“Memphis Blues Again” O/VHEDLT

— B Z28KT 50 290
EZ» 5 Bob Dylan 25X 5% —

= | A

1992£10A16H, =2 — =2 — 7 ® Madison Square Garden iz, %< DK

B7—7 4 X b ebMBEES LT ZDHITiE George Harrison, Eric Clapton,
| Neil Young, Willie Nelson, Roger McGuinn & EhTW\Wiz, FEh 508 %
Cic#EE 572 Di3, Bob Dylan OF Ea — 30/F4E5ES 7 4 — b (The 30th
Anniversary Concert Celebration) IZBMT 5#HTh -0 ML AT —
74 A FOBRSENIZTTH, Dylan OFAI SRR TE 5, 0FELLLTEELEE
i} TV % singer-songwriter i Dylan Offtic Wi Wb i TRV, LA L,
Dylan B &, BROMi% ICERENREHEEL, BLDOT—F 4 A bifE
BABZHRBVWIEWEA S,

FH LRI (%7 « 74 5 v— “Death Is Not the End” ieoWL ] &
W5 v &4 T, Dylan ORAEHEEBIEL TV 3 bO I [HOFICKH 524
THY. [HOBLOKOMRERR. KOS ( 2 LTH 50 2MEDARBLY
5 OMBORRORICERS NI B, MOBTHZ| BRI EHH 3,
ZOEZLRETHED > TOWRLH, TO/MNRICBVTIE, BOMED SHO
fERICHDEDTTHAEHIER S, '

M3t OF — <o, Ficyfio, fERiciEitid 24, LYRICS, 1962 —
19852%55%1,1%0"( D13, prison, jail, penitentiary &\ - 7= [HIEHET

BRI 2EREGEDLHBTENVENVITLTH %, Robert Shelton & No
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Direction Home ®HT “the physical or spiritual prisoner contemplat-
ing imprisonment and deliverance” I&  “a recurring Dylan subject"3
THBLEHLTVS, TohmiR, THIBH] 28%T 20 2Hh0ERESE
LT, Dlyan OERERFTL LD LT 3RATH 5,

Bob Dylan Zi—RBi#HicHIS N5 & I - 72Dty B D second album i
[NHS5HTWS “Blowin’ in the Wind” itk > TTH 3, T DIIFI60ERE
| MOARHETHO anthem & LTS < OEAPFETHDOL, The 30th An-
niversary Concert Celebration TI DHK%EHK -7z Stevie Wonder 1ZRD
"k I icah_fc— “Now the significance of this song to me is that it's .
a song that will last unfortunately for a long time. When I say un-
fortunately I'm talking about the fact that it will always be relevant
to something that is going on in this world of ours. In the 60’s the
song related to the civil rights movement and the war in Vietnam, the
70}’s, Watergate and Stephen Bico and the suffering in South Africa, in
'80's still relevant to the fighting against apartheit in South Africa and
the fighting to end starvation. Today in the 90’s the song is still

4
relevant...”

“Blowin’ in the Wind” @1 T, Dylan 9D OMAFKLTWEH, O
N & OBRBIZ BWTEENLIZ 3rd verse ® How many years can some
people exist  Before they're allowed to be free? Th %, [HHICH 3
CEEHSNDBETIL, HOIALBRAFEEEFRIZEHNTEE0R] LV
SCOMD (B3 Akb] iz, BVWEKTREREZHRGSNhTVWEITNTD
AZDTEEZBHBELTVWA L I b 5D, 1st verse DHEF O R How

many roads must a man walk down / Before you call him a man?
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(VEDDOARIE LTREB SN S ETIo, ARV SOBEHEHE TN S
BVOh) KBVWT, EHERBRAOPTAMERDShTVERVALLIRE
LTWBZEAEEZEZDE THBANL] LIk, BBIEE LT, 3 VIdESE
DIRT, MERENTVWBEANLBLTHEEEILBNETH A, prison H 5\
12 jail émﬁ%ﬁtt{ﬁbnrmmmf\ H o B BRI hTHW3,

60E®. Dylan {3 protest singer & % W I3 topical songwriter & FR{E
N, HEOFPEEHL CHUBT BERERSCHE L. TORMOERIZTE
T2 Bl BB, KENLT LOTRELSHEOHBRTH 5, Lyrics
1962 ~1985DHTHEMITH T M I album FPERD “Gypsy Lou” T
% B, Well, the last I heard of Gypsy Lou  She's in a Memphis cala-
boose. (BBICT T — « W—DEFELABV B, B3 # v 7 4 ADOHBHIC
W3EDZ L) TOERROIAD Dylan O #OV E>TH D [EI
] oFxTHY. THBHR] EVITEOFE>EXS RV, b5 %
calaboose &' @%bf{ﬁbn‘fh 30 LNhE0,

U7y = M=DBEFIc AR S hico ik, HEFRSELBTOh LS
DHB LI ST, BROBRETREV, £hBE LABLLBANEEZ TS
BEWVS T E RS BEEIZRILTWS, LA LKRD “Ballad of Don-
ald White” 12732 ERMHIR—ET 2, FFUF « :74 b RGEOF]TER
xha,

If I had some education

To give me a decent start

I might have been a doctor or

A master in the arts

But I used my hands for stealing
When I was very young

And they locked me down in jailhouse cells
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That's how my life began

Lo AL LEBEHIIT
AEBDR & — r B3PI TEDS
BHicE>TWizhblizwl
FiBE I T LAY
THELEH WA
COFEEBRIOLDIIH->TLEL
MBFric Ao hi:
%5Pofﬁn®AEﬁ%ict_

ZOHD irony i3\ FFIF « k74 b BABHROPICENEZRS T &
TbH b (And it was there inside the bars /I found my peace of mind),
L L. FBE AT 3NAZNEL ah i, HERKT 3, ficE-
T, HERBE LD TERIEIPETTH » /- (And for me the greatest danger
was in society)e % C"Gfﬁitiiﬁjﬁﬁﬂlﬁ LT N2 XS IELHZIFAND
nd. 1950120240, AERLBBS N, £ LTRSS, FEl%
BEENB, last verse TRIZFZ 5, O XD LHEELPTHEE LB,
LD DHEHE LD (Are they enemies or victims  Of your soci-
ety?o ‘

FFIF e &74 b 3HEKCBEET 3 EHTET, RBTOGuENER
HiL Ao, BEMICRFEDSHERIK L1z, ¥ S IcHEBIC & - T THEHT
ZDLDTH -1z, #H2H [HEH] THy, k- TSN LWV 7—
<. 3rd album, Times, They Are A-Changing D3 “Ballad of Hollis
Brown” &, BIFEICEHICEsN/zH5 album BRI SN TWIE W “Only a
Hobo” OHICSRET EMNTES, FFNF e v TA P EBEST, YR -
759 Y% “Only a Hobo” © [BRE] dREL LI TREV, BiH
RRSEL. fTH SHER L s T, $E5IcHD %0 BRRICE-7—FVTY 2y
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FAvORERW, BFEALH T 3 (There's seven breezes a-blowin’,/
All around the cabin door ,~ Seven shots ring out ./ Like the ocean’s
i)ounding roar), BEIZ. BLETHATLWEIDHERSF LN 3, BHRO~y
Fiz, FEMROEM, BTG - 1o FIRBEATS 5 1AM D OF A
B o5hTW7: (A blanket of newspaper covered his head / As the curb
was his pillow, the street’ was his bed / .../ And a fistful coins
showed the money he bummed),

FFUEK x4 EHSOMDEBVRE—ETHD. DFOLTREOE(
&> T MESBERL TV LTHORBETRE V. (5 RES0RE
OPBHUEZODP] VST I2ELRHASLTH B, '

Z DD Dylan Ot& & THIBHT] o3 d 3 stance ML S RENTWVWB{E
fAIc “Walls of Red Wing” 23% %, 727 L Red Wing BFIBEH TR D
ERETH D, TOMRIANSNTVEHLBOEQRI2EH» SITET, HS
BEEFEPLAREOL vy Fe v v/ OBOBRALADSh TV
(Oh, the age of the inmates I remember quite freely ,/ No younger
than twelve / No older’'n seventeen / Thrown in like bandits / And
cast off like criminals  Inside the walls ,/ The Walls of Red Wing),
RETDDELBHBIOMRICANSNE &S KL > hicoVT, TOKE
VAR BFHAD SEX T ABLA, BROFRI, K5 HEEORIEET
HrEWVWH T EBRODhEINRTHS,

Coft, MPOLEROHT [FBH] LV SFEMNTTS 2RSS
H5b, 0&2I3 “Seven Curses” T\ 20 &DIE “Percy’s Song” Tdh 3,

“Seven Curses” I3\ %ﬁmﬁﬁllﬁo 1R EBDETH B, Reilly &0
> PHMHABSME 20 REHCHOPELT S0, MEFLATE Sh
% (Old Reilly stole a stallion / But they caught him and they brought
him back  And they laid him down on the jailhouse ground , With
an iron chain around his neck), Reilly DIRIIRBIMNKEEMicLzE WS
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WEEZI T, LBAER->-TRIEIR/ICHE > TP - THRB, BHRPHEK
ERTES W o@E2ATH. KBRRKES NSV, BEAOHETIA
501 5E51251] (Gold will never free your father ,/ The price, my dear,
is you instead)o ﬁﬁliﬁt:%llﬁ?fﬁb"é LEIIREI B, BRXEHRL
o—DLTHRUHRICHEE0E 5, B9, BOUERD R, REBE O, R
BRER3ahBHA Tz (The next mornin’ she had awoken / To
know that the judge had never spoken, She saw that hanging branch
a-bending ,/ She saw her father’s body broken),

“Percy's Song” RREHFHERIL. MAEZRLIZEWS & T, EKE
IEOMEFTVES NI BORADFES LV S BREM->T Vo, TOHBEL
RABEAR BHREERIOLELVETHD, AZEOT 2L 3BATRE
WEHKA (But I know him as good / As I'm knowin’ myself ./ ... /
And he wouldn’t harm a life), 223 30R3HF S WE LTS, 994FE R
ET &5 LFRT 3 (That may be true / He's got a sentence to serve,/

.. // But ninety-nine years / He just don't deserve)s L L. #¥E
BCOBUIRERL, HkEBITERTERLVESS (Too late, too late
/" For his case it is sealed / .../ His sentence is passed , And it
cannot be repealed)o . KAl WRALPFHETR VL, WiTEI - 12
T LI THETY 95 (But he ain’t no cfiminé.l / And his crime it
is none .../ What happened to him ,/ Could happen to anyone) &
BEGE LM S b, FIE TSP o1,

LYRICS, 1962—19850123 _— Y TCOEROHP T, [HBHH] LWHE
TP, Wohic THEBR] 28%T3RBOHI0MERT L TELH,
Dylan i3, TOBEHRMSLZA TSI, [HBEH] OhicAhshTwBiAkbic
%L Tld sympathy 23 &, #1528 U S PR e Ui <©dh
%, TOMHAD Dylan © [FEHT] 1oxid 3842, political ( BUAKD &
Z\Widsocial ((EEH) THBLEESTENTERESE D, ToORITH, [TH
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B M. COBBIERU VA TRO O T RS> b TRIEV, L
L “George Jackson” (19714E) MFEEFIhi:Bsd, “Hurricane” (1975
4£) 7 Desire i ARG NAE b, Dylan 7052 by v 7RSO TRE
WhELIAREL L bIc, TOTEBREBFHICK >0 HITHEN, Th
BRI T ETH - VS TEERLTV S, '

[Bob Dylan OfFSh iz B 5 58t —MEkESR L EALHOM LV y
A OB TTTIRER LT EhH 38, 3rd album, Times, They Are
A-Changing & 4th album, Another Side of Bob DylanOJFé'il: Bbhi
FEORED LBV L, F¥9—ENn—F=hELWSEHEXIAVRBRERILTH S
Rbphrbod, TORFRBVTR, RO DOEVIHS S, 4th album D
HAER, & LA folk 5 rock I2ZEd - 12RO D album. Bringing It All
Back Home, Highway 61 Revisited, Blonde on Blonde WilEWEB A X D,

Another Side ORAEDOLE(LIZ. T OW Dylan 22 % - ik BHIIEER
Py R4 OBRE LIk > TEIZEBE S NI EEABNEMN, TITRIOD
NRDERIZ - T\ THEH] 2D album Pl ED X5 ikbh TV 30
R T A ik - T, BB political stage EDEWEEET BT i
T %

Another Side D DHR T, The 30th Anniversary Concert Celebration
THbhi-bDid “My Back Pages” DA TH 5, 2 v+ — b DAL, Dylan
My oT_ghi# - 72, George Harrison, Tom Petty, Neil Young, Roger
McGuinn, Eric Clapton 20, Bverse 2V E 0V E DT> 12,

ZOHIZ. ERSTHZDOELV Dylan OROPTH LBV ERL D TD 55,
ZTDEDLALTERLCAHIINETH S, “Rip down all hate”, I screamed
/ Lies that life is black and white / Spoke from my skull...(2nd verse).
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“Equality” I spoke the word / As if a wedding vow (4th verse). Good
and bad, I define these terms / Quite clear, no doubt, somehow (6th
verse). (T ~TOMLBEFI BT ] &3 < BUT, &< OTE AL S
AOREEVSEEFELE) (FF] EVIEEEZRCBBRIRLE, 5T
RIBROBVDLSID) (BEE, BRINSOFTEEZERT S, £-74
BOORWHAEL S DOTHE0DLIIT), |

ThOoDEEMONPB LR, Dylan HHEO» > TOHS M T 3 soul-
searching BWRETH 5, AR, BELVWHIERHEMLS, TXTOT L2 TH
RRET, E550—HDMII->T, b5 —HOMEREL TWALEAEE
EHRNCBRD TV B, 5th verse D Fearing nof that I'd become my enemy
/ In the instant I preach (HDLHR, HEKLIEH 3 ZOBRMIC, BEEL
RREBRATT ERBATWED 25) EVS MG, TOREB VA
Tidy BT IHRMIC. KELTVIREFALIAZ-TLE LS LTk
DOTVNBEEWS TEBINB, Lind NEOHBEY... FEL ] [FEERX
DEVDELSIZ.. BYELE] WS LIarp0, HELLOADETEE, H
ADEETTLHEPOEILHE->TVREVIRESERL 513,

ZTOREE Bl LwIERoRVWAIRbERTY 3o ZO album @
$i¢id, “Chimes of Freedom” & °“Ballad in Plain D” @iz [FlE5H7
BHTL 3, BIEDEAIR. 5th verse D F»S5"fTH. An’ for each un-
harmful, gentle soul misplaced inside a jail UHESFFOHICE®Z > TAR
SNETNTORMETELVHOLDI) OdcRoN5, Bz, O jail
i3, BEOMBTICEVE VA, 3rd album FTOL S, T i % MR
$5&E0S stance BEDBTHBICL - TV 3B, TOHKoPucid [HBHI
P > TAR S B WD T b BV T E43E T 3£t (the
warriors whose strength is not to fight). B2 b4 R T { B EE
B (the refugees on the unarmed road of flight), (ML ERsh>T
3 7-8#] (the mistreated, mateless mother), &> 7cE&H%Z2F5h
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7:58% 8] (the mistitled prostitute)s [CDEFHDO TR TOREDEKR
» 3 A1-bH | (every hung-up person in the whole wide universe)s 2% .
HEHOLWARHAShEARLEERBIET 2, CoROhTR, BE, AR%Z
BoEDAYHTLRTEEV, MK b RBROE] KH B, i
FTWRFEMBSCHET Shichky, TRV, oo lo—HEHD
AEZEDES I E B XE D] VS HEENLEHBEL TS 2,

Ballad in Plain D ORE®D verse Db T OEFHEHIC2E N> TWL
5,

Oh, my friends from the prison, they ask unto me
“How good, how good does it feel to be free?”
And I answer them most mysteriously

““Are birds free from the chains of the skyway?”
FRICOUNNIRENS I TRE |
HHATHZLVHIDRVOEREA SR

B R ETHHRINIZEZ 2

ZIT<RBR. ZoE,SHAL S »

B0 XS5 icHBN] EWSEHBMNS B4, TTKBWT Dylan i, FBH=
REH. B= HE. LW ITRELVET 3, FRIASKbFET SN 3,
BbKA s TKRBOE] by, HBFHoNIc A SEBRTV, MO L,
EETHIIZOFH» SBT3,

Another Side (1964) #» 5 Street Legal (1978) £ TOROES. 2% v
LYRICS, 1962—19850 pp.126~406 DFIDIERI, AT’ BT h &b,
EAMITI Dylan B OERENRRTcHRA BAEI SOZA LS ELELbOT
Hd, LEITELHTES,

ZOEoEROdIc b [HEF] 28K T2 SERIPS T %, 2L T
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BiRD “George Jackson” & “Hurricane” 2BWTIE. M) ¢ WHE
iz, AMBIROHEGC. HAOMMERDYE B & 5 WRRICHHT 5 LRIIE
BELTHEON TV S, RIS, chains (8Y), shackles (FHID), stuck (315
#HH L), stranded ( BRFICENT) FOXRBE BT 2,

CTTRENSOTNTERHFT 5D ITRVALVS, ZontEREslic
&>TEXTHES, Tth album, Blonde on Blonde DHhd *Stuck Inside
of Mobile with the Memphis Blues Again” 3. €D %4 b VI THE
ERBED > TL 325, 920 verse DERE NS, BHROUXOMEE & Bist
Shi ABBRER VTV S, 1st verse DK D 5 {T—

But deep inside my heart

I know I can’t escape

Oh, Mama, can this really be the end
To be stuck inside of Mobile

With the Memphis blues again
THLOHEL
bh>TVBALE, BF SRV -T
7. BALKINTBLEVWRALS S »
A VT 4 ARVIEHOERBILA T
E—-ENLDH[TRAICENTS

5% D verse DHRDAFT—

An’ here [ sit so patiently

Waiting to find out what price

You have to pay to get out of
Going through all these things twice
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zlTiE{RzCikTdby

HEABHE-TE, ChOTRTOTLE
ZERRLEVWTT LY, FALURRKE
bR hZVRVSROFEZES LLT

~all these things (THSHFTRTOIEL) LIFI DD verse THHLNTWVS
FEIFRHRHETH S, HEMEBHBOBEY ET-ORKALDLTWEEBH
\v (Oh, the ragman draws circles / Up and down the block), %&® &
Mol &, BEBS LAMNS, 75 Y AAOKOFEOROTVE Y = —
2 27 (Well, Shakespeare, he's in the alley ,/ With his pointed shoes
and his bell / Speaking to some French girD).. EF O BR~OEEE
FIR%EE 5 EBE&B (Now the senator came down here / ... / Handing
out free tickets / To the wedding of his son), 20 ¥ FD~Ny F5 1 »
| Z2HiICo 1 (Now the pfeacher looked so baffled ,/ ... / With
twenty pounds of headlines / Stapled to his chest) M08 dy 2~
NVEHFIR, LD DABESTOhOMMBFEATVIBHEOHRORMTH 3,
ZHhIGBET, BERT, R0 ELottRTcH 2, TOHRICHFE
LoD LoD 31383, RBZEATRICOABEL TV, Thid
EhEbFLOMBUE ELVS LD SULARIEVETETH 5, “Deso-
lation Row” @ 4 th verse §® Ophelia @ lifeless KHETETH %,
COHOBDODIER, &5 \id Dylan i3, Z OMEHIEDELOALED
23 < BT EEERT 2, WIS, [CTh oI RTOI L ZTERER
LBWTT izl 3, A2 Ldhidwgiinod, TEABKREBELAD
TFRTVFEVDL] &, FIICINiTexistential LI THD. ZOEZ
BHELPPOLEIONE DTV, TOEAREIE>TWV S,
The 30th Anniversary Concert Celebration iz#WT Chrissie Hynde 453k -
7z “I Shall Be Released” i3 The Band ®19684E® debut album, Music
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from Big Pink ZB@IZN®» 5 iz, Dylan © versioq 1219714E D Greatest
Hits, Volumell & TRIBIFNEBRE o1 - 17,

“l Shall Be Released” &35 8 4 kb 53Tl [HIEHT] 4 4 =
MR AN B, & 5IT 1st verse D So I remember ev'ry face ,/ Of ev'ry
man who put me here (058 2T TIRANEZTXTOAD, TXTD
BEZHEITWS) P, 2;1d verse DYet I swear | see my reflection / Some
place so high above this wall (B ->TdW W\, EFITIREZ 313 D&M,
COBDIRAPFETI) »ob [HEF] 01 2 —Yifbdhz, LoL,
M. <O [HIBH] B Ticd~xickdic, KRB ODOTH BT ERED
FTHUL, '

3rd verse ORFD4 fT—

Standing next to me in this lonely crowd

Is a man who swears he’s not to blame

All day long. I hear him shout so loud

Crying out that he was framed

T OIERBBEROP T OHIRIL> TOEHBED
BE-oTdo, BIIREESTVAL

Briz—Hh, ERIEDOSNIAKE
RETUWY>TITH3S

Mg ERoPT NE<] ORIcVWARBR, MECEEETV] BRI S
nilz] EMATYWS, Bz, B, BB, ARo_xoR, -
OB MFEER] oficwa, LALEDIEIRKITVTVWIEY, existential
KEIESRT 5EC AL TRTVEN,

=7\ TE] REQORIPFEIIOHRDOBRERTVS, Kb 2
ZNEND verse DEFEE T,
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I see my light ;:ome shining
From.thé west unto the east

Any day now, any day now

I shall be released

BIRRBAZS, EOBHL T 200
FEd SHA

Fitb, FITb

ELRE/BIREBKEAS

ELKROIDTHB, LpLE RIS, TOBICIL> TWBHH N1F<) &R
—\¥TH 0. “Memphis Blues Again” otd [/DiEL 5. Can this
really be the end / To be stuck inside of Mobile / With the Memphis
blues again EFK\. HOMELATLAREEARBER LTV IZE S, iE
(] HEABHOTLEHEEL LTRTVS LRT 52 & bTHETS 5o
HF—Hi% political & 3 Wit social EFFAK X Siic, T DFEZH T philosoph-
ical (F#M) &5\ 3 existential (RFEERH) LZ{ITFHILHBTESE
53, WFhic LA, [E<] & [DE] b/ [HER] ocHiTiawia
W M3 72D 12i3. Slow Train Coming L& DR D stage ¥ T/}
hiFE 50,

COFE=HothiNied 5 =>0 album, Slow Train Coming, Saved, Shot
of Lovelc>WTIE [Bob Dylan DfERiIcH i 2 ZEHlE—minEH & B AE
HOM] OFTRETVWEODT, TCTRIDNRDOIYF 2 X FOHT,
Saved DD "> DIES “Saved” & “What Can I Do for You?” KER
THICEEDESEES,
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“Saved” WXFHD. Mbh-HUEH~DRBHBKHNTY B, 20d
verse OFED 47—

He bought me with a price
Freed me from the pit

Full of emptiness and wrath
And the fire that burns in it
FRBZEHVIN-TFE 212
ZBLEERDE

BZ S5 KITHB B> S
MEMWHLTFE -2

the pit I& the hell LGB THHH, [ELE LD ] Zhic [RisHh 3
Ky bR E T, BABREL O ToMRTH D, “Memphis Blues
Again” @ [DEE] BIFEREERL 7K BV EEZL TV 28 TRERMKTERD
BELH29L T&— N0l THEHR] Th 2,

3rd verse DEED 2 {T—

For so long I've been hindered

For so long I've been stalled
ETHEVEL < BEED Do 1
ETHRVAEL @ RUBEEL TV

COHICEWT — 5 A0k —

I've been saved

By the blood of the lamb
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Saved
By the blood of the lamb
" Saved
Saved
And I'm so glad
Yes, I;m so glad
I'm so glad
So glad
I want to thank you, Lord
I just want to thank you, Lord
Thank you, Lord
L b hi:
FEDOMIT X »T
Hbht
FEoMick-T
Hbhic
Fohi
ECRETHELL
Z9. ETHELY
FLRETHELY
ETHELY
Ek BV LETS
FE. BA I, !@?;ﬁib‘f: LY
HboMLH>TEVET, &

BREKIOTHLAY ShTWi [£-ELolT] THIEFR] »o@ishi
EUBELRENLTVWE, CHIZEDEEEKRDI DI, TETHRWVY
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MHEET ] BENH IO LIREW, BHRICES DI [/ME] T’
B< TR BBERZOL S LNIEV,

“What Can I Do for You?” T [TEH » 50 MR #Kbdbh s,
1st verse DEFID 37—

Pulled me out of bondage and You made me renewed inside

Filled up a hunger that had always been denied

Opened up a door no man can shut and You opened it up so wide

AEFEr oL, EZhEDLSETTFSVLELL
 SETHARSNBCLONAS YA ERE LTFSVELE

F7PZIECHITRSW, 85# AL LRTEEHA

You made me renewed inside—lifeless 7% [€— /L O] » SR L
feBi BHEL TV RLbohoRichBEHS W0 TH 5, FILLUEZIKARE
HDrDTHb, TOEMICBIT S, Dylan D [HBH] LOhhr b D % re-
ligious ( FEHD EFFKT & RBREDTHS S,

THBHT] 28%T 30 ShDEE, 2L Tehic My 3XEEMLT
Bob Dylan OfEGZEEE L TE k. 30Fich 7z 3 Dylan DiEE). 2 Ofick
HHE N7A0BGEY album %, SEERIML &S & 45 L EHELRAS T
HB50b LV, Dylan DFfEShiE. political, philosophical, religious
EVWHIZODKATT B LM TES LS ILBbh3, LhL, Th&Eh
OERBOLL TV RO TR, BEVWiRA—~N=35 9 ZLAMNLEELTY
%o £y ENTHOKMIE, Dylan @ 3] E0HbBVO>EFEDS B
Df %S dominant IERE(LL 7o L W IBVWIR L > THES o TWE LS
1uﬁbnéo§5ifém<\Ec@ﬁ%@%n%nmmmﬂmzo@ﬁmm
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BERBREL TV,

categorize IN3T L&MW, Hic [HEEZEVEL. AR 3 8EHD—
#$5£%47{ (Shedding off one more layer of skin / Keeping one step a-
head of the persecutor within)] Dylan i3, 5 IKEWLW R WLW— [BhH,
BEAORALVHADHIEEI LA LS EF 200

*
All lyrics by Bob Dylan in this paper are quoted only as necessary‘ in the

context of critical analysis.

1. EMBEFELTFEERELEE H65 pp. 37~50 _
Bob Dylan, LYRICS, 1962—1985 (Alfred A. Knopf, New York, 1985)
Robert Shelton, No Direction Home (New English Library, London
1986) p. 318

4. The booklet attached to The 30th Anniversary Concert CD (cs 6793~4)
p.- 24
EMNERHELTAPARFLE B55 pp. 27~50
BIOGRAPH (CBS/SONY, Tokyo, 1986) ® Cameron Crow @354 +—
/= M2 Dylan OROFEMFIAE L TWS— “Fools, they limit you to

their own unimaginative mentality.”
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