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BIEIORE itV TiR, LERFEOFHORILOBRL, FONETZOLD
@ﬁﬁuﬁﬁ%surﬁ&twfbL?%wkﬁﬁnﬁéfﬁao%@u%@
fEfmict 2 B HOWFREE - L OBERPHFEAN Loo, BEHAIKEEHL
THEVWERS, '

TR, AEHXD 75 =y FEHRL, HOoFEEHRL, ELTL
72 J. T. Nettleship DRXICZ Ry b2 HTTAHAL I, H i3 Childe Roland i
ML CUEI bR BEVT y €4 2BOTVE, L LEEI 480 BN
HOE 51  OTHAUCI 35 A & LT Browning D3REH: & M4 HEE L
FEBROSSEEEDN, HEOBOIFES TV, k2 LrRHEELO
FERICHIIM R E ST 2 LT X fed, BATVAS BIBRHIATVS LS
BELLESERUSEONIMNE 5, L LEVRENFEENEb-T, &
B MER AT LTV 3 O TRANTIRS 3 HBBE L,

Nettleship {Z§EHiZ George Eliot @ “The words of genius bear a wider

meaning than the thought which prompted them.”® &\ 5 EIEE{EF T

(1) EMEBELTFENARELESIS
(20&(3) J.T. Nettleship; Robert Browning Essays and Thoughts (Charles
Scriber’s Sons, New York, 1895) p.89.
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W3, RILBEDHBHEROIDOFTEC L » THIRKVIREIZ I iRV
W, Nettleship BESE>TWA &I, HiIZRVE, EERIHREZEART,
Childe Roland 2@ L TRHABVHE 2 L2 MO AL IRIZA LI LEATY
fe@ip, TOWREFZERD 12V EHALTH, L L Browning BHH T OF
ici2 2 < allegorical 728K\ i moral BEKAESHTEOTVENE, BHEL
TVEHOIREL LV DLEMEL, FAREFITFELTLE - it
oo &AM, “ -, the passage above quoted seemed to sound in my
ears like a possible help to interpretation.” ® E#MEAL TWWBE KDL,
Eliot iz & » THEF ST, BROF S50, T L THEBRIEILEANRE
¥ EMROBHUEER, BABKOBLERVRL, HESAKMLTLE
WhALHNEVWEREKBELTCO I TEELH VRS T LEEMT S T LA
RIDTH D, BIRThEZEFEEE52BE 0 LB%E, S0 LFTw
% Childe Roland (&9 romance) K TERHBTHIKROWL 3/ LTI,
--- the present romance is so full of suggestiveness and possibility
of second meaning that I should not feel justified in passing it by

in silence or with no more than a slight comment.

2% Y Nettleship ik T T OFHic kBT 0 icd, BRUBTRICEVE
EBEL, BEOEIHL INTVAEE, EZOEKENH 2 aEEtEAERV &
EHDTHB, Thif, THhEREAL, FRICHTORRYUTREVWEEL
ZO-HFHAPERNCFODICH2BHREABRS Eicdh, BEikhsdHHT
Nettleship 30729 5, CO.)%IC@V) CNTWEHOEKROERICH S 21D
ThHbo : .

RIS TREMOMHONCLFHFOEEY 2D XTEW/H, Nettleship Atk
DEFOPDOEDHTHEEABEVTHALDGTEARTE SBERSZDTHTE

-
< Do

(4) W15 page 6 B,



W1 B8R0 b BENE, BEEhi ]l AOFVELSSEEEIED

BE, TOARMSHORT BHICAS ORI SAMCE LS »TVBS
iKMo, HIRABRELRS £ 5 UEEOE (the Dark Tower) %
RETBBICHBITONABEROhOEXBY OREBED 1IATH - 12,
BORMBRIERICBL, BLOLORMBRLEIREOHEILDTHE->TLE -
7o WEIEVBWIFRICE-T, [7HUM5, HORT ZEHEERESNLS
HEBVWEG, ZOBFRETFICVS 1 ADEEVWLAZD, K[HKOEL, B
DEANK OV, T LTHROENOEE TR, EARREDE S,
BEROBVEMETHGZELR L., TOHFRLZEARIHOVS L 2HL
BELLVTVWEIEEELT, ALOEUEN LThaTTH-7 L
»LBLRAEREOEAE TSI THEVDT, BEAORT/MICA-TFL,
fe SEIROBLENKKL T, CUE->ZOMOBEREEILVT, 4 TO
FLLVRVWEROMERIKRZ, HERDILVEFHIEDPDTH -7,
- ETADBFEAPEIIASTT L, BVWOHE L > TERERY CWTRAE,
POEAOLS, EVABOE S/ EHATLE > T, BIFICIEE YHIT
MOBHETHRAREE LERBOFFLIEENSH 205K 1 TNTH
iR 3 T L WHIEDATH »7%o (Childe Roland IS XHIBH)

FEFREAROFEEBRVWAREDOTMT, KAROHILH 2 b DI, FEZEEM
I TH > Teo BEATECA-THR, HSBAC RIEDE, Du
HAT, TATHEEAL-T, BEHLAZLIIKBEHIN>TWA3EEHD 1 HO
EThot, HITREILTZDEIREMNISIKVIOMEERYHBENT
Mot, (X~XLHBRR) HEARH CHBRLALGOEBLIKE LI UKED
HRICBHTEODX LN, KiKY, BERORKLEOILZERLTH
rt, IO SOERS SFRES BEOHS W BN TH -1 HIE
VWEZFIETDUBOREL TV B EERNSBRTALNMBHL <IE@ALBH
NTVBDIHE -, (XX&XXHIZR) WL TeBicBbhiis
TREBETRE 12, ESLTHHOUNZESRIEBE S Eh o1, HiZ1
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BECER, NECV2hANTVERAOHEHEA DT RLEVAEBOD
%, JIEIKHZEAFRETLLLDTVAH, #lLKBROEIRIEDOIER
D& SICHAID.LTHEEED Lo ZRTHRHEFES UTRID B o0z,
E- g 3L, BRBAIBEIICEL > TEOMBHTELBOEELL, B
B EBRBSBEVIT o NI THEA 58I -1, L L Z OIS
AAFERH S, BT RE B> TW T, (XXI~XXIH), %8
DTS, EIHELA, BELEREETS, BOSOEEMT LY,
BESEDLIUBL LY, ARZEREDSVWRUHESY, ABIRELAZ MK
BixnThsiat, (XXIVE) iz ? EHRBODL,
ZUDSHEORRPOTHRETH - LBbIBFINEFEL, TOHEEN
RTs2HEDEL, fAoRicbirkivssilotiiciz-TlE-T
Wit 50 FENLBPLELPEEPY, Thitk ZhTRTAE
BYOX S UBBEATVILVI K RNEWMBLETH -, BLICIBER
L LVbORREA ST, [THES, ITHEGHIREL, EThobEY
DFEREZONEI LMot FOMLE, AEXBBEVESHEZETITHD
BELTW, BFEAVOTTITo 7, &> SRERTAREAAL» bIING
WEBS 7,
L@L%Boufﬁ(&%t,%if%%ﬁbo¢uiokﬁ§®§uaa
MR e ST A TR D BA TV 2o KB D ORI » 72 LK
VBB R RS AR TH » 1o BZESO LI AAEN A S AR
KIRODS > TVWBDERKL, BEICED>DATVLEB LML, BHH
NP D E SN B RIMMOSBEE L, Bichs>TLE-THR, Chbl
FHECORBHE LS E SN, THEERMVET LB LOMHICHTS
Ntk ST, HIEABTPD VW, HifKAZLS 200/, £0Htud
504, AABNEVEAOH, HHICHMATELRO TV EZOLDTHS,
LIS ENEDTH 21z, (XXX~ XXXIH)
B R KBORES S y EOBF HAELTHROME, 52 THIA

4



T E B TORNAB—EE S BIBD DU D, BEoHK
BEAEEL LS, quest FER) Offticid i EHROBETLEO KL P
FZOLFIDTELEOILEBEBOFMRATVIOBL bh- 1, B
BRI b IRE, HERATHROKICMDF VIR D 1 ATH 5 Childe
Roland MEABKET TP > THIpEH LS EE->THT, Hichiy, Lo
B okERE S - TWhi, Childe Roland REZEBVWELTORS-IX%
M T, “Childe Roland to the Dark Tower came” &i& Sz,

 H{ EFTHIDF% “Fantasia” (GRS B “work of fancy
based on picturesque impressions” &FZ 5 &% & L & L7 W Nettleship
Bkom, HEOEREE > XD ORTHEBRMAL TV, “Such is the

story told by this terrible poem, every word of which seems to speak

of one of those deep hid unspoken tragedies which convulse the intellec-
tual and moral life of man here and there.” ®HiZ T DFHF%E 1 ADAD
—HEDRIEEH S5HT allegory (BEYEE) EELE2EFUEML-15LL,

Wm. Clyde DeVane 4% “For some of the elaborate allegories worked out
of Childe Roland see the essay upon the poem in T. J. Nettleship’s
Essays and Thoughts”® LHERELTWB XSz, ERSA BBAOHE%
LTW3, Nettleshipld, FAKLEENICEIEHEFBTIVIOMEbh
BAD—H, oF DIERRL SDERREET, HERLLLTRLET 3
IKE S TORMBIRRBREMNFOMIZEATNTVS EF, —REKA
HEDDZLTVAISLEDONDBEREIRATH S E, HOHERLHN
HATL quest OFRICHIO T 1 IRICHIBT 2484 REROEROREASE ¢ B
Rk 0T, RUTEKTH-LLRBAA, TNTHERXTREDOELS

(5) J.T. Nettleship; ibid., p.9%4.
(6) William Clyde Devane; A Browning Handbook, (F.S.Crofts & Co.
New York, 1935) p. 206.



WAL FPDIREH L Icv, [IDBWE L OFEE 3 Browning PFFEH X5
1B 5T CNBDORKEBD TRVWEEZ 25 bANBTVEPLEEN,
Nettleship D@/X EFHLIcb iy, BEVFEERIT NS &E, BPBESLT
WBEIIE, BRFVRAMHEETHEEVITLETHS, H->TELMIO
REZXADHUREL - TVEILREIETHRL, FicETARE, T
HERL S, Bb, £ETITHIL5E, ThThoEPRHELRI SN
TW3, $TRBEP ohTY LR, REVEIA TS 3XLVWERE
HEDT B EBHRKIEICENTVS, TERIHLMOS I OPBEIT &
DEMNSFOLNTVS, DERRICIEOEENBIEKR5MENELON
TWaY, HEcLs L, il EROBX) KAUT, HoFsh, L
HhTL %0 LBLENR—HHINLTH-T, HRIROBFIcL b, Ebh
Bhoh, RHORBRCIH2 &Iz, MESIHLHN, OOV TIRER
DENBEDNTL %, COREBDOERER>LIICBBE, ThIELIECEE
5y, HOBUGELZROIHENLETHS I, AEDHHE—HTOHEL IO
h, HEORBELEBARREEL, SOHRFOLLY, KOERIIEL (HE
&, WERHHBBNTL 3, LOHIZN 3 LHOERSTEZLLY, bIIPH
BRELOBRE TR 85, RiITHKI(TE SN2 D00 55 & H 5 JEK
ThHb, {HEBDE BT LEHMSNAGROHEAK, £NREINSL 20D,
ZhpREEA 50, foicvicznizlvhdEszvok, BRELENS
HREZMS, T3EFREITMNLRERCTOoME 00, KOEED
EHEHTHV TV EDEH 5, HIFRPOKICEbH, “The Spirit of
God!” (ZhIZMDAIFE ) LHDTHLZERT S LKL, £0
B O HEDRE % Nettleship IR A TW S, “God becomes all in
all to him; he knows not how it is, but he feels within him that it is
God who gave him these attributes, and not knowing no more he stra-

ins in agony for a further knowledge.” "HEREL NI T bDELA

(7) .J. T. Nettleship; ibid., p.99.



BEROLDIZHVERELEZLRVAE, PRV TABHOLOHEE L
THE, BoRSAohiz¥MAck - TERL, @hswihohizHBiE%E
Ry LhlwEBUWEDT,

BT3eit-T, HEHIEDCHUHES C &28F, BEMEMLIE LVWEHIES
26T, HOALERDOOEBE/UL N1, £ LTHAKA LB
SEFEBERL TSI b, A2 LRUZANEHOEERD THS, Flh
BT > TLE 7o BIKRALTRARE - T DBE—AT-> bz,
flid A% BBVRDTRBEL, BT LAz OEE—ATUS T LIl -7,

ZILTV3IB5ic, TOHOAED SHICHT HSHHES E, FiTHAL
FoTLE ot MEMSHMBHEL/NEILHODNEVRIT L1,
BIsid b 5 BORTER VT VRS BR B> 12, L MK RS -
T, MEoEWALOREESE TR X, FRBLEHRD, EERMAS5L
Tkio TN THRERIBL SEHETE ST, KEMSEVOHIZS, RED
Hicd, BEES TR, LALLISHLKIEERDT LRASTERIE
BHIW] EHLEShE, BRASWENESC DAL P SREEH - /-
PHRBVDR, BEPHREOS BIEREL > TR, THhiR, TNTOHK
VOFRFLSEVBRI OO TLESF, ik O2HLOR TS, Mihici
ZTIF K DACHEMIZV, BRETHDS ERITV, 12 YHEORENRET S
EMhDTH B, HRZTOBEZRORIEM S TLE T, HRMOFESOL
WIHR ARG L2 TOOES RS LV, 52 HAOBRNR S 808
Jfe& & & o 1zo Nettleship i3 Z OBOHBERD & 5 Il 5,

‘ “And now, when all these aids are gone, and he is really left to

rely on himself, comes the time when his mettle is tried indeed”.®

L5 L Nettleship I OB TIZAMBIOBRKVOFEZLONACE
WV, LD SHICRORE LAY TR EDNT VD, &bhH, TOEH
(REIETES) dchrdsdbifMboicdlTd, ko eil, iz

(8 ibid., p. 102.




hBEHICEA I LS, BREHEL, RL, BT LD TN Lo
2o :

L LTHREESICL, quest (BER) ITHRIL - 72 Childe Roland Tl & »
feds, REVEREIERY, BORBOEARLEUNSEEZSRILOTSH-»
fro TOEADERPHTFNS6AHT, BEHATVLELLWVWEEE-T, K
Fict > Fee Ui LEIBEIT 30 bANEVERNS2 b, f5E Shi/hil
IZA 2 TfT =1 Nettleship i T > T, “:- no man Achieves an end with-
out failure first, the more disastrous the better.” ® &%Lﬁ%iﬁ&fb\ 5,
Bic L g Roland BEADKRERLLZ 1 TEIETHMIL, B> Thd o1,
TS THIRBEVWEIL Lz, % D IZRROE M % F b £ T “unbelief” @
REPRLIZEEIDOTH S, RSN LB->THEADIRRERFL, BA
ZhREOHEIEL 3 ALY, EEABLTHELLDOE -5, A&
LigFichoh, HBALAEMELELREDLED /1255, TORMTRo-
land & quest @ purpose (BH]) MbHH» 570 » TL F - 72 & Nettleship
HRO & 5 BT . |

His failure to use his faith, his failure to. see the germ of truth
in the lie, is punished at once; his safe road is gone; he stands
blank and purposeless in a grey plain of chaotic doubt. His faith
gone, his poWer of buoyancy is gone, and his power of reason too.
He is left at the end of his day, with that grey plain all round
him, - @

EVI T, BRETH IS PRI B rpits, HRETEROH
%, 2L OIS, hHTSEELSZKM (sun of truth) OEEERYT
B EIED BT ERE T LALIDKS I, BESELHYbALES
RAT#H, “purpose of God” 3.469°H 5%, i3 “love” & “beauty” ZER\

(9 ibid., p. 104.
10 ibid., p. 104.



T*“judgement, moral sense, reason” DA %X T, §FETOREDTRT%E
BTEY, FoOLWEMES 5 -EZHRORETYVE, L OAZ I LI
o THREOHNVE LT, KOVRTEHOEBLTHSE Nettle-
. ship 33T 3, T L CHICHBEROREBRBHL TV,

L# L Roland i3 love and pleasure #B X £V i L TR DO THROMRIE
“purposeless and dead” izEbh, FEMLLL->TLE -2 HiIZBEOD
BHORIL>T, ELAERELE b5 LARETACERROBEE L &
FEREHFONDE, LOLBEREEZNSOTAMTbOAI,, OFERICH
WTl, fISshAavEs, BEhTWV3, Roland BB Sh TV A
BHLRBAZEALEBOEFBELT, 038 EEL, FROBHADIL®D
BHERRER SR VWETH B, £ T T Nettleship i& sin & suffering ®
traces (Bffi2) OFlE LT, RPRFEEDF ShBTALER (Fv¥Fy)
OEVIE (bruises on the dock-leaves™) %H Y, REMHDO—> D%
O%FESS5ET 5, TLTHRBZOXERO S->EBELEREBHT 2,

Roland AT S S WP EROBT2HO &0 IcRT, HOoED
FEfGEHSE CRIREB¥ESMC L, BBV LY, LLLTERLLRL
ERS>TLREELDVAETSY, FABVEVEEELLE-TE-TWEIhE
FREEONWERSUD oo WHRBEMRIETH-TH, BEEMR
WEZhRARETHORETHY, FIhE3RELETRIEL, Hoidshicd
ABBRLVSDTS, LohRESERCE > TARUBHERDOS 36D TH BT
EHERIK 5K 5o TE Roland HEREOFTHRLTWVWE &S
2, & Nettleship 1% 2 3o ‘

Nettleship A#IE 4RI Browning @ Childe Roland 8L T, FEH L
FBEER U - TRO & 3 ICBN TV 3 DIRESERA S ico - he

(I Sir,F.G.Kenyon; (with introduction by), The Works of Robert
Browning: Centenary Edition In Ten Volumes, (Ams Press, Inc.,
New York, 1966) Vol.3, p. 408, st. XI.
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(Roland @ T &) is taught that not the meanest thing can be injured
now without some terrible result, such as this total. desolation round
him in some far off future age.”® CHii g S iIcHAHRMBIEIZ LTV
ARG & B HIREOARBUIRH T 2BEOSEBTO—2THBLHE
ABDORITETETHA5H» ? Browning 3H T TOIARKEMNA » 2 —
VEL>THVWEDTREVEE>TVEY, PROARFARSZENES -
THOWALLDTREBVELTS, BLAIKELSEBME%, Nettleship #5115
ES BT B EBBBEED, |

iz Roland & > - EH OB LM - L —FHOBOA 2 — Y (st. X &
XIVESRR) BEZH L T3 & Nettleship REDIDTH A Hh WHickh
¥ Roland B75:a%—ic, ARliCZ bR, BOHShAThEBORE
55T, HEOROES B Bo72THS 50 LirL > TOHIC HEEEA
RBBRTH - bANLE VY, SRBBOIEECSEIEOMVEICNE -
D3, REFFVEETH- L bbb, BicThidX, RELAE
BATOWIHORLHSOREEMOTNORTOFREVEORME bBbh
THKio HIZEDHEIMA >, Ch—HEHEI BB ETLHE
foo DEDRRBUEZRVET L, KEOERD SKIFHOATVER S,

Roland ZfREFHKITF TV S I BRI LEDEREO T LEE W, EXEHZ
9 & L7, LU “Alas, once more he has lost faith; he only remembers
their sins, and not all the helpful fellowship,+"® (st. XVI& XVIZR)
EHBEDIT, WREF, SFOBRUNDFS O bF5N1EH - 72, “Better
this present than a past like that; , Back therefore to my darkening
path again!” (st. XD R RIPHEOVWEZHLLVEEEZHEDI LiFV-
SVEHOHAIALPY, PIFolL-T, ARELT—AT [4] 24
ERT S LRBEEEYD, WENY ONEESVTITL,

(2 J.T. Nettleship; ibid., p. 106.
13 ibid., p.107.
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LB IR, FHES LIh - f/NIORAICBEIZ TS 9o —Thidfd
% Roland ic# X & 5 & LT3 D Nettleship 3BERT 3, 2L T
That - ‘sudden little river’ symbolises, perhaps, the stream of a
great calamity, which has pitilessly gone its course, unheeding the
" cries and entreaties of the poor human beings who were ruined
by it, - (p.107) (st. XXBR)
LH#ERZ 5, Roland R DJIlDFhicBEhER L'c, HOBOFEILD &
ORLSAL=: lu%ﬁlé N7z, Nettleship IcEHE NiT Roland 12T > TX ‘faith’
ERCLTVL S, HRERERAZNOBFIRIEDSY, ThE/AL,
HA7BER%R > TINEHE > TIT{ N& 7 - 2, Nettleship i3 “ This
river is again a symbol showing that a man must not stop to speculate
in the abstract on misfortunes or sins of which he knoWs not the
cause :” &N, DIWVWT “ - any least sin of his own may, beginning
as a thread of water, swell to a stream as terrible and deathdoing as
this.” (p.108) & ZDJIOF>HEEHLEKICHEEEZRE LTV S,

7% Tic Roland l_'—-j-z SNt sign RS ERPHRTEELD T
Hoteh, ThdhsREELEERFRDODH B quest DIRICEIDL O DHZ2bDET -
T AEBEEKS D U’ti)”’&ﬁ@ﬂ]o THR, BREBEEORMREABREI

WocEEUEESZICDI, BOLUL ZIRBEEFDOLL LFREPE
WO DSIEREBEN TV, Roland b £ RS LELEAMEL DRI D
FIERATH SR > 1o BABASHEL 228 L LREPEWOREE 5 TR I
BOTLE -7, (st XXNEXXMESR) FfB IR0 LTI Oz
Db, BOOHFRMAETH - -0h, BB quest DERIIBIETH
BER s tzDiz, AIBEPOEWI 7D A Sh, & bdh Roland (2 HkEE
S NEBORED LD, HAMBETIELR L THMBA T, Nettleship 1 2
CTHVWORTOVAERCOVWTRO LS IKE S, “ - the traces of that

struggle, with no footprints to or from them, are a symble, too, of the

11



effects on a man’s self of his past sins, which effects, in his life’s
journey, --- (p.108). Zhig, AREAT, EIHhoRZ20hbh LKL,
Zl:vohE VBt T bh s, BRI EAREVWEHELE LT, Bil%E
Bloob, XPALZBLIOp, £<EEL TV, o Y HATicR 5 D35
AIRISNIE WL 3 TH 3, Roland DEAD & 512, Nettleship 125
IZ “These traces also symbolise the marks on another man’s face of
mental struggle he has gone through, -+ ” (p.109), &2 MA TW 3,
ANZZENEHTEDADBKRL LBOMEHTEL hRTEWE, FikEEALS
bDTHBEWVD, |
Zhic b > H 59 Childe Roland REEDERMS LA LERZ Wb - 1o,
FRICASINTVWE S 1256 LW, 55 XXIVEIC A S h 5 ERES SR
DOHRBEAHTHRIERIIED S L IMY TH -1z, Nettleship 2T DBERIF
“ .--symbolises, perhaps, some great distress which happens to every man
in turn, and which had happened to each and all of his companions —
the distress of love, or ruin, or death of friends.” (p.109). &fE~xXTL
B, FEIBDLIL>UNELL, E-UNEXHTHEEBLITUDS
BV, UL LR OSERR VD, WAKIHRICAZEI hbhSELD
T, B, LOMAELTEL NE/ L Roland I Browning (ZER%
BATVWBEE-TVEDRSHNE WV, £HTb—7 T Nettleship 13 XXI
Hidr 5 XXIVE & Tic, JIREZOBWMND 5 L bBR<TW3B, BlH “Perhaps
they are meant to show in all its bald ugliness, at once the cause and
effect of some monstrous scheme of tyranny, or‘ even of some end
proposed as good” &o BlEicd~7z Roland 4 EEMERO b % HiF
2RELTANE, BRTXTOD image b event & “meant to warn the
man to look into himself, and make use of his own purity of intent, ”
(p.110) & Nettleship ZEZ TW I EBbh 3, -TIOERDFHOH
KHbLh B LH R 3HEFEDS, W/ed 5ic Roland 0% EEL, /MRS

12



LHL5ETB6DTEL, UTRENSBRS &I LEBRIEELESORE
RTODTHBEE D,

.- they were meant not to weigh his spirit down as _they did, but

- to show him the full and awful significance of failure in its widest

sense of mistaking the truth of an end; in any event they were

meant as warnings of the possibility of there being somewhere a

brake which was not rusted and useless, ground untrampled yet,

to be the scene of a second struggle, distress, or sin, which inay

happen yet,be as pure and prepared as we may. (p.110)

ZhTXXIEEXXIVETIC B S 312 430 2 2B 127 B 72 image  event %
Roland @47 € i< Browning 3IE~XT s, LOREFBRERLTLEVT,
EATHMBATHLE L, VIR IBIEBRY P S - THREZD HOI
Wind, LHEDTVBODE, RT3,

XXVt AS LHEHRMLTL E > Roland #3, &< BT FRbuL,
EREFRNBETH, CEHLOHMIRINSBMBIZE, ZCTREBFVEPLPEESD
BIEMLEHEENTHZ2ED DT, BOBHIEEDDROWE LV, Th
RESEROMI LA HT T & bHRA B - LEPHEADTHORTOE
ZRML TV B D7 & Nettleship RFEET 3,

XIZ Roland DRjicHbNIcORBEDLY, T LT L5 BMEFEEL
fo, BEYIOL 5 BERY, KEROMEREHNVWLDLIE-T, ROARTEK
HAEBE->TWBETH 5, Nettleship 2T N IZEEEBOK, EbIxhiz Al
PEY, FETELSPREICHENT, ALICBT 3 1ROMBERLS &L
TWLWBEDsymbol THBEE D,

fTIESd, TIEd, RERETLEL, FEARWALOITHFSEH D, B
FREIHS BRTOML > TULE -7, Nettleship ic L1 id “Roland
having lost faith, is not able to see the significance of these things,---”

@.111) VW50 TH 3, ThiicHRIBEOERL IS D ‘sign’

13



‘symbol’ 1A »>Th, M LR NEEESICHEC DL S REMSRLH
2T BPMNTVT LEELRVTVE, §5LRRKESBRAVED, A
ORBAD X 5 BHULRATRT, & » LEOETEAN O T » 120
CORBEBAIZMENFETKEL, AORBILIE, FHE LVKESEIW
TWA T EETHIL, EnEEA3BEEHUTVSE6DOD symbol TH 3 &
Nettleship 3% X 5, £H T Roland i3 T OFAIICx U THEEHE TESE
EHTTOROT, 25> EWHEEHK LEKC, AAOHIALIH OGN
TLE -7 (XXKXEDo

Nettleship {3 > I2E » THEAGHEZREFF ohik, BSOS
Roland V0 ipl 28i% LT, I oikiflishiifint b TRFSHI L
{275 %5, Roland iZ Browning iZ & - T “the bruised plants, the blind horse,
the false friends of the past, the wrathful river, the battle-ground,'the
torture-engine” 2 HE Oh, FOBRALIEZBBREFEONH, Thi3E
DEDIRFADRIIIDEVIDESE D Th o6 BEHOEEOBEH c# N
£-T, BRIFETDTHA5H», “What is the past if he cannot use if?
What are his own sins if he cannot learn by them to avoid evil?” (p.
111) &, &3 5D Nettleship & T > THEHE & 5 %187 <{ 4 > 7%, Roland
ZEHOPMDOALZ DD 35 %, &5 purpose (T DEKIORMEA “The
tower” 72 & Nettleship BMEZ TV I L RBESHLTH 3) D quest DFRITH
RETH- 1o LELENERT T EMBHRTV S BIAHgHOhOE LY,
BALVOIRIH > TLE - 72DED 5 h HIZER “The light of truth

(the sunset) ” KBS INT, BAVHE-cEEFET L LTV L
KR &, LJEOERDOBICE-TLE S,

LA LAREET ThEbT, HOPRARKCHEAMTSATVEESE
FRURECL, HERVBEG eviliciLbHb ¥, fxi@aoEmtidr 5i2b ki
LT3, 5%, “Then indeed is the time to try the man’s whole
strengh.” &W O HMRIBIII . &, £ DA% Nettleship RELFTom < B
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% b > T/ N5,

Forgotten pledges and devilish traps are as nothing; so long as
life remains, the glory of conquering the consequences of defeat is
greater than the glory of a bloodless victory. A man may go on
failing until all the world’s judgment says he is lost; God has not
lost him until the moment of death;--- if he brings his courage
to the breach, -~ God will come to him, the battle will be his
own, -+ the horrors;will sink into nothingness; the great purpose
will be won; and as in his golden childhood, God will be all in
all. (p.112)

Roland B HEOMIL2ESB 1 kT, ZhicT#boT, GObHROAIE
DI, TORMIZ, BOFIKELD, BMOOFEEITLES oo EDRIC
%, »DTODquest IKFRIL -» RO HRIDORFRIIABL L CGEICEREL) Hh &
Hotd MiEdticd -7z, & Nettleship 3551 TV %, Browning #5137+
LTTD&S allegorical WEKE S - TIOFEFVWLLE I L IELLOD
BRHTH 2, SABSMRBOL S, HicAxofvizl, 7vaYy —
BOETBELTRETWAH Do L L Nettleship DB M N1 0 EH %
BURT ERBFETHS 5LV, BIRIOMcB~EES I, FREELT
X—#EELT, COXPORIMOEZEBUAH > LBE®REARLILOTS
AR5, Th3Eh R VICERAHERIVWERVH L0 LB S, EMERI
BEE LTEOEEORMEOERER VB, ThERLTLO—KLEVE
Eﬁ@ﬁ:ﬁ%‘c‘( WBETH 2, THTHEZNAEDIC, THITIAUITERE & MHE
BHBE5DERES, Nettleship D T DEHRXDOFED L S i,

RIEZOERICETNTVET LT Y ~HNBEROFEL, TOMHEEM®E
i L 7 Edward Berdoe DX ik% A TH & 9, 1 1891 £ The Browning
Cyclopaedia %EbH LT, %< DA% D Browning ET;&.@ L3~ <‘:. 8=t
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L LZOHORWEADRIC, HoBRREODI, EES AR\, #
RottHFicw > ORERBERs I Uiz, ThTHE5UB, £LOR
RICEALEMEBOA TV I LRBEVRWVWER S, 4B O C ® Childe
Roland izB89 25D unique ZLZEAHER/~TV S 3 bic, HEROBER
£ET 2L BHEOEENRS SN TVWE0:2A2TE, S N, HREIFOE
RAERDE HICHFET B, “For my own part, I see in the allegory - a
picture of the Age of Materialistic Science, a ‘science falsely so called,’
which aims at the destruction of all our noblest ideals of religion and
faith in the unseen.”* &L, WITETH 5 Roland REHOEXRETH S
B, MOHBOEAIESH, REQHIRA-TIT-1&T 53, LhdbTDE
A3, cynical 78 destructive % critic T » T, HEDKEPEELPEED
HIZfBEE - T, HH 2B % “desolate path of Atheistic Science,” IZEX Y 37
Ty DTH B, TOEMBITFIZEII “strews the ghastly landscape
with wreck and ruthless ruin, with the blanching. bones of animals tor-
tured to death by its ‘engines and wheels, with rusty teeth of steel’ ”
(p.105) £ LTHItX, HEIcOAHML £ D science iZiFE VWP L, BE%E
g s LEBhSE, REELSZRENGPMEHEZEVRDEHFILTL
Foto (COLINHEFNIBEED /) =PV YOERFRICXF v v I
LLTEAA5NT.) T LTHSIRELF /W ‘dark tower of knowledge’
2, BET 50T - B HER OB IC 12 - 72 “Toads in a poisoned
tank, / Or wild cats in a red-hot iron cage,” (st. XXID) ’&Jf'C%L/uffO
wic, HopCcHESpost ¥ 3 DIk, The lost adventurers
TdhH DM, 53 “are the men who, having followed this false path,
have failed, and who look eagerly for the next fool who comes to join

the band of the lost ones.” ZEWKTEEE . XFORIVIIHKL-T

(4 Edward Berdoe; The Browning Cyclopaedia, (The Macmillan Com-
pany, New York, 1931) pp. 104~105.
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Childe Roland BEXEEH L T, BWNEOIIYT, H 50, “Childe Roland

to the Dark Tower came.” LIRZIRS LIHMIC DLW TR & 5 iR %
MmZ 3%, “- he did so as a warning to others that he had failed in his

quest, and that the way of the Dark Tower was the way of destruction
and death.” & L TH 3D T D comment 123 L TH < ® commentators
PEBRTHEI EEMIMAZ T EERRTWIEYL, £hd 5 Roland OB
RICBIT 2 DREML 312H 72 D Berdoe #¥ “I have good authority
for saying that, had Mr. Browning seen this interpretation of his
poem, he would have cordially accepted it as at least one legitimate
explanation.” (p.105) LHEADSABLD LDEThETVWEDRVLDOIZH
5 LW,

Berdoe & 75 3313512375 Norton B. Crowell 1t “Berdoe’s suggestion is
a notable exercise in sustained nonsense, an admirable equipoise of
imperception and private bias.” ® &®43¥3 5, Browning ASHEIKFEERD 4= (k
RN KRR T o -2 T HFHTH D, BB ORISR b1 - T,
LELEDPSEE->THEBIZZOFEOHIC ‘anti-vivisectionist statement’
BH2EMTIORREAETH 5 EBXTVWSB, £ L TDavid V. Erdman %
“Browning’s Industrial Nightmare” (Philological Quarterly XXXVI, 1957)
&V 5o 9T Browning 1& Childe Roland @ iz industrialism @ & -
evils KT 2 HBEDOHEE DX RLLTVEA, HEERICO VWTRE A
RTWEWT EEBOHAIZLTV S,

FEHE BB L f22m < W. C. DeVane 12 Browning’s intention of the poem
it allegoricél LD T “came upon him as a dream” EFEERL T3
B3 Crowell iEZ DIRRBBFZHRLVEE 5, FOT — < PRERBHLENEFRES> D
DBV TERDBIcE L, TOREEERCREFL TV IRMRIESR

(15 Norton B. Crowell; A Reader’s Guide to Robert Browning (Univer-
sity of New Mexici Press U.S. A., 1972) p. 142,

17



THohidL 3 F W, THE Coleridge A% Kubla Khan % opium O ETicdh
BHEICBLVDOE, SHHLFLBIIBEVRLE I, TN Crowell 3FD LS
WWHOWEARIF -2 THIPoEE>TE D allegory TRUEWEEZALL
LEZBDTH B, iz “‘Childe Roland’ is one man’s journey into his
heart of darkness, where at every turn he meets the unknown terrors
of his soul.”® EWNAEEEHNT 5, €L TI DI &ic>W\WTiEBlackburn ®
Robert Browning: A Study of His Poetry 2B 33k Kgy) b
wIEEISIcELL DK, FOEANR, Browning BETH > T, #iF5C
EDHRB VRIS TH I RIENRE 58 h > D& WS, Blackburn i3 “The
poem describes a man’s journey into the interior darkness of himself in
“order to confront the nexus of destructive energy which Jungians call
the Shadow.” ™ EEWT WA M, 3¢ ZDHET “Browning’s poem, however
ends at the moment before encounter, the moment Roland blows the
slug horn to summon the demon from the tower.”® &g LTW3, %
N T, F# 3 Browning ODERMBIERIT T, b LB MBETEMHZ, TOD
72%, Crowell &5 “ -+~ the poem has been seen as an expression of Br-
owning’s own failure”® LBXTVWBOMTHRHRE LS IBbR S,
Blackburn {3 Browning @5 & Joseph Conrad @ Heart of Darkness
(TR ) toMicd 3HALY parallel #B R LTW3, ThicoW
T Crowell BEFHEL TV ERDTHBRTH E2V, X5 Roland DFFid
Conrad DYEREFL &SI 2 oD level o ZHEFRIELX LWL WE VS, &
O LVXuh oA, ORI “is an allegory of each man’s journey
through life to death.,” &5 &1 D, Browning &A% BEREE
HE 5 Tz critics 1T & - T most crushing reply £ 83 TH A EEH, X

(1% Norton B. Crowell; ibid., p. 143
(IN&(® Thomas Blackburn; Robert Browning: A Study of His Poetry
(Eyre & Spottiswoode London, 1900) p. 193.
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b9—>om, FLTELEHEN level i “as Blackburn points out, it is a
study of the individual’s most lonely and t;arrifying journey—into him-
self —the dread journey that each man must make before he .comes to
the Dark Tower. It is the two levels, working in counterpoint, which
make this Browning’s most original and powerful poem -7 &L, Eic
“It is a forerunner of such powerful studies as Conrad’s Heart of
Darkness, Franz Kafka’s The Trial and “The Metamorphosis,” and T. S.
Eliot’s The Waste Land.” ™ & BEE 2L TW 5,

Crowell DEtIcZ 1T “Childe Roland” iZ “is a fearsome pilgrimage into
the dark night of the soul, with horror piled on horror. Everywhere
through the poem is the desperate fear of a nightmare half-recognition
of unknown danger and evil, savage, irrationavl, implacable.” 2 & b &
N, BEbSTTOBEO LIPS, ABULS ALk > KEVRHE
BRALBLE-1BREVIEHIR, BOVBER,»SHEG-THWIRETH S,
(It is man face to face with himself) “It is thus a study in terror and
at the same time a surrealistic account of life.” TDXHTES L WE
BELTOLBKEICE, f— & LTARBALIES bORAVEVS T LR
EHLTRERLVOTH S, &5 DIid “Every fear is wholly within the
soul of Roland. He never meets any direct menace or danger, but he
suffers the extreme torments of terror, which come not from without
but from within, for the journey into his psyche is presented in terms
of his journey to the Dark Tower.®? 7% 5 T& 3, Roland 28}k @ &th
THOBOFUD LS BEAL LVEARDP, WEblWEhitbokkitia-
12ELThH, ZNHRZEFDIDPOEH > bDKEFTHRICHMSOBEESE
SMATRVWIEVWDTH S, Roland WEHZOLOFTEZL S ERAIC

(19 Norton B. Crowell; ibid., p. 144.
@0 idbid., p.144.
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TERDPSKDTHBEWVD,

Crowell &5 L TWB &k 51 The Ring and the Book O T Browning
13 Pope iz “All to the very end is trial in life” (BookX 1.1299) & Ed
FTVEH, RMEAERROVTAREENE THLOKEPEH2I 60T
bd, COBHBHERLKIL, BALIHELTH 5013, 3% < b % Browning
DFOHT b Childe Roland itk 3 & DIE7E W& Crowell RBE% b - T
NTW3b,

DVWTEHNS Crowell SAEDRFRDVTENELSRFJYT, WLTH
%, LLSIAL, BXTBELV, HRAERRZEFORENH S LV,
B—RHERRFOLEFDOEHPAROKEETH M, HE_0 i3 Roland
PREERLTELIICHDEHOLORCHRLTVWEES LW Vevil ©
NEDHBWTH S ET 5, Crowell @HDT Betty Miller DE W/ Robert
Browning, A Portrait @EP'C*&;/UJS’ Browning 2 “Psychologically unde-
veloped and twisted,é stunted mama’s boy, Oedipally attached to his
domineering mother.” EE->TWAD%E5HA, FhitR@AlLEWS, £0
CELEDEWRROL S RALTW S,

I resist her attempt to identify Childe Roland with

Browning, éfspécially her particular' theme that the poem
reveals Browning’s neurotic f;ear; of failure as a poet,
for no man could have writteﬂ with such insight into
the aark forces Aof the soul without having probed hi:‘;'
own soul with uncommon courage and maturity. To

write this poem, one must have made the journéy, but
this is not to say that this journey is through Brow-
ning’s soul. Rather, it is the journey of Everyman, and
Browning was content to let tfxe world in good time

discover his meaning.®
0 ibid., pp. 144-5.
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EiHEHBWVWRFLEE S,

T DEHB—REIIC allegory EEZ S, WL 2D ingenious 78 inferpreta-
tions iFEF & h, “Dark Tower” i1 Love, Life, Death, Truth 2R H
BELEDNTHRE, 2O EE2FEMDET, Arthur Symons (2, RO LS
ICMTET B, “But as a matter of fact, Browning, in writing it, had no

allegorical intention whétever. It was meant to be, and is, a pure
romance.” ®

Browning i3, < @{‘Eﬁ’;@#f?ﬂi@?{;}"ﬂ’-}f& imaginative power % b » T,
HHEER, BHrARENE, SEEREL T, RELBEREELZ L Tat s,
Wm. Lyon Phelps {2 T ®Fic i3 Coleridge DI & 541 3 ‘wizard twilight’
M zmbg “The atmosphere is uncanny and ghoul-haunted : the scenery
is a series’ of sombre and horrible imaginings” 7Z& W5, Th#HIN Tk
Z|[E allegory ii%lj’ MW EEE<, “No consistent allegory can be made
out of it, for which fact we should rejoice. It is a poem, not a sermon;
it is intended to stimulate the imagination, rather than awaken the
conscience. And as we accompany the knight on his lonely and fearful
journey, we feel thrills caused ionly by works of ' genius.” ® Shakespeare
® Old Ballad » 55| L e Ed—1Th 5, #EFS LV “succession of vivid

pictures % {ER% L 187z Browning O EED EH1F T, Roland MEAT L EIT,
HOKRBEONEE OFERBVLOLERL 2T EMEFEICN - o FO#
DIZE 3 % T Roland AEDOEMH>AM Vo s, BOHRS/IED >
x, YHEICH»-T, BREEOMIT, BNAERZIBLELVIFETEA
128%, Phelps I3% D solemnly splendid Z88Fic$T7-h, “shout of physical
exultation” AT 5 T LHHRBVETIKBRELILELBLTVWS, £

€2 Arthur Symons; An Introduction to the study of Browning
(E. P. Dutton & Co., New York, 1923) pp. 118-119.

€3 William Lyon Phelps; Robert Browning How To Know Him
(The Bobbs- Merrill Co., Indianapolis, 1915) pp. 231—232.
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DR DB OFE S %8 - 2 Phelps OSIEMEZHICHBOHIREEKLOT, >
REHLTEL T EiT 5,
---the close is so solémnly splended that it is difficult to repress
a shout of physical exultation. One lonely man, in the presence
of all the Powers of the Air, sends out an honest blast of
defiance—the individual will against the malignant forces of the
whole universe. ®

%123 “He that endureth to the end shall be saved.” LHHEZL7=DTH

%, © LT “Thus we may take this wholly romantic poem as one more
noble illustration of Browning’s favorite doctrine- Success in Failure.”
#EBNGRERI TV,

Childe Roland 7 allegory TRWEWIAIFEREET 3FEE L bSOhh S
Brooke & DeVane i A# » F2H TS, BEOFRICEEZBHITAHL I &
DA% REFOHIZ (@ allegory of human life D kS B RiEZ 5 &7
5%, Brooke BIEEHHWBZNER/ELTVWEDELS, ThELLANLT
ERBOVTRIEVNLESE S, LAL—FTRIEIZT X TDstory i& “has at

its root the main elements of human nature” 7Z/ 5 “it is always
possible to make an allegory out of any one of them.”® &EW, &L
BABMEEFBLT, HEE2EVLTAE, ThETETHI2LEHF 5,
7o ¥ L Childe Roland {& “--- is nothing more than a gallop over the

moorlands of imagination; -+ But one thing is plain in it:it is an out-
come of that passion for the mystical world, for adventure, for the

unknown, which lies at the root of the romantic tree.”® Tbh 5 & HKE
Weomment 2 LTW53, BICHRRLMELIC L TERLE TW 3 Browning

€4 ibid., p.237.
09 Stopford A. Brooke; The Poetry of Robert Browning (Thomas Y.
Crowell Company, New York, 1902) p. 276..
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DEENCOFEOhIcLHBE VWD, 2F D, “Browning’s poem is
too much in the vague. The romantic tales are clear in outline; this is not.”
PEFHLUSHFFLTVL S, v :
&I DeVane DFUCHE > TH L o HIRBICHFO LW LRE>TWE
\Whs, ROBHEETIFLTHL T &I LTS T4V, “Childe Roland
is one of the most imaginative and noble of Browning’'s poems, and
has taken its place among the great expressions of courage in English

literature.” ®.

Bbbic
Childe Roland OFMNEHEFHTH 5, BArIOVWT, BEVlRSEhTL
208, BHhRMBHHMIVSLL, B-&h LRI hTwianks
THdo ELHEOMFEDHE I SORRLAERIOTITHECTRLY, BHELEEK
T, BAHSCEE, WFhid, REVDTOSNLTVTVAIERTSH 5, Hl
s sBEHEHEFR D SEIRIHAZRET TIT<CHED TH 5,

€6 ibid., p. 275. .
€? William Clyde DeVane; ibid., p. 207.
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