDOTE LSz —KRZE
EEZADTROB e, BT LA 70 [F5FH] BOTH 5,

A5 —-LOBEEE S IV LATVL &, TOEFITIRBIZE,

Sweet moans, dove like sighs,
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Chase not slumber from thy eyes.

Sweet moans, sweeter smiles,

All the dove like moans beguiles. (11.13-16)

ICBF B, ZOD sweet moans D=2 T ¥ A DXEBM & beguile DIEXHE
FIEREEIZ U D,

Thy maker lay and wept for me,

Wept for me, for thee, for all. (11.24-25)

Heavenly face that smiles on thee,

Smiles on thee, on me, on all. (1l. 28-29)

DIFPED L iz, LT, [BEERMEHICE-TR-&D L RBSFoAKL
HEEZBL T BIGEL ], B, NG VEEOFNIHEIWL LI
B2l 0oThb,

TDEIIT, A —DBVHEOTWE T L1 7 DIER%E, —DTRRS B,
RENDBZIENTEIERT, FIRBBEBENEN>TL 3, 7HbBE, £h
. (o v E78] THOTWVS relieve DEVWADE v b <A ¥ -, [F
FH] DOSEARDOTREBVIALVWIETH B, DEb. ETFIHL L.
sweet moans RE]UFBAITH RIS bbb o, MBI =2 7 v ZH5AD
LNTWVW3S (13fTHD sweet moans &, RO b - LeRAIME L AL
WORTEIETHEETIRFTAEIVDICE, HOMBELBVEEELT,
BHlick-TRBEhTVWE, Chicxt LT, 155 THD sweet moans I3,
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B U RAHPOHE LN/ I B EFEN DI, all the dove like moans % #}
S5LTNBEELELT, BHRICE > TREDTREH DMLV EDTH B C
RS M, DWW T, all the dove like moans D Z hid, 13fTH®D
moans EEUK M BVbDE LT, BHICK-TAIShTWVAE),
% 7. wept for me,/Wept for me, for thee, for all. ®. smiles on
thee,”Smiles on thee, on me, on all. IcHiF 3, BEFLERHYUER. B
BWIARA 7~ DRIfEBERERML 2 EVRVDTH D, CHEBEL T,
[y ETE8] I3, 5 —2FETREENH 5, cool & coolness BEH
TH5o BIZIE,

[ suppose nothing brings the real air of a Toscan town so
vividly to mind as those pieces of pale blue and white earthenware
by which he 1s best known, like fragments of milky sky itself, fallen
into the cool streets, and breaking into the darkened churche.

140y 7 23FEHLT)

(B y ETORGEELUDOV 2DDORVELHOKERIZL b

24+ ORORBOFZTHIAELEEEE LLRKEATNE DRV, P

HEOEZNBEROBFOXHic., ZhoOMEBOBA ZmPoh i
KEBRILD, BEDOPIBALILDTH B, (THRIZEEILT)

Tid. the cool streets H, RIEBBORSLEHESE, TbBEICFIAL
7o oy E78HR] PORVYS 75 7 otho—#i%F\hid. People had not
yet begun to think that what was good art for churches was not so
good, or less fitted for their own houses. (A% 3K%, LI L - TS
EhblLLbow, POUSHEFOREICE>TZERRESESDLLODOTH, &
BREDTHRVERBVED TR VAR o7, ) VX diic ERELT,
FHBROFHIEERL TS, ARMEZRWI, [BPerEl HEZ28R
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LTW3, 1.

Their noblest works are the careful sepulchral portraits of
particular persons —the monument of Conte Ugo in the Badia of
Florence, of the youthful Medea Colleoni, with the wonderful, long
throat, in the chapel on the cool north side of the Church of Santa
Maria Maggiore at Bergamo—... (1 %Y v 7 23EELT)

[Phonikbds I LEEmid, HREDABIbDOARKELT 5N
BWBET. FIRE, 74L vV 2DNF4TIH DY — THOELEHP,
NRUVHEDH VY e 2T o2y Va—LEEOBLWILAOILEEICSH
5, TR LVWEDPDD, RVWEELL BALWAFTeayLt—=
DLW TH 5. (FHRIZEHILT)

ICE1F 5. the cool north side DFES TR, BIcHELEOILHIZE» S5 C OER
A EINTVEEVS3 LD, 2y LA —=—DEBRBOHITE AL, RER
DOFEEZAVT. TS LVWERLDD, RLER LT, REE,IC. AR
HEFohTwRicbhbbod, IO Sn, BERETHE I LD 6,
B 2RHEICRKI 2ZENERTHILULOBETREIA TV cDIT, AR
HERVT: [HBPPhE] PRNEINTVWEDTHS, THbB, cool iE.
FHEFETHOTVAREIER, BEND 2 VWIEIEBHLERKSGVTHVY LA TY
B0 LT, REDHEME > T fEmMTER L 2R3,

a curious thing, and very useful for summer-time, ful of
coolness and repose for hand and eye. CEARTHI-& 15D

(DT OPREDE, ZHRICEICFETHIEELSOT, FELHILE
TEPP I EALHICBEN TV 3, ] (TRIGEHLT)
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VWO, TDIFE, coolness 3. Biti3dEb L v, FThth, BTR
Td. [FEPH»E] (coolness) g, BT NEXFBELELT, [Eb&sh T
(relieved) W3, TD& Hic. coolness ICid. BEMSEIRNEREOIHE
L. BREAZFIEI0RE L TOMBLERBOEEL D, FiiETrES
THEELREPBHEOLINTVWEDTH %,
PIE@ARRTELN, oy ETHR] 2BCIKELT. 15 —Bubhic
T LA I D SETEBTOSBAbHETHES 50 £LTSA & — it BB
&, Tvx+ v x] FRRODIEL & b&-oh %, R, BN, EiF
Hd 2V IRFEEME#E R TN ICREHT, $Rbb, EWEREEIET S
RO &L S LHEMT, ELDLTVWEDTH %,
[® v FF =N YiR| (“Sandro Botticelli”) icid. [THEFORKRIFEDOERME
HNREED Y = —VEBE LT, ROFLOAFTL L TRLZEDLICHMN S, ]
EWVH—HiAH 3, EQAN (34 5vV2uF] TR, e vy D
EEZICHAMNEDOHFEBICOVT, [EHENICC COM> DREHIEABHBRIC
HBTONTWAIER, (K] & B BB & TRBT] F. 6Foicd
EWTEE, VWH0b, ThSDEARIT, BRARBAIBSALLETIIRSL
RAJRESIE S, EEOLERLRMIC KB EEL ., ¥, TOBEEEEREL
TVWADPETHB,] EHI—HilcdHEd ThEDRS 5 —D I &I,
FOEEHD (MAxH 2] hicd3 [y ETR] BUD 3k SO
REDOHLDITHLTHYUTRIADTH B, ~1 ¥ —FFmEEMoRicED
REEDLDNTOVEDIR, COLXIBERKLBVWTTHS, 2L T [¥—FHS
DEIF, EWRICE->T, HFOBREMBEABRERTHI2HEEVEISHE
.0 ol =7} 7792 b] 0FZWMWTIR, EWMHIHERL SILE
EAEFE K BVEBLLDREZRRL TV Sl VWIS 5 -DT L&D
5. il B3, EAERPRFEEL, ZMEZEIIL TV &, THHLERFE
PEM LORBMEZN LOEBLEEZTRL TO I EBOPEDTH 5,
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HUICHAT

EHMERICHT RS 9 OtV &, #ELHBOYLZ00 Ty
v2) o [#Ew) K 2LUTO—HITHA 5,

What we have to do is to be for ever curiously testing new
opinions and courting new impressions, never acquiescing in a facile
orthodoxy of Comte, or of Hegel, or of our own. Philosophical
theories or ideas, as point of view, instruments of criticism, may
help us to gather up what might otherwise pass unregarded by us.
“Philosophy is the microscope of thought.” The theory or system
which requires of us the sacrifice of any part of this experience, in
consideration of some interest into which we cannot enter, or some
abstract theory we have not identified with ourselves, or of what is
only conventional, has no real claim upon us.

(bl LitbDEGIE, BICHALE b - THALBEREZRILL., ¥/
BHIRERDBZIETH>Ts IV ERA=F VD, HB50WiEbkLD
BHO. RERFELRICAEELSSSEBETZ ETREV, BFOHE
WeHlSE. bODRAFLLT, 2 #HltFFOBEREL LT, Thobiiy
NIERELAS LAV EDEBVHITZDIZBBII2»E LA,
[BEIEHOBEMETH 3. ] bic LI bAHRTERVEL, bl
BEHEDLD LIRS ZHRACHER, H5VIBEICKENEERD D
iy EBROERO S b OfALr0BMAE DI LBy 2ERPEHR
CEBEDLL LI b BT EEIRBLLELN,

Tvaxsvz]ici3, ~— Y LVOERIEIBASNIEVWIEEDADICEER, 2V
MICBEL TR, DR LOEBLZITWARD, CC—riZdThs, Thid. Y
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b e AV 4 — (Herbert Spencer), % W\WidVa—Y « Y%ty b (George
Eliot) W ERE, B, XEOELRBALXICL>TI Vv FORIEEHREDH S
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5, T2 BTILAFIVEF e ¥ 7] (“Leonardo da Vinci”)
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4% —i3, 7—/VF (Matthew Arnold) OflicBRIE LTRSS B L DI,
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WICBALER > TV O RBEEWVWE WL, BB TEIENSRAICE & /05058,
AELT, M7 —REHAFFESRA L TE RIS TFBBLTVE0TH
B, LWHID B, FIRIF, T¥25R] cBVWT,

The Renaissance of the fifteenth century was, in many things,
great rather by what it designed than by what it achieved. Much
which it aspired to do, and did but imperfectly or mistakenly, was
accomplished in what is called the éclaircissment of the eighteenth
century, or in our own generation;

[1 5DV EY v 2 IE ZDOE L OEHIcEWV T, Thak LAY
ik d, ThEARKLAILICE>T, BRTH 7o EhHL &
IEENALILDOECR. ELTARTELRILHHVIRPH L ZREA TIT-
fol DR, WhWE ] SHEDOBERETERAS L BbLiBE
FottRicERINDTH 5, ]

EhsEdic, [BEHE] i [ABRZEREBL B TCEHRICE - 12
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