“Like a Rolling Stone ” F¥

—A Glimpse through The Waste Land—

= @ A
“Like a Rolling Stone " Ic2W T, %< @ Dylan BHIREESEY LiF,
BABERBEENTERLY, ZUSROBREEIEO—>THBE WS Hico
WTIRERMSLWE S TH B, Steven Goldberg X, “ (It) is probably
Dylan’s finest song and most quintessential work.”l & E\, Anthony
Scadutolx, “It is still probably the best song Dylan has ever done."2 &
WB~XTW3B, DylanBE, “Rolling Stone’s the best song I wrote-'-”3 i
TW3, BELDPOT [2YAH] KT« 74 5 VHESRBYSE 27 V0
BAomE] &89 53X T, “Like a Rolling Stone " lcf@h LM SER
L, BEOED [—EBEOEALl EWHSEH O OERERRLIC LMD
%, 4%@%?@::};(:1;17@5@5@%& Wh, TO/NRIKRTI T. S. Eliot
D The Waste Land L ODBEEZBLT, W 2LDHF LVWHAERLTAH L

WERS,

19654 8 H30H Dylanit “ Like a Rolling Stone ” % & ¥ Highway 61
Revisited £\ 5 album 2F# Lic, COERMELLEBROKE &3 Phil
Ochs DIRDEERHK LR EDLENTWS — “Every succeeding album
to Highway 61, 1 had an increasing lot of secret fear: ‘Oh, my God,
What can he do next? He can’t possibly top that one.’And then I put
on Highway 61, and I laughed and said it’s so ridiculous. It’s impossibly
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good. It just can’t be that good---How can a human mind do this? The
writing was so rich I just couldn’t believe it.”5

L LETOAR B Ochs D& 3 BB Licb I TRV, TOBETR
DylaniZWoody Guthrie @ #:iR%60ERRIE O LHRFICEA L 72 song-
writer Td D poet TH 3 LRB Sh Tk, HE, HOBL & “Blowin’ in
the Wind ” 1319635, AEHEGESE D unofficial anthem & L THkbhizl, £
D% &, “Times, They Are A-Changing” ® & 5 7S &N /- topical protest
song L S FE L1, THIHUT protest singer & L TOH D image 25583
¥, BRURMIBRNLEIEICH B, political causedr S BAEXL -7
“Like a Rolling Stone” 2 FANB I EDTEL b o LBELBEOVWED
TH b,

Dylan ©ZE5Hcxt 3 2 EEMBRIGHR OREIC, BELETHIBL oM
19654F 7 H ® New Port Folk Festival Td %, % OFf#id Paul Butterfield
Blues Band &—#IcB45 L “ Maggie's Farm ” & “Like a Rolling Stone ”
%ZE L1zo Dylan 2 H4r/c b D spokesman i FF T Eeh-cb
W3 folk purist 72513, acoustic guitar Tid# < electric guitar 2H - T
SHEHVT B rock ZHBET IWMERRT LN TE U o1, REOH
Ko, FRECRERBHRTRF—IZTHLEEDR TV S,

Dylan #5 political 73 protest song ZEM 75 7L > 72 DIF1965FEIT S - Th
LTIV, ZOBHI, B D 3rd album, Times, They Are A-Changing ®
recording A$52H% L #:19634E10 A > &, 4th album, Another Side of Bob
Dylan 8% E s 1 7:19644E6 8 £ TORTH 5 L #HR T 5 T LT & 3, Dylan
I3 Nat Hentoff ic Another Side IZBHL TIRD & D iZ5F > TV 5 — “ There
aren’t any finger-pointing songs in here. Me, I don’t want to write
for people any more. You know—be a spokesman. From now on I want
to write from inside me-- 2

protest song DFR D album TH 3 LE->TLBRETCRL W Times i 5,
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protest song B—2HID LN TV Another Side F THEMEELHEE-
TWEW, Bokftdohtcv v FAUERINE I ETI3EMEVLTHAS
A, TORIC, Dylanic protest song 2B L2 BESE 3L HIBVTEH
BRI - ITEWIEW, Goldbergid— “It was at this point that Dylan
was preparing to become an artist in the Zen sense; he was searching
for the courage to release his grasp on all the layers of discriminations
that gives us meaning, but by virtue of their inevitably setting us apart
from the lifeflow, preclude our salvation.':] ERX, COBHICRG 3
Dylan OEBAE(IKERLTWS, HEE OO T A5, 19644ER[HR I
B3 S ORHERIAER, AHBATEOMBERNERER -t LS IKBbh
3] : EEHVTEND B,

£ DYFED Dylan 2B AL DEELSHATEZILR, TOKE
REM, RACL->TE, RENERESELSLS50ER, 2b5LiT
ZH 3 John F.Kennedy PRIRTH 3, FHHIDEY Kennedy i219634E11H
2B F 4 M Y5 AT BN N, ThiZ Times OREFHKD->T
D SM—H ARDT ETH 70 |

COHMEES Dylan K5 X 18R, Z0BROEOIERICR T 5282t
2ERT 5 ETAURTH B EBbh20T, YRFEOFHIc Wi 3 ADIEE
%, VARSI BMEIMATEILICTT B,

Eric Andersen— “ You can’t separate Dylan from history in the sense
of what was going down, the way he reacted to a chain of events. The
first being Kennedy’s death; I think that got him out of politics. He
might even have had fears of assassination himself, beix;g the center

of attention and saying the kind of things he was saying.”

Phil Ochs— “I was overcome with it. Year, that feeling was every-
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where. I was almost destroyed with that very same thing. You're sticking
your neck out, a public figure, and there’s an obvious fear. You're
political and obviously the bad guys are on the loose and maybe gonna
kill anybody who’s out frolrgt, and you got scared. Bob never talked

about it, but it was there.”

Robert Shelton —— “When the cover of Esquire’s 1965 college issue

showed a composite drawing of four student heroes —Kennedy, Malcolm

X, Che Guevara, and Dylan——we thought Bob might one day join the
1

other three in violent death.”

Kenndy MRt N 7-Bf, #fid manager @ Albert Grossman OHFHEET
NEP o TV, WIFED=2— 2% Grossman DBEHOF L E TR,
ZORDABIITFESHLT W3 Y% — F% “ Times, They Are A-Changing”
D OoIEHIM, TOBOSELE, HRROLI BT WS, “I thought
‘Wow, how can I open with that song? I'll get rocks thrown at me.’
That song was just too much for the day after the assassination:--l
know I had no.understanding of anything. Something had just gone
haywire in the country and they were applauding that song. And I couldn’t
understand why they were applauding or why I wrote that song, even.
I couldn’t understand anything.}'2

Dylan DT DEEMN S OM B T &1, #h Kennedy DEEFIT & » T intimi-
date INTLE-1ELH&D b, TORGHIITEBHShTLE- LW
HITLTHb, BoHBEH, HOBRERL LT LIREVIRVAY, protest
song BHKS T & AT 3128 BRI DB S NAbE THAL,
196525 HDA £ Y R ¢ v 7 —"T, “Times” % “ The Lonesome Death of
Hattie Carroll” 28> TW3DTH %, Lir L T OFERIKITHEL ORI
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KAREREEGLS LT L RENIILETH D, LIE, HOMERR “ finger-
pointing " & protest song 5 soul-searching T poetic K{ERICEDL - T
Wio , .

Kennedy BERUIZOERIE, BB, MHEACEELTRH I, REER
KEICHEL . 7A VA, $iC, urban America R ERM UL FETHET
5T &Itk T, ThLIRTOMESRE D SEMEEIEL, BRITRA S5, L0 8
BOSHEEELLL S KBbR 3, TR, COBUKROMRE, M folk
purist DXFIZE VI U7As, Y07 2 ) 4 ORRKEMICEFL, £<{ R
#H—4%1C Kennedy OFERICRESNZ 72 ) 7 OBILPLHER L HURIZ R
CHl> TOWIHEHE—EHE L

Dylan OfEmicZA bz b7 5 LA RFERAY — 4R, ZoFEB—>
R Th-EREZSAR VN Kennedy DB 1ZE L5, £ 0ZAL
S KRBT, 2 DFFROAREED L bORATH 725 3D,

Z OH®D Dylan OfERHS Blake, Browning £ LT T. S. Eliot 0
2ZFTVBEENS T &R T T Michael Gray itk » TiEfishTw 6013
LU, Highway 61 Revisited IcB93 3[R0, £ ohdDEF&E, £ D linernote
KROQAHEMS imagery ®, BBOBMNERNRORBI LIS 7
BoTWS HERRT, TOMMD Dylan i3 T. S. Eliot OEELNE S
MR LU SN B, i “ Desolation Row” 13, EBEL TWAHAKERD 4 1
PR TREEDH] £ -TWaAY, [Rit] ERULTHIREARTRIEVLEL
53T LSS, TOHHO Dylan 45 Eliot ikBb%2F>Twil &dbbh
%, 1z, “Desolation Row” ®JLETik T. S. Eliot ORZRiMEEH T
%o

And Ezra Pound and T.S. Eliot
Fighting in the captain’s tower

While calipso singers laugh at them
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And fishermen hold flowers

B L7zA Y X » v 7—7T “Talkin’ World War II Blues” %8k~ 7B,
“ Abraham Lincoln sa1d that. ” ©&45r% “T. S. Eliot said that. ” icZ8
ATK-DTH 50

LIE, DylanDfE@ 02 bE 672 5 L7 EOER-—Kennedy DEFR & T. S.
Eliot — i2 D W TRNT & 1225, ¥Kic “Like a Rolling Stone” {2 W TEE
TAZ&itlL&Id,

“Like a Rolling Stone” @2 TOEBFAMIZ, BHIRIC—Miss Lonely
EFEEN S “you”, BLHO/NMEERITTH 59 “bums”, HLic “ Beware
doll, you're bound to fall. " %457 % “people”, WEHMh> TEWY I
LT/ “everybody that was hanging out”, “mystery tramp”, “jug-
glers”, “clowns”, it >T—FEIC chrome horse ik - /- “ diplomat” ,

” o«

“ princess on the steeple”, “all the pretty people " “Napoleon in rags”
TH 5, ¥ LTUR, ERODICRBELL VA, Miss Lonely iCED
»iJ 3 narrator 203,

Miss Lonely RChoDBEARBAYELDL S BHEFKREFH >-TVWEIDES

pF N

Once upon a time you dressed so fine

You threw the bums a dime in your prime, didn't you?
People’d call, say, “ Beware doll, you're bound to fall”
You thought they were all kidding you'

You used to laugh about
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Everybody that was hanging out
Now you don’t talk so proud

About having to be scrounging for your next meal

CO—E#EMLORH BT EW, Miss Lonelyid, Do TWVWWIRE 2T, BRE
KB&EHS, TEREC, YTHRLEKVBVTVEIRSEALBIZIL
THRABEEEN > TV EWVWS T ETHS, BEOHLRELBINTLE-
T, RORFLFERSRVWHEBIEINTVS, [KEDF3, Woblid-
EELZZ] EELNTVRIEBHECR >IDTH B,

“Like a Rolling Stone” RIUE» SR 3/ERTH 54, WFhb—E L[F

, BRE TR Lo TOL RS, RETHKOBEOHREHE L TW
3, ZHEPTH 5, &ﬁmmorELTmtﬁﬁmﬁﬁf%5%5%&%&L
THLD,

58 : “You've gone to the finest school” 7
“Nobody has ever taught you how to live on the street”

=#: “You never turned around to see the frowns on the ]ugglers
and the clowns,”When they all come down and did tricks for
you”
“You used to ride on the chrome horse with your diplomat,/
Who carried on his shoulder a Siamese cat”

PU9:E : “Princess on the steeple and all the pretty people /They're
drinking, thinking that they got it made,/Exchanging all kinds

of precious gifts and things”

REOHEOWATHEBEI LTV AHAR, HoDIKT AV HOBLEE2E
ZLTOAARBSEUCHBTHEZ — ShWISIRAS, REHEICRTTA
TEML, —HMOKFIITE, HEMHNOFVWEALF- 2L, HSOP
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HOURTHELTWVS, 5503, MELTVS LHSEMBS LI EL
TVB A% DEGHATS 5,

—74, Miss Lonely HEHAEZEGHAE, %@J:5f£?iéi)>l'o drop outl 7z,
BBV drop out TEILERBUELAINLALBBFELHATH S,
“bums” ® “everybody that was hanging out ” ¥ “ Napoleon in rags”
%0 imagery »obh 3L, YENLELI LREROALTH D, %
L‘f, Miss Lonely BHSOHATIDHRICA > THRAEDTREBEVWE VS T
i, —Hi®D “ Beware doll, you're bound to fall” &34 3 “ people” i
f LT, “They were all kidding you” & ULHEZ T, AQIZFIiEHTL
Bipotc L Bbh 3E4rE, 8D “ And nobody hasever taught you how
to live on the street,”And now you find out you're gonna have to get
used to'it” DL T A M OHHITE 3,

ZhTiR, TOZHOOHR— 72V HOF] BEBELTVWE LSRR
ZHRE, Z20BORBOHA —o0WFhIZ, Miss Lonely i2EED it 3
narrator (Dylan) BBLTVWB DA S0, TOERIRMLT, ERXES
bONBFERMBLENTE DL narrator OB ST BRL > TV S ST
5 %o |

HEoEEOHRICBELTVE EEABGAIR, I}, Eb3hTLE- L
FomAilc, “Didn't I warn you? ” &, BEHIC, IEEOKHLEADTE-
TWBZ &3, LhL, COfEROLZIcd, B, “diplomat” iU
B, TOHMRIECALCEBRERLTORERLEONEEIAREL, UL
A3 “juggler” % “clown” KHREF > TVWBOTRIE VWS, DT L,
=#E®D “You never turned around to see the frowns on jugg‘lers and the
clowns,/When they all come down and did tricks for you” & fTH 5
BUon3, [FHE] 2 MELH] 2535% L TRE /8, Miss Lonely i,
HOoONEOIEL A PERERIKL S EBTENRP -0, FRIT, [ESKb-
1RO S OHMRITIE B LEE R LDIIRVFAT 5 & LB Lol
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LFED DT B narartor i}, EHLHEEARE, REOHRBELTVE LD
Bbhz, DIE &b, Kid, Miss Lonely 25 [Ebahic] TEE2EBL
BRWETHIEH Ly, hAKX DL TVLEY,

Lo L, EARECHRIEL2IBELTYVT, 2205 b3—HotRE2E
ERNZBRDTVWB EIREZ 5N\, Dylan 255> T protest song Z&EH»
& { 72 » {zEH, Phil Ochs RIROXIIFE- 1 LIEA 50TV B, “The stuff
you're writing is bullshit, because politics is bullshit, It’s all unreal. The
only thing that’s real is inside you. Your feelings. Just look at the
world you're writing about and you'll see you're wasting your time.
The world is, well---just absur ."lslo)'?zﬁ‘.%ti, Phil Ochs AR &EH
1:bDTH 5 LBPBI PRI L\f)f,wiﬁ’zﬁ{f}ﬁ LTwaDid Ochs MATI
B, MREZTMCESAXIETEERDTH B,

Kennedy OB§3%Z35IC, finger-pointing WKHFEADET 2EREEM L
18 -7 Dylan &%, U Z TIKRT, AE Wit 5%, —HOflIcE S
ZRETHLIBIELRBLEBVES I, $iF, Ao, BIHOHRALD b, #&
FOMAIBEU AL R ERA NS S, HOLHOERAR—HLTV2bh1}
TRV, ET0ETAHDEEM, Bringing It All Back Home® “Love
Minus,Zero No Limit " iZ@ZH WA FETRE LTV S — “She knows
there’s no success like failure,/And that failure’s no success at all.”
narratorid, WFhoOMRICSBE L VILEH» S Miss Lonely IKEED i) 3,
Fhi3BHicE > 7T “unreal” € “absurd” THEWE T A, 2% b, LildDylan
DEFEEBZVERE, “inside you” THY, “Your feelings” TH 3, &
BERORWLT IHROLELSIBLTVWATREL, EB5RBLTVLES
&b, WHIRRLETLELEWVWSI T ETHS, KPS %, “Like a
Rolling Stone” OKRHEITHL 23— 5 ADHT, “How does it feel?” &5
ZESBYESNEOTH B,

L LIS, OERD Miss Lonely i2X19° % “ a song of hatred, bitter-
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ness, revenge ”17'635 BEEZONTELDORERLLWDIF TRV, df
#Hhimachine gun® & > IR VES N B EEA, MEDF 2L 5 KK S Dylan
DR, Hetric, LTV B & 5 IBIT AW T &L, Wilfrid Mellers
&, oo original version 3 “ a gleeful song of rejection” TdH » 7248,
1978E DR versionld “ a powerful, almost hymnic paean ” i2ZE{L L
ru%fam&rmaﬁjﬁ§®$JﬁF§$JK%bé:&ﬁf%é@&
120 b0 MEE] HAENTVEVH LTS B, -
T}, COEROEFERBATHS S5, TOMICXT2ER I High-
way 61 Revisited ® linernote iKEEShTWB LS icBbh3, T D liner-
note i3, EBOKENAEZDZTEH-LEIBEVWNETH Y, B THER
bDTHb, £DHIT, “ -~when the Cream met Savage Rose & Fixable, he
was introduced to them by none other than Lifelessness —Lifelessness

. 19
is the Great Enemy & always wears a hip guard——he is very hipguard. . ”

EWVIERND B, BHAL TRV 2h0BEEZFAMBMEIELTWEhbh
SRV, THhOoDETH SEMETE S DI “ Lifelessness is the Great Ene-
my. " EWH I ETHB, TD lifelessness EWWIEEEIL “ Desolation Row”
OPEIZ ST 5, lifelessness &W5 'S D% Dylan 5, FDLHicEX
TWih WS TEEEET B i, MELEETIALTA LS,

Now Ophelia, she’s 'neath the window
For her I feel so afraid

On her twenty-second birthday

She already is an old maid

To her, death is quite romantic

She wears an iron vest

Her sin is her lifelessness

Her profession’s her religion
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And though her eyes are fixed upon -
Noah’s great rainbow
She spends her time peeking

Into Desolation Row

ZOVEE O—ED imagery——ﬁﬁﬂ@%ﬁ%, KEIRBOATWVWSE /X
B=F, KRTOSEOVOEE, y—H R, BEHOI Iavad—, FED
ORMZER, HEBILELKTHIFHIFT LTV BB — i3, “Like a Rolling
Stone” I B LTI OHEOHRAOEREAFHIZHEU LTS, £0
#HRITH - T, Opheria DR lifelessness LD TH v, [HHEIC Miss Lonely
DI lifelessness D TH B, narrator ICL>THEETNTWVWBADIE, W
THhOMRIBLTOWE»TIRINL, Lifelessness— EH 5 DMHRIBL T
WESEL—UDOTHB,

HEBOR “feel " THB, LARRIBLTVWED, THD, VWOREHE
T, WOWEKANTE, £FOBALSEES T &M lifelessness THH XL B &
i, BAEET, ROAFELEI L L IhEEk L T &b lifelessness
THOE B, EBLORABL TV 3 hHMETREY, MEE, Bb0R
HARTOBIHOBT, SN2 lifelessness 5 HHTL 5NBHTSH 3o

3

Dylan ®E 5 lifelessness & i3fp &5 &%, T. S. Eliot @ The
Waste Land OD_EicZ54 2k & Miss Lonely EHBLUEMNSEZT
Bz, BERAZMIck->T b0kl LRshTH 620 “she ” 1 Miss
Lonely &% oft@tEER->TW 3,

The Waste Land ® %3 “ A Game of Chess” £\WH A FAADT S
NTVWT, ROLS>1EEE 3,
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The Chair she sat in, like a burnished throne,
Glowed on the marble, where the glass

Held up by standards wrougt with fruited vines
From which a golden Cupidon peeped out

M EEO X 51, ABBOLTHS 0% (08) OBART] [
HOBOMY Do Witk - TKASNT VWA LR ] ZOHEH S, Miss
Lonely 232 THEATWET 2 Y AHE,sOHR L IDLFTHSERICT
20, [0k (V&)] OBLEEENBAEFREEI CEMNTES, 5K
BITIC Dl » TR DEFE OB S i 3 48, RBRICAE X imagery —
[InEBELE N TFORB] TRE—BISNSNTRIBMAR] MELIFI
Hbp b DhZE Y04 VA ] THFESERLPENTHA F ¥ —nicik
L7402 5E0KR] THHBRTRUDE] 5, BiOHST DB THE
Wi A A -, BBTIRESNAE»DOELIIC overlap LT 3, %
ZOEFENRL TREORB WD TRV EMEEREN B,

EHIBEHRAREGL, EROBRLBLNISH EDLS, zothic, kD

LD BRENSD B,

“ What are you thinking? What thinking? What ?

I never know what you are thinking. Think. ”

I think we are in rats’ alley

Where the dead men lost their bones.

(AL ELLMNEE2E LN BFOVAEEHIIcWS | EEX3HSRBT X .
Miss Lonely 72, Y1BHEELEOhIcWEX» S [Foigihl wnwa ko4
SOTHEETVWS, S5tV > DEZEDRIC, “ Are you alive, or not?
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Is there anything in your head?” W5 libitsEhzd, TEEXTWEHLIE
ATVE b 5 WERE] — ZhPl ki lifelessness DEFK E L THUIE b
DRIEVES S, [H B HHEORIREASA>TVEVND ? | Ik 2BAM,
“0 O O that Shakespeherian Rag—— / It's so elegant, /So intellingent ”
T& %, Shakespearean % Shakespeherian &/DA KIF S BT LFATFTH
BETBHTEIREST, Y=V RETHSSIA4 L 32—y 7 LVWHRM
& UAEEKRMELZRE T S imagery MBI TWS, BROhICE Yy = — 7
AETHIZ IS4 b e 3a—VyIPEE-TVREVNIT LR, AbA-T
WEWEWS T ETH Bo

Wi TESLEIDL EWSEH now, tomorrow, ever EWH=DDE
% BEFEM > TROES N5, BREIOMOEREE—AFEKT, * What
shall I do now?” &fflbh b, ZLCHOEASZ—~[ZOFEMUHLT,
BEB S BEES LT ETL MENYE, EHESESIIRDEINT
W3, S5IZEDAYMPEFEE—AFREEICEA T “What shall we do
tomorrow? /What shall we ever do?” L#VELMI S, SfIE LTV
EADLDLOBVORBFEMEZ LESVWWhbh3RT oLV, Z» 5 A
fAZLEL&HP] EVIOITENT, ever 2V, [—FEEZLALSWL
WATL & IH] LD ZOBEARZOMVORIRBENTVS, 35L&
BALRVDOTH S, T3 EHASMVER, #F, Atct—BELL
HFE O RSB —— DB DI L, lifelessness DD TH B, 1EH SR
DEIREZHESTL %,

The hot water at ten
And if it rains, a closed car at four
And we shall play a game of chess

Pressing lidless eyes and waiting for a knock upon the door
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HOIbHhOoRMBIRAY, WHkE- 5, FRICBETHAN. Th<blH%E
RTRLES, FzRXE2—BALLID, EVSI0TH B, HBEEFEOLS
KEbEH, 4TTERE-T, HOBZOEFBRGRLTWEWEWVWS T L
BHohitEh B, %L.@&t-é‘i AEMIRTIR, REAIE-T, FiZ/ v
7ma5§rﬁ5mﬁajhm/ﬁMﬁrm [FALDLEHLAWVT, F
TD/ oy 2 EREBUEHS ] &on'CL\éo lidlessid MR IcRik2, H¥ri
(EBEHRT 2] (5561 9y REHEY LVHIEKRTHEH»5, LEBEER
DEILZE >IN BE3%% (R-TLELRVE S IT) FETHLANS] &b
SEUTHS 5, AL LOEVELTERLE>TRVEY, ThTHEAH
R L THEE TV B T &4 “ waiting for a knock upon the door” 25
» 3%,

“Like a Rolling Stone” ®Miss Lonely bRIL & 5 iZ, kicks D% D en-
tertainmet 2fHADSHA SN B2 T EEMFHLTHEETLREWS T &,
“You shouldn’t let ther people get your kicks for you.” ic &k » TRES

hTn3,

‘ El_E, Dylan #%, “Lifelessness is the Enemy.” , “ Her sin is her life-
lessness, * &= HBED lifelessness ZBES 5/ ic, The Waste Land @
(D] & Miss Lonely ZHEL TH A /2 X275, lifelessness 21375 <
EBTHDEEMNEETNTAZ L >IEbh 3, HIB, —id, ﬂ%bti?ﬁ
IEAREN, EZTOVEALRATVEIDDDLLBVWEIBEETHD, b5—
DU, FRMNICAODEEREE LS LT 30TREL, BIERHNIZITHEEZH
HLEHOEE TV IEMIBETSD 3,

4

ZNTIE I D lifelessness 7 5 DRFFIZAEEIR DIES 5 Dy
Paliid The Waste Land —ZEORPERSE [EROBR~ 7 L ORERS
HEFEEMOWTEROTRHO—HERLTVWS, LOALEDF—<RlPIROEL
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EHIEOMETH 3] 23&:21‘3’\“(&\50 EORTOBKETI, [+YRHE
IHOE I & D ARIDEIES B0 ABOBUDBELERS 51 LBRT
W3, LALZFNRBRLTEHEHEBELLEEATRLTRVLVEVWSEASS, &
L5, V2L THEABSEERBZONT, ¥XTEFPRCELLET
BboTW3)  EEALANELVES S, REEOBEOHMLRD X >
I ->TW3,

I sat upon the shore
Fishing, with the arid plain behind me
Shall I at least set my lands in order?
London Bridge is falling down falling down falling down
Pois’ascose nel foco che gli affina
Quando fiam uti chelidon—O swallow swallow
Le Prince d’Aquitaine a la tour abolie
These fragments I have shored against my ruins
Why then Ile fit you. Hieronymo’s mad againe.
Datta. Dayadhvam. Damyata.

Shantih shantih shantih26

TIHhoiR [KREQOEUVDHEE] BERLOAKW, LA [REDER] [E-
Cb5 ) [BEMOE) THOWE] [SE-%] SOEE» LKL Sh 301
WHTH 5, BEHLSITHICH YR 27 Y » + T “Datt. Dayadhavam, Da-
myata. * (FE¥, #itd, g X,) £H52M, CHREZEOREBEORLD
BRI, TR ERMITAMN-THTL 3, BHO Datta (i) OROUFT
o, BEABNC OIS WREBIRHSBINEB O Rh o tobdibh b, %
Nk TEVORE S > TLTb-FILERV]  KETH B, 2 LTE 0
i3 Dayadhvam (#h) Q)f&@ﬁﬁ’f‘?ﬁﬁﬂé haksic, ABlZ—ADE
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o ohfEicAs 2 RVWHET I &It B, =FH D Damyata
(EEE L) o, MOOTREEMSEDITRREI NS,

Damyata: The boat responded

Gaily, to the hand expert with sail and oar

The sea was calm, your heart would havg responded
Gaily, when invited, beating obedient

To controlling hands

LaL, i, TIERETHICIBET 3F] KEATRIGLEY, Bhiko
L) 42, XD would have responded 2 5hh 3 LS, ARIELTL
BV BFICEFTLEBOTOEY, B0l BFR TETHETHEL
ELE6hEVAZRIEY, RETOHHRRTLLELRES Shs WA ITHIRIC
EWK S Zsﬁﬁgll&%o AL L ToRBFRIRESATVSH, [W0] i1
KRE LT, REEBEHICHS LREODIcH 3,

ZTORBRENTVEIHER, BHOES WL M+ R M EALBOHZ] ©
ficdh b ERBLE W, FiEickhid, “Datta. Daydhvam. Damyata.” i3
Brihadaranyaka-Upanishad \CESWTW5EA, Th o0 i, RELE
LR >TOEhb LAV, Y I FEPAHoPITSRVWHET T
ENTEB, LL, MHiE] MEhs ] MHHEL] EVI=Z204 YRy
POBTEMBEBSELTVEI LR, BREIVPIFTZ/ v I T5DER-T
W3 &S IEZENNIL lifeless IRAE &5, AR S O E) & H iF 12X 9 5 reaction
DEXFTREL, EEMABIS L b >TVL action DEEFOHIZH
BEBBBEND CEBDOTRITVES S

BizidB%, Hicl3sg%t] 12, X reaction THH, AL S DEF =
HFITHTIRIETH 5, EEREATICH 2, LirL, HOFEIT /B,
EofxEi 3 EpsTEE, TEELNSOhIH, LEEXE5R3 LT
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EhiE, —< A VT EIRBOSNAEEE, Z=A T TEMTELIE, =
BIEET 5, &4, LT, —ZEV0WSZnEBATVEDTH 5,

% X2 “Like a Rolling Stone” @ Miss Lonely ORE L ZF ichh T
W3, lifelessness i%, EBLO>TWLELTEPLHLREFORICS, BHE
DEFBBNIEFEOPIbHDA B, —2OHb S b5 —DDfI~NEE T L
& » T lifelessness P SHEND T EFTERV, TNIBH TR mental
attitude Zh5#, b5 [ENZEOES5TH3] &%, Bz, YHENL
RS drop out LT EIcE X3 & LEHRT A4 51E, Dylan 0BEE
HORESBNSZ &L B,

How does it feel

How does it feel

To be on your own

With no direction home
Like a complete unknown

Like a rolling stone?

BEOHD Y DERSHYIT, narrator BT DL H iS5, How does it feel? s
“E#Y RSB, Lib, How does it OHSE E kb, feel?
=== ¢tHbh T3, Oi b, feelZMpimicidd T &ick » T, nar-
rator {3 Miss Lonely iZ, To be on your own 2% b, BHA4BEHTH ST
&, —AE-BTHBIER, EARSZII KL OhEB>TVWEDT
BB, UBNIOFEXRFEILEPCHBLLHIHZREL, RLTESEEEHES
ST EMIEB 1D TH B, X512, To be on your own I With no direction

home, ‘Like a complete unknown, Like a rolling stone D=- DENERES PN
DipoTK %, [RiAEBdAMbEbh] BhBILAZ SO LEEN), £/
MARFEOLS K] (B FLVWARLLD, &M A0k 3] BABEE
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THADEFEDLIIERLIDOMLE>DTH 3,

L L, narrator BT OBVWERES &Itk -T, BELOLELEHFL
TWBHLT TSV, bLAISHODEINE->TZX 15, HLLI3FEE reaction
ORI VWB T Licii B, TOMWIE, H&ic (narrator BT, €L T
listener iZ) KoM EBHIT, feel SHZLBRFERSNTV B,

#3KZHKIZ “ A rolling stone gathers no moss.” EEABEEHT) &0
SEAEEMCRYRAXILE, TEMCEYRB XS 5 EH L 2
“Like a Rolling Stone” @ chorus D4} & EEHIC bEEMIC SZITH
BTEMTES, LinL ZORMWIEMiss Lonely £HE b LB HIIEES
LTVWiEL, BEES, COVRALD L S I, logical WEAEMFLT
WEDFTRBVWLLTH S, dLZIDBEEN, WBHIEILLE, Zh
BEFERE I LTIRETRLEL, HFLENLES ETI0E, HFELRD
PELIETIHETH S, HHOFTLTHITEROMERETH 5,

HOBEERPATOEIFE LI SR/EZEL, HLVBROFEBWVWIAS XD
BRDET, ALMICEESEBRRECGEVS Y, B xR &kER %5 &
LEH3, LEDLIAEM, TO “How does it feel? ” X SITBPITNT 3
MROHAD L S EEWTH 5,

“Like a Rolling Stone ” IZRT 3 lifeless » 5 OB DE Z X, The
Waste Land RRS-Z STV, THEHL TREBEQTVWEE T T 3,
BZ oW BEARBATRIVOENS, Miss Lonely 3ZDZZXHNT
RAod s hidizsizn,

5

FoottieeiciR] ik hid, 1 ¥V RN TE—REZREENI0% 2] 3
DIINERT, ZDBRBITT 2 Y A HEES 5 DIEI504ERTH 5, AAE
191041 126095, 195041 12509658, 19B04ERICTE » Tk 5 9 < 109 108
Lics The Waste Land #5RS N 19208ER® A % ) 2 &, The Highway
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61 Revisited BWERINILIBIEROT 2 YV HiciR, WSo2boFRicHTH
BHASH D XS IEbh s, H—RERUREDO -tV I hLOHERTES
&5, THL, BAtsES, EFE, MEMCE,THRE T, F1,
1 ¥ ) 2OFAERZOOHARED, 74 ) 4 OBARHHEBSE L <+ + 28
FORIFTILH -7 190ERODLVBEIE, 1 FVRET AV AP OTEE
Ll —EENR, &P [BF] L&k > TR 5 SN 5 RRPHEMTE
—iERLTWA XS icBbh 3,

Bob Dylan ®%&F L\ album, Under the Red Sky (1990%E7H) £f{&
cih B ERIEE RBER TS 5, FIREOME * Cat's in the Well " 2
“The cat’s in the well, the wolf is looking down” EWH—fTHM S, &
/INEITBVRAE N BROERY allegorically KEB IO TVE X5 KB
N3, TOREME : |

The cat’s in the well, the leaves are starting to fall
The cat’s in the well, the leaves are starting to fall

Goodnight, my love, may the lord have mercy on us all

EWoTV3, OHWREETVWIOPFEATOZODEN TRV, BIER
HWORKDO EILELETOBLS AL OGNS, PHTRTREETEHVOL X
NTLESKD S, BikD, [MOEMLLBIARO LIS ET XS]
BREZEVS LY RBBEFEOXATD 5, ,

“The Cat’s in the Well” i3, &, ABBELNATWSIEVOD oNK
HERRLTWS & 5!:,@\3")1’!,6:02 “ Unbelievable ” & W5 fEGothicii,
Dylan OBRTEHEWALLAK WS, BRADZERKERLTWEDTIZN
WhEFRABN BN HH B, —H-D “ You go north and you go south,/”
Just like bait in the fish’s mouth” WS ROODhTHELET 3 M
(H) o4 A=Y, BEOED S ZRD THRDEEKIFE S HEA LBRD
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BABEPNTVWIAERERDbLTWALIKBDN S, S SIKTHTR,
“They said it was the land of milk and honey,/Now they say it's the
land of money” &, & (PR) KKE-TRTHXEEh LK -TL
ok I&AEE, 52 “It’s unbelievable you can get this rich this
quick” EBEVWTW3, UL, CARRBECKRERFLICL-TLE -]
TERBELHVWEVWELTVLADRELAARADHETHS Jo

BRI RARERTOREFEICE D - T, Bk, EENSERNENLSE2E
LTWEDRTAVATE- 728, 59, BEVET A YV AOZOMMZFEH L
BHTVDE, LLENERERIC, BARTR, EFNE,»SKREHALT,
WRNREED, HIcEEOMIc, BHITEATVR X IKEbNhE, & TV
200, HATWEDOLD, 5 E W, HIZHEHHIC excitement % iR L TH
% T\ 3% Miss Lonely ¥ X TW5, % O lifelessness > & DRLF 13 The
Waste Land *® “ Like a Rolling Stone ” OEEERICEIIKR, Flicbs
AONTVRV, ZOBEARLE TBEg-Twa] KiFThsd, 50T,
29T Ml 3 THFE o] icliicb->TW0T, 20 kicid [HESHD
BHTWS] Db Lhin,

&

All lyrics by Bob Dylan in this paper are quoted only as necessary in the

context of critical analysis.

Dylan D&t Under the Red Sky %BR%E, Bob Dylan, Lyrics 1962—1985,
(Alfred A. Knopf, New York, 1985), The Waste Landi3 : {EHBEKER ZFHILE
#* {fg, THE WASTE LAND & GERONTION BY T. S. ELIOT (KiEtE&
JE, B3R, 1985) »551AL, ’
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