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L -7-DTH 3,
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AREBTHEL 7+ — 7 OMBERELSOREEH S,

BEEfEL R & TV 319665ED Blonde on Blonde ® V) Y — A%, #—
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{¢ (Bringing It All Back Home, Highway 61 Revisited, Blonde on
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BISBRbhTWI» 5 TH B, Ttk OERTNPOHRORFHLLT
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Time Out of Mind £ R L 513D, BTHE (Iub) &ilh,
CREVEDREROIMMABEADETH S, TUMTF 4 VEFTHENED
DIRBIE LT, CoERINLE OB L BMNRISESED2H 57+ 5
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2HERAOELTHAD T ERBRICHI LY,

CDOTNNLD “To Make You Feel My Love” 2B $_T oz, &
AW & ERMBZTDONTWBEANHH 5, PTd. —HIHD “Lovesick”®
EHE S u@?lbl\Aﬁwmgﬁli%ﬁﬁLT“%o

I'm walking through streets that are dead®
Walking, walking with you in my head
My feet are so tired, my brain is so wired
And the clouds are weeping
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21TB® a7l (you) ] 2FT 3 A WAL . KA LRI &S &4
Drggslic [#] SBRLES &, BHEI LR, CORDFV—7—-Hi, Wl
HWELERRHLEATVWEEVWSI T ETH B, RISTDyouds M) &L T
b, EH3AEOEHIC THoBfick -~ Tbhik) EX-EHDOIBEIFLS
ESNBUREIROBRL OO, o ,

ZLTINSDERDF V-9 —MBEATHZEVIT EERTEL OER
MHEOPEET N TV S, Hiz Highlands” & W 5 HEOOHIED T & 25
bEEMICBERSNTWVS,

I wish someone would come and push back the clock for me
HEPP->TET, Bt 2RIEL T SV 0DEMN

I'm listening to Neil Young
I gotta turn up the sound .
Someone’s always yelling turn it down

= e ¥V IERVTWVS
FRELFBIAERECALY
VWO bHLNEETTALEMATVS

I see people in the park forgetting their troubles and woes
They’re drinking and dancing, wearing bright colored clothes
All the young men with their young women looking so good
Well, I’! trade places with any of them in a minute, if I could
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I can hear the church bells ringing in the yard
I wonder who they're ringing
— “Standing in the Doorway”

HEDENERTE->TWAOMHEC X3
HOIDIE->TWVWBEDHEAS

Zhizdohn DonneDEFH0—fi2EbH 3,

I've been walking that lonesome valley
Trying to get to heaven before they close the door
— “Tryin’ to Get to Heaven”

HOMH LB EFVTEL
FrHEEsRjicKEIBEELESELT

The sun is beginning to shine on me

But it’s not like the sun that used to be

The party’s over, and there’s less and less to say
— “Highlands”
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HoTLBILR RATY Y TRAF 4 =V, $IVRTOF 2 =4 —-DYa V-
NEYFBF 47V EBRCERLTWSELVWITLTH S,

CO2DTNNLDREIT «+ 5 v DO v 7 IWIEOEHICITHT 313 &1
BHTHETH I, KEEEG SHRICKRBT I EMBENTH-> T, BS
BEEAEKBIELTVEIDIR-ZV AP >TOWEVESIKBbh 3L 508
b3,

ETAMIKMEDBorn to RunicW\Wie - THRIZEDOTHE, Kex@mL TH
ZRBLEIELTVI0L»ZHAHEICIBBELED 5, COTAMRARBVTHE
B TAYADOEZBVRDEMNS b, BYIohEE T FELbOHR%E
T, FHT 74 ) H0F] [HROM] WS EENBHT 5, HOKD
FARLBIR, BRFKLOLTHE, RIREEZRIL MHWEOM] ~BliEd
ZTEEBR3,

+ 4 T UEEP S BIZI0FERICH I TRRBO 73 A TBorn in the USA)
Th, HA SN U772 Y AOELTbORATVWS, T NA s A b aghid,
N F AEPEREROEROIVERZR -1 bDTH B, TS ICEFE
., FkELDHEE LN, XM FLRESN, RoTETHORMLEL, T2 Y
HTHEENLODI, TAYIOEREIAFT O, LR,

19954Ei2 ) ) — R & iz The Ghost of Tom Joadb BEDWAD T » Y #

— REEPL - AV ROBEN, REAEE. KEPLHORE, X+ o738
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R EAR, —BT&2P451HRTH 2, Thid, BHPEFLEVWIXIX
MRS E SBIRMIE, 74 ) 1 OBOKE, YHKE, RENERY
DEBRTH 5, .
ELTRZY Y ITRF 4 —VOEROFIREOELBHT 370y 7RARE
THD, HIZN [T2 Y ADF] 2EREETLh vehicle LD,
BHOBHDOE v FHIE 7> 12"Born to Run” ICRRRD & 5 5—Hidd 5,
In the day we sweat it out inv the streets of a runaway Américan

dream .
At night we ride through mansions of glory in suicide machines

B, BELbRPBIAOABVWT A ) HOEOEY TH/KES LT X
B, B3R Y~ YIRE-T, Kotz ELIKITS

“Thunder Road”iZ i,
It's a town full of losers and I'm pulling out of here to win.

COBTRATRTVSIEV, BRE-EBIcCChoEhAaIFS

VS 153, CHODTIL—Xhoahs & it T 3B fdic,
(729408 2BVRDT, TER<Y—V] THRETZEVITLETH S,

F4FVEDVTREITHE o Y=H—LLTOF (I VM 551
REOIERDEARLBERBTWE SO}, A 7Y YIS RTF 4~ VOERD
EABHBRDTVE DL BPASPRRL>TWV S, WHRDTLS DI,
W, RSB TS 5o FREAH AH -7, IOEROPI b,
FHEEFE LIRS >2bd D, 1WEDT V%A Bob Dylan it b, “In
My Time of Dying” “See That My Grave Is Kept Clean” “Fixing to
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Die” B E DI, FEELPRFRDOH D94 PV EFRF>TW D,

Z LT, 74 7 VGRS, SOMEERD S Toy 7R
RETRUKENDTH2, T2V A0 7+ ~2 Y v/ DEKEOD TR,
MARE] 2FK-1KIBRILS 54, £DOWL 253, BHAKEE OBFETK
bhTwa,

745 VORE [RE] O K ) XAERHT BRI, 74 5 ¥ OIS
EBVT 8] BEI DL EDRTVIHRTEE S, 27 Y IRF 4 —
VICHRT, P4 5 VYHERERTAIRBENRESZSRAV, 2 L TELE
B2 ERTh, EHNEELMNELRZLHEDTWEDIFTRVIZVL, X, 21K
HoD 7 /%A Free Wheeling Bob Dylan @ “Talking World War Three” T
B, ROXSfEbhTWVWA,

And 'thers was nobody arouns T
AE3  rove dond Street

In my Cadillac.
Good car to drive after a war.

KeDbDH, BETDOT 2 Y HBIROBEEERE » TWABERIKEEW
FJTEEH BN, BIRMARBREOERODEESIF + 7o v 7 2HBBHLT
AN, CFOEBVEIBSIBEAD,

b50LoFIFRFTLSE, FU L. Free Wheeling Bob Dylan ®thd
“Bob Dylan’s Blues"®HiciRD & 5 B HKF KD 5,

Lord, I ain’t goin’ down to no race track
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See no sports car run

I don’t have no sports car

And I don’t even care to have one

I can walk anytime around the block

F&, BPFHEL—-2AARZTFAEVE
ABE=9 N =WEBOBAMLRLLEY
BRRAE-—VH-LBALFE->THWIEWLLRA
Fbi-wEsBEbizn
WHOTHAAE TR LS TEMTXS

Hitdd 2571 7 voRLOEINI AL bbb, E, BRSO S0H
ZRALRTREL, HOERIKRERERL TV bOMBHTOLVOT
H Do

ENTIR RE] EVWIEMBETHERREITH S 50, BKOBKOT
WNADHT, TANA e §4 PVIZEE(train) LW I FEBEDATVS B
D¢ Slow Train Coming 1 {TH b, KEHLVLHIBEMFEDLh TV IHKD S
4 b Vid,  “Freight Train Blues” (Bob Dylanm), “It Takes a Lot to
Laugh, It Takes a Train to Cry” (Highway 61 Revisited), “Slow Train”
(Slow Train Coming) “Train A-Traveling” (7 /Wt akiNsR) D 48hTH
M, RELVHSEMEbO TV AT, 54 78, ~Z P BEER < 1213320
ghohiclf&EEhTVW3S, ULh dbkli(railroad) EWHSELEURIZ 4 81 E
FNTVWBDT, 71 7 VOLERD LEERI [TKE] 503 MBE] »%
BEal&iclis, ®

Norm Cohen® LONG STEEL RAIL — The Railroad in American
Folksong ' W&ty 7 2 U 7 TORBRIBOBRIZIBOFERIBE D . &
EREEAT A Y APV SEhBIToN T, £ DOtrain song 2L S
NB3L5i2 B, train song V&, BHRERTEE2HK S worksong T
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o, LMo TWABEKIC “I've Been Working on the Railroad”#5% %,

“In a Boxcar around the World” “Hobo's Lulluby"@&rﬁ KEYyEIC
RRED LTRET BHGIED NI, & iz “Jesse James” D S & 5 kil
BB O, “The Wreck of the Old 97" D & 5 BEEFHOZKSRILES
120

& 5IC “This Train"® & 5 WRENTL LHDOFHYE LT, REHIK
BERABROEBL BN #7745 v, HELWS bk, KE
AT DD, HEVRBBHPBECLDORVYLLT, 20, HED
S, 2RBEPELVEOBKREFURITIDOE L THEROFTHE-T
VBT ENEV, BROILUEHNO, EROKREOERTHE > T EaHbHVL
20H B, o

Time Out of Mind ® “Trying to Get to Heaven”®d1C,

Some trains don’t pull no gamblers
No midnight ramblers, like they did before

WS OnDKER, LRiO &SI
¥ V77 -PERPOUHEE RELE T LD

LoTVBH, Thid. “This Train"MTFEEXICKL>TW 3,

This train don’t carry no gamblers, this train
This train don’t carry no gamblers, this train

This train don’t carry no gamblers, hobo liars, midnight ramblers
This train, my Lord, this train

%ﬁ'f( nm\
BT
%ﬁ%& &¢®6F'@%b%ﬁ-f(hfah :

rm\n\u
Skt |
Fome

Outside of two men on a train platform there’s nobody in sight
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They're waiting for spring to come, smokmg down the track

— “land I
RO7S5 v rf—Amioru5$tb%u%ﬁ6Ezmu
&éﬁ%bﬁ%ué S SIIRD AP ST 3D%F-TWV3

MEMMERREUHS] EVIRBR, REZGLETREDS £ - It -
1D TH5,

They talk about a life of brotherly love,
show me someone who knows how to live it
There's a slow, slow train comin’ up around the bend
— “Slow Train”

HORREFICOWTES
FhEERLTLTVAAMVESKLITIELL
HDH—TEHB>THEEND - DEASTL S

HFFRERDTEEERELTOWARILLAHRORIZ, o< D EA-TK
BAEEMAERBLTVEIPBRBEZTLRVIES S,

Don’t say I never warned you
When your train gets lost.
— “It Takes a Lot to Laugh, It Takes a Tram to Cry”

BABEBLER S LBATEDRWT K
BATDOREMBIREL>TH

You know I can’t believe we've lived so long and are still so far
apart.
The memory of you keeps callin’ after me like a rollin’ train.

— “Brownsville Girl”

SOMCARKEATIARICELELE

’ BATELSHAEW
BEXDOFVHIGE - TTL fﬁo DILBEFFURY B

Honey, just allow me one more chance
To ride your passenger train.
— “Honey, Just Allow Me, One More Chance”
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==, bI3—EFr v RELOTLR
zi DEHILFESF + VR %E

Put your ear to the tram tracks, put your ear to the ground,
You ever feel like you're never alone even when there's nobody else

around?
— “Trouble”

BEOEBICHAYTT
{Th

Ay HIFICEZHTTISA
EhYIHELVE D C3

52 Lol Thk é;ﬁ&%#m
CDEIRBREEVIZLEEBA>TVWEF 4 5 vOREREBLTHS &,
HEMNE L ORT, FEMEDLRTVWE T ENEL 75, BBIRBELR
REEIBRTHD, TOLEEIRERSZ DIGH, FEL 6T 0, £
BEIUBITHD, ELTRRPRENEL TV A RBMLFEOINTH 5,

The “Royal Albert Hall” Concert/Bootleg Series Vol. 4 1%, 2 disc
FUNAT, IMBRTI-Z74 v 7T 2KBRE » 28y F eI
LTW3, BiE7Ta—R7 197, BEZVFEVWS 71+ —2y PRIODaY
H— bEFTREL, BEOLDa v H - THRASKTVARXITH B,
TEIF 4TV OBROAELLEOBEMICS > b TH S,

U L1966EED 3 o 4 — b ORRGBEAEIVELLE b f > R BHEC 5 LTH
WTHBE, TIA—RF 4 v I DO LENOBITHLELRZABICKENR
BRI > OO RBETH D, bLF4 VAP ->T [25] SWMAKA
MW TOTNNLEFVIE O, KBS, BEEARILES-TLE
DIpEECAB BV, ¥4 5 Vi, -

Shedding off one more layer of skin

Keeping one step ahead of the persecutor within
— “Jokerman”
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TEi&-T, BABHREETHAS5LLTELDOTH S, H=ZEMPLRN
M2y RRAZITAZKROVERTCEIRK-T, BR M2 ki85l e%:
B TELDTH %,

&

All lyrics by Bob Dylan and Bruce Springsteen are quoted only as neces-
sary in the context of critical analysis.

1. [Bob Dylan OfGhic i 5 528t — MikEH L RAT RO SN S5
IR Rl g

2. COBFE o —can— Yy yBWE S NV—T13The Hawks & FEIX N T
Wicht, 1968%EicThe Band & W3 &RijicZEX. Music From Big Pink &
WHOTNMNRLEY Y- LT, -

3. Lyrics 1962-1965 §3Ct. p.81

4. Bill Paiel @ website Bob Links (http://www.execpc.com, ~billp 61
S iR B I 20 S 1 g
ﬁﬁgﬂﬂfﬁﬁ‘d‘flﬂéo IQQSEGuBEO'CEX'_ . 4Bl a v4— b Z2FV

TW3, L»bdbZOFEHEHIZ, 74 ')ﬁtié%é/uo)g_&: TAEYF v,

~ AL —

T39O, FY) (AR #F+5, ¥4 (5R) FYLFVe—T.
FANSY R, AFDR, TFVR (BA ATV Ty ZA Ry ZRA Y
(TR, #=2F507 (8A) =a—U=35vF (98) LtRomn
ILE RS hi TV B,

5. 20V y—R0—{THRKED o v 2 3 3ED 1 {’EﬁBrmgmg It All Back
Home @ “Mister Tambourine Man” 2ZBWH &3,

My weariness amazes me, I'm branded on my feet, I have no one to
meet
And the ancient empty street’s too dead for dreaming

6. http://bobdylan.com,/
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7. Cohen, Norm, Long Steel Rail — The Railroad in American Folksong,
(University of Illinois Press, Chicago, 1981)
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