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-, to make them know
That outward courtesies would fain proclaim
Favours that keep within---
Shakespeare, Measure for Measure (5. 1. 11. 14—16)
[ OABICRbN BB, REcH MOFT 2 BB L VS CEERSR LS,
GEER)
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(34 5v V2o ELAFAVF - ¥ T vF] EORIEEDED S
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Wl EERIFE TR vy 2] dRO/NEEKETHD, Whicd [#EXH]
(the reserve) ) T, (8 EBEOHEFE ] (a life of labour and frugality)
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o OF | OEEEMT 2AOBIE IHFMBORINEZHMLETVWEILTOLDT
bHBFT V. FEHRUAKLIEES AR, CoONSEIERIET, TOREKES IIXTR
B, #h 2z REBHREERICHDLRMI I —DOBIMEEE>TLIWHD
THb, US4 VAT ETERELRRE DD, BBERBES>ETHUEL
[Wwh«F5 -0y E7]) THYD, X, M9 —HHEEE-TLELOPAEH
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A Y —DORRIC—MRICAFHEKILTHA S TEE] B, ~—FILoFEHK
b — (Hotho) EAK~NNL) VIREEOLNZ DT, 183BFH MK, L
T [ChegboFao®kiT4ma ], 1842 -3 ctic B THR T 5
Do ETAHTERADPTEDBNMAR MEFE] R ~REBZES DD L1,
LRVE, "~ Y NEFOREEXFVHISZ LTR, KRERIPLIEFVWEEZ LD
T, AR TEFE] 22R L CREED TVWEZWL, 2L T, Zo@B»E-
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UEdBLEIATH S,
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HELTOHES (17-) 22 WORIEENECRRICL D BEEIICEBS ¥
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L, ZLTHENGELHHEEHONIC X - THESHIERT 2 ¥t o=
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BT TERELD bEREbOTH S, i, ERHBEAROEHTR
154, BRZPEHRABURT 2 L VWO BRETHFNENESSONL S, ~—
FLOESR, RETEREENRELTOEIEDERBERLZOTH 5,

T, Repnrk5ic, BRIIBSLERLEOK— —HLIRETH 5
DFH, BELEEEOBMBRICESVT, ~—F ik TREWER] &, T4
BAIEERT ] £ LT MNREMEMNIE+ Y X PEEFR] LI =>oA2& T
TW3, THLLEERD, BRLEEEOEBNFKE -2 KIEEKLTEL5T,
ZTHhOBEROBRERICH 2 DN, RENERNTH S, [CITRHROEMS
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ARONBETHIEMANLZLDICENEL LD ERDTVEEHICHI > T3,
COBRIETNEON, AV F, V7L, 2¥vEED [EAHER"Y
Th b,

B OEROEHMNEN L, [HELEE, FBcESLZEHR, HH
iZ, T2RARIEZILTH->T, TITRABSZhICHESLALERE b

HEGABREL L TZOEERREE - KAEROTWVWREYL, I JKEROE
HoET 5, cogRc BV TR AR, REEELLOBEHIICT
RAULERICRT REZSDOTRABVEVS T E, b, FELARED,
L -THLV N BERY, NESEMCHESCESLTOLRTRER ST
WEWH T ETHhD, TORBITHLEIDI, ABOFEELUATIERHIL AW
EWd, [FRhbL, — i ABOEELFER, FhicsnwTosa AL
Hn, THhHEBLTOAREHEIK, AMOEEUAOEECEVWTREAT, A
RIOEBICBVWTOAREAINE LI ADBEDOHKENH D, Lichi- THEM
MR bDIE, TNABBRFITRELED, AMOEEBIZEVWTOABEEL S
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WETHD, RRRETHS.] VX, HHNERR [EoFEozRE D"
ThHY TChPEcELVWSDOREC KB VARV, ThEUzmw WP
EVISRELERDOENICLDIDTHS, TLTIITHRETEES, TODE
DOEHRBEEZEBHRK L EZWMAERE, ~—Fricknid, DEVEZHIZBVWT, L
PHN—HFIDWVS I OHBHZMHRAOHELZ BTGBV ENS, C
ODRENICFEN DM, WHWAIHERFY) vy - o—<HROERH (X)),
BhAT RS F 4 TRARUZDOROEHICH -5, TOXHcEBAELERE
(ABLER) ofi— - —F, THOLLECHBEE, HHMENOLOEFY
EABIL, ->THAR, M- loy ET7HRIJICHTL 3, ooy ETIRL
HEFEFRDO b X4 F OFLNREOERP Iy 7 v Y = o DfERICIERXERA
D—HIHDALLWT EITRBERED, TORTN—FILOEFIRD THE
FENEFOBOENBICE SO TEBEINTVWEILIBEINIZIDTH 5,
BEZOREMDZVIEF Y X P EAEHORAR, LlEBXILSBAFTE
EREOHE— —BEBHL L IAET230TH 5%, [LALIHIEE
Bric 0, HCEHSECATHET S TH2, /020 CORROE
Wi THBERTHV PO IBRTISKEVIFBICKDELIADEWNT
55,0306 [HHAERIERBEORE Ls- THE LB
(RABEER) ORSHHKE—FERTILVIEAT, EMLLTIFROER
W EETH Bh8, LOLENE L TURENRBAORRICLELZDOTH LD
5T F, HNHEBMELTREBARAELTH-T, SHIKFVEBIIESS
0%, BBHIEER A S BRI H IO TH B, Lo THELERD
—HTREFHLTN LT VLD BEOREE - B - FEHEREALL>LTS
OM T OEMBEROEEETH B0, ZOBE»SEANTLE->TRVS
P, =EFERTP TR, BT AR ZORESOEMICELTVWLIO0T
DREBHERTHELEEALI. IR F D, REBHERICE Y ZEEN,
TR LD IERORH, ZLTxoicto, #ExEMoEARAMT 2EFE D)
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OHEHASCIVEELTVWA I EE2EKRLTWVWS,

ETAHT, =00 BEBWENR] & LhWwaXZE#ETES L
IAHDDT VvERNRBIB®RENLEIDE-TEY, GLAKEN, LEICH
WHNTVWBIERBELTBNETHS I, ~—FricBLTIE, AR
PESOMIENECRBOBREL LT, HAHRLEF) v 7 - o— <t
ZLTHYRMERy V2 RO KRELS AN TV B, ZWDO=4k
ROENEFNINICHEL TS, Licts-T NBEBHGLEFY 2 FED
=) ORI RATOE =W M+ U A HAS v~ R LELLSDTH
5, WbWw3o<wvyEROXEEMIZ, LEO~N—4LOREHZER OITEIC
B BB EZL 5,

[15HECRTIHF DA & ) 7T ORLNFERZZF oML ORL Y OBKEERECH
BARSNTHBHICELEE ST, WEOIEMITELBROEBERAATLRI LI
ROBIZEL TV, PhkS5eRkon14—0 Moy E7H] EEL
TWV 5, [IHEEOIERPTERORKICEL TV I LEERL, ThoOERE,
Ry FF L) DRPLTIVF LV RF ——— I FRHRELNE X 13 SE T A
ELT, Z4L vy 2D% v VaYr vy =giLEOILAIFAEE O BIEHKEE % R
DBy — (14014F) TEHEARO X~ F « othit@BskOfER i, #
NEBCEEFICERL, 74 Ly 2 0RBEORKHAEAXRZILD, W2b
DEZEHE - AUFEE TERnsEEs T TaE LL—ofa sk
big, TOWIDA &) TEMOBEELBH LKL - TVE [HOEWEKREH
(that profound expressiveness) e rroNIEESEOLALHE L
#-%IE1] (that intimate impress of an indwelling soul) @A ## L T\ 5
MHETHBEVI), [HDOEROEEM| &1, fERVBACITEOLLERSHE IR -
TExHPIETHEALTNE, BER FREABAETNLEEORHREEZL
£, EREAMBBRBEAREEL—H 2R LTHBY, fFRABICHOL AL
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AL LRKHIB RSN TV T Z, ZABRCEHDN T 50TH 3, AW
DIEMITIZ T D LABBIEREMEI U A 4 F OBLEELNEER > T3
PDlEedsEns, CORKHEIE, Thd b 2AAFOALDOEEBOERICIH
WT ORI DABERERSRITVWIELTS, BOHFERAICE->TH
HBEHBERBEELLO LD T B30 THB, Thxr75vy2AAR
intimits®” L IPT, WAIMICHT BRMESBRE, $5bD, bBEEOLS
BWT, BFOMH BV TROAEMNTERL & OBFOEMICZHIE
TVWBEVSIBEHRTHOWTWADY, THIIEEREAD expression (F1E)
LEHEIAHADHD, LrbEAEIETED O [RE] YT B L~
A4 —@FBR, E6I [Z2H LEFHEIFCBVWTRTHD, REICBWVLTIZ
—[@WT, AT, BHEVIMRHLEEMBOTREEMPROMIC
LrRohndDThs P Lgicns, zoBEEO—EE, ~—7r Lo
2| FITHEGRSEVWHIA C EBHKRE S, TabL, FBEERDITI LD
HRB2RENEMEN—FVOE ST T - BHE, TOPTLREOMNES
AONTLWARFLBVWTEZ, BMIlLrEBECEDON [RE] 3ED L
nd, LT, PROBEBNENORAOMNE EHDTVEEAN—SLVORXEE
BICBWTI, ST, ZLT, ~— AP EE—OHHENZENTH 5 &8
N, DEVBLIFBUIOSEINEIRETDHD, Lrd [RIEFOKRALI L0
— % [EF] PR ELBRL TREEZOHICBRYAL T LR LA
DEWS L TOIREZE VLI RBENEMRCBVL TR, 2ZRPhReMicLrt
hEROhBoH, Lo ENIITRII-—DEDALLTVEIRETSH
5 Do

FLT, YLK, ZERERL3NZ 00D EFOREEODT,
CDEEME S M 113 L 1I5HEE O ERFEOERISHD » TV AU, B
X, fESRICSPVWTHISNEZRH DI EE2MY LV EREHY, & SI/EmDMS]
OWEEXHYEBHICH > THRIAEALEOIOTH S, &4 7 —3HHDL < %o
PlEd, "4 y—0 vy E7H] BT 2FmifERcEYT S, TS
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518 LHRICY B _DOBREBEOBENRUBEHTH 5, TTICIIRBEHEDNT
WBTEL, ~—FEoB#ERELIC oy ETHR] %2 Zhb oy ETH
ODHEICELET IR THOEMRICRS ¥ —DEELED Z L IIB L EATHEIC
RZ2, UTF Moy E7H] OXBEHFTEERE, AT ~—rri—)
TRRDO KB CREED TH L,

3

151520 b 2 F OREKFEOETR XA BT, ERBETH I P, W
S5ORBIKEABEILDOh, Eonsic LTbBEHTHIIOICHLT, &
ROy ETIZODVTRGIDUIEBLDIEDNE->TED, HOESEELT
X D& OERE, ANENCRUESBZEDEOLTVE L VS, TREFNICE
ABTERERLTVWEMEVAE, 20, oy ET7OBELFRINTVWE 7 4
Ly REFORREEHS [SBK] © TBa/NE] tExhic KEAE
BER, FL 74 L vy 2y {UFEENOMFEFR, 50, 74 L
vy 2 DEENOKRA TN, HBEWIEER, 577 olEicB8fEanig
THROMNB2b0LHEEIL, 57z voFEThEEHMLI-EEDN
NTLAEREOELHY, ChoDVThOERETLRWDTH B, <1 4§ —
BRD L S ich~XTWB,

I suppose nothing brings the real air of a Tuscan town so vividly
to mind as those pieces of pale blue and white earthenware by which
he 1s best known, like fragments of milky sky itself, fallen into the
cool streets, and breaking into the darkened churches. And no work
1s less imitable: like Tuscan wine, it loses its savour when moved
from 1ts birthplace, from the crumbling walls where it was first

placed. @0
(459 v REH
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B oy E7ORFEBHOVL SHDOEVWELHOKEERIZE 21+
DOEIORBOFZHKEEZEE LOIEIATL NS bDREV, LHBOZEZAE
KOBH DL 31z, BObBEPCEDBRLD, BOKEOHIEA LI:OTH 5,
ELTINSEEBMULICC WERSMILEHBE0. FRAFDTL Y DXL,
EhBEAHINLIHDO S, 2TV EASBEFEA ST oNBhr P - B
oEhENB L, EKER-TLEIDTH B, (BEEH)

[RVWEELAOME, M9 —R3oy ET7TOHEEIREVWVREELKSTICE -
1EZopTElDRVELHOHEBOMNTIRLTVWEDTHS, Iz
74 b (Samuel Wright) &, "4 ¥ —DOFicldo v E7EOHFEHADEL
VBRI S - 72 ERRTV B OV, 2 hMEEL LTS, 25EMOE V-
T, TITHY, —HMCEBEELTFBESA TV S oy ET7 OfIDMESR, &<
KRBV ICXBEREELEVT, MEEXRE LTS - 2 v ¥ OfEREHIR
TAHILERLULAEBHOLIBEEL TSIV EEIrFIVLIICEL S, <4
§—DODBALERTHEIHADHDIR2TINFEDOEL IfEGROhICI 25D
AENTVWEDTHY, michERHL, fEROdHoRmAMNZHEDOHNL 3
BEER VW L@ DOVWTOWRLETHRITRELDUDTH 5, KHEMESHRID
[y 7] TRRTVATEL, MEDSETFEMTHD, TREELT
ZTDVEEDAEEELICHT AL EEMLLDONDICEDL L LERL IR
PENTEESLE L, THITRO LS CELZIZEAXL B, =4 ¥ —H3, those
pieces of pale blue and white earthenware 2O WVWFNDIEMEL D HFET
BB, oy ETHR] OREUDIZD T,

Cosa singolare, e multo utile per la state! — a curious thing, and
very useful for summer-time, full of coolness and repose for hand

and eye. “D (coolness DA ¥ Y v 7 REH)

(o LEMiEy, zhicFElHIcE »TRAEED FRibThh, Hicl
CEDRHMERTH B, (BEEE)
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EEPNTHEILEZNEEZHFRTTLIELTVEDLSTHD, LIIVZ,
HLLCoERIIRTMALSTHES S, LoL, BABEVLVLDOR, D
those pieces of pale blue and white earthenware, — % I 2 TV + 51 b
DERPEELETHERSS ChOL0RBRS A tOMATVWEELHORL
WESFE B b LS QRIECHBTHI LELNEN — 0ol %, 5l
ESTNEHELHEL-—EDo vy ETDF S - 39 FOERIZE, A4 5 —
DV TV AERMERICEAL, ooy ETOfERRINL &S
—BREBBELDERLI I —DBRTVWIEEVWIETHB, THbL, FHick-
TOERIEGE RETAIL D SERREEZER T 60, BILRFTHNE LDAP
D&ELIcHisd, REBROHELILEELHAOBEE LKL ED-T
(56D, ITNBOTH?, THLEEZR, VEv Y VYA OPTHELE
nWTEMLNA [Varya—xIk] BWTSH, --painting must be before

all things decorative, a thing for the eye, a space of colour on the
wall, - UHRE & i, [0 SEPEMNT, WECHA DT, B
FOBEERTH SRIFESEV), EERshTVWE LS, —ELTEZD
SRS ¥ —DIFERTH 5,

/o, KICFHLAAXD®¥EE, And no work is less imitable: like
Tuscan wine, it loses its savour when moved from its birthplace, from
the crumbling walls where it was first placed. B L TW3 I & i,
2y BT OEmE b R A F OTUERELICH - T £ % OMEE T RiET 5,
LWDTLETREMASID. 250, BIGICEAR, EEHICRK > TIT- 0%
DPEEDOMASRESNS ESBINTEBZRT, 1 4 - DRTEOIERH
HolELTH, ZONIBDIIRA ST IBFIBHLE LT 5 C
LRPROFFTHZELLELT O,

MEIRBB Y ETOFIILET 5 - 39 5 DOMNOESH»IF, 2 DXRED
BRE CHB s RULEEND 1E, 16HED 2 h FORKRKELTICHEL T
WHEWS, E0IDG, A - F5 - my BT LD bETRKEALDREL
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RXTHY, 77 3y S OERBEORHLNORE — > W EBEREOK
H-—2R0FMcBLEZZICBERVWHASTHSEE VD,

RAF=BIDEDIITBRTWABILET, vy ETDF T - 3y 7 BE[IKEE
AEn TP SED I NZ LEKRERK S DL ZOEHENOHED & fH
WEIRL S & 5 720 ~— F L IRIRD & 5 1B ~T Y B0

[HABPERIE, 2L Tus—BERER ThhERRELTEI»NS
NEGFEZRICVWNSLI LR LICE, BESNAI LB TERL, BXIK
FRETIERETRLTCZDIATEZOEESLECAERDI0TIRIEL, BE
KL T TiEThiE—EONAR & T OEMMIERCEETIEALICBE S &
TOWEFRIEE 5L, P

HHVWRER, BEIE TBIHWELHORROEBNERRT S L biIPARA
BEL BB ENBVDOTE 7%, LbiixTV3, BEOEEEFS - 3 .y
YOBRWEIGALcoTHNE, 20FHHbT 5 - a v iR ENH I LT
5, ThiRico»y E7DF 5 - 25 7 bHIMEZRE, fhiotHickbEIN
5L ZOERMMESRE SN DD0THA S,

XTC, BAWBREE [P anya—xikl »oOs|HEREY, =WIEMLEE
TAEDLETERELIZEDTH B EWVH A 7 —DERICHN I, <A
5 — 2 F I TESIRD & STl TWV B,

He is the inventor of genre, of those easily movable pictures
which serve neither for uses of devotion, nor of all allegorical or
historic teaching---(%) (movable @1 %V » 7 R%EH)

M (Yarya—%x) &, MEBEL >E0ELORIISLDOTERITNE,

LTOERIEH 5V IRENHERI OB >OTH RV EOEM HEET D
HR2RORIEETH B, | (BEEE)
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FEIcENE, Yalva—20RIE, BEOXICHEEREREOME—
B, SORBRBEEZEITRFCKRIEBL, LrsLlicToHBICREEN
BEVSHNTH, BN BAT, A9 —HPEREHOBELE L TESS
HORBITH VTV bDEROIABL T2 EEbN B, TOBEMBR
BoLTARE, oy E7OMERRBEEHSBESINTVSDI, It loses
its savour when moved from its brithplace, icd @ XS TWHED T,
Dy ETDFT Ty ¥ IBEBRHLBLVOTHE, TOBE®RONEA %,
b XA F ORRNFKEDCIERY MRORBNT] &0 RN E TEROBICE
LTVBERS I —DBRRTVBEEREREL >TVWEDTIRD ST i

STRA Y —BEFTOE =K —F Y v 7, I7r5vY=0%L
TGO F 2 A FOBRRREDL I ICHA SN TV EDTH A I, FHITLL
ToXIE->TWV S,

Allgemeinheit (LA#EIME, —#tE, HEHE) WS &@B T4+ v = v
ARIULHELMDO NS vOHRFERICE-T, FV Y70, BRI F4TRE
ZDHTFEDOROEIR L LA OFERIZHR LT XGBREIN. £ LTI OEA]
ICREBEINTH S ZEACHICHERZ KD, BER TREMNKE & DDA %
PORBEL, EALSEACOARET S bOPBROENE, /b dHHU
BREOKIEPEIEL, 2VRHALIETEEAM E—BLLERLELS
HICERE L TWAEDICRAB6D%, THLEbDO—UIEEOER EH58Z
TEDILDTH L, IHLTHSOERIE, HI2TREMEYL L IIERD
3B bDIL, BrWwWFERELALEEIBlSOLSREDE L, Tl
S DIEGIC FILE S ARMEDSE D WREE DS P AL & W DERED SHEREL,
DI EFNOHBWES NAREB IR THEELRIEL, dTREDS
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That was the Greek way of relieving the hardness and

NECETPPEL 15

[C eI LTIEOR & & B 2BRT 55 ) ¥ 7 AOHETS - 12
(BERES)

unspirituality of pure form.

T b B Allgemeinheit Z2HX L TWhFY v > DFEZFK - b iE, BRD
T, (BRI S D, KEHOB VL DEI L TELERPOIVERE, O
RS OEmBMEYPRHME LY, BREANZAMBTREL T, BEHL O
B, BKBREVIERE 35VEEFELVIBAOERLEhicbDIcl
BILESIDTHbD, FRPEOF) v s AOEAEAFRS>FHOE [V 4 4
W2y ] HON—FILOEEMLSOFHAXFICES F o5,

For those who act, as well as those who create and think, have,
in those beautiful days of Greece, this plastic character. @8
[EWS5DEF )Y 7DHDELVERICH > TR, BlELDHVIIERT EAL

BWHSETEUL, THTIALX I ORBMHRERL TWENSTH 5,

PlEDED» S, BEREABEO—EMBF Y v 7 FLICH SN B0 D TRL,
BODEALELBFLBFELTVWE LWL S, ZORRERAMNT TICRTE
&R N—HFLOHEFEFELVWEDOTHD, M ¥ —-RBRKAEITVWEE
ELP S

ECATULEDF) >R OARITES - LEREADWV S expression
(FH) #H2EEBMHICLTVWEERSM Y —IKT 2, ¥FUvr ADHFRAE,
HocHFEINIROFBICHE IR IBE L FHREZR Lo #-TITF 5 ¥
Uz aoppttoBRIC k- TELsh, PHOAEHLEINEORREICL ST
HarhihRXKFE2b-THDLNT, ¥V vr AL ICHR ZAmAETTEEX
DTIRIELT, Y2 L{RANLT R, R, BEEICHbLIAEZL -2 L
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%, NEAMTHBIKRZANLOORFEEBHICT LYY v r 0 FRR, KEiueE
XEBhoto WEIF) VRN EBLINAEFEATROVEY, BKicE-TR
WS S OBERECEDbN TORWERIE, FREAOXKBEOHROBRIED
BVEHIBEEOROEHERREE, Iho B0 ERIAERIE, o7 H
ETBICELIEVWEDTH » 1,

ZhcE - K BARNTHEMREAET, THERBAROHRLVAINELD
BODEN, WEESOIEMICEEN TERIALEREBELERS L TVWEDTH 5,
FO—ATHEDIROBEHFLVEE, $hbbELcBLTREES SbICT
B LIk -THED BB HOBEICE THEILEA T3 EMZEH IEREL T
W3, Zhidb s 231007 4 —F 2ABMAOodhL S HE it b DR
WIRD D OED 5 &, REAMBEIOCNEDBT ST ONARIFEMESL bHbW
HAELTWABEIHIIKBEA &I, 3I/y5vduoldds—FR20KDT T
OB EFENNCRAL, 28 ET8 i B 50853k RHEI D TR
TRTERKEVOHAREERL 12,

Well! that incompleteness 1s Michelangelo’s equivalent for
colour in sculpture; 1t is his way of etherealising pure form,
of relieving 1ts stiff realism, and communicating to it breath,
pulsation, the effect of life. It was a characteristic too which
fell in with his peculiar temper and mode of living, his
disappointments and hesitations. And it was in reality prefect
finish. In this way he combines the utmost amount of passion and
intensity with the sense of a yielding and flexible life: he got

not vitality merely, but a wonderful force, of expression. ©9)

(1 5Yy 7 2EEH

FTEEH ' COKRERIFRIFF v Paolcs->TRAICBY2BEICHYT
BLOUDTHD, ThRMHBEELRHILL, HEOEBLEELREL, 7
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LTHEBICFREREE VS EGONREEL ZHOAHELROTH 5, € DFRER
EWSHkiRE, HEROKEEIEEE bEHOFEORELEE L b L
R Th e TULTIHRTERLEA LT TH o7, COLIRLTHEIREARER
DOFEBMLGEIIE L L, LURPHTRRUNAEMRELEV DI TWVE, DXV HIIEXL
BEMNDABIELT, RIBEVOIBINENIEERLTVWEDTH 3,
(BERES)

PEDIES 373 v Yo, —ATRRHEIO LV FETRELE VS H
Y - AR - EREREAES L, i cIBIIcEFRECPEEERILLY T
LMD BEREEICH S EEEBT S0, FYvr ADKDiHEHS
EEBIALEFTVEDOTH L, £ L THOELNIL, BoRINZKE, #E
L HELNBEMICLBDHOL, THVHIHRDOEEE S -HKLTVWED
Thd, CORTRA Y —RJEALARAFTLO—EEZX) vy HXBEFO DL
S ~N—F NV LEEZBA TS EVWR KD,

TR MAAFORINRIBEDBEBRIESITHAH 0, HoRIRKEELRER
(low relief) TEUEL, EEREBETT oRAKERTIEA L DT, ZOFEIC
-oTINLDOBRIIEDOHEE - BEBLLOBREEAFENCHERL TV S, S
HOWBREELVHOPLHA, Z L THREELOBAGEERR -/, T LT
BMOWEESTHRINIEEEALAIIRAY, HOMVRETIZELALUS
CENHRLEVHOEOEREROBS DT E TRIMOFERERD TV S, WD
@@%@éﬁﬁuriﬁjf,%nu%ﬁﬁ%ﬁggéﬁ&i6f£otm
BehBicbLliBrnhBEOrN—F v A ESTRDZLETH - 1,

PIEDE > @R LE 0D T TEE] LIE—HEEH 5, T LTHES
DEETES,

From their lives, as from their work, all tumult of sound

40
and colour has passed away.( )
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(5D AED S}, HOOESH S ERBRC, TXTOEL LLWEPBREIRE
iTLi")TL‘éoJ

EhBEHIE, FRE—HLTWHWES,
XT, Dy E7E2EULDETE RN FOBAIFE L bOBBREOHRITFY
Vel il 5SUYoDfRICADET, S,

.-+ partaking both of the Allgemeinheit of the Greeks, their
way of extracting certain select elements only of pure form and
sacrificing all the rest, and the studied incompleteness of
Michelangelo, relieving that sense of intensity, passion, energy,
which might otherwise have stiffened into caricature. “p

(45052 REE)
[¥£Y 7 AD Allgemeinheit, THHEHMBLIEEDALOD 2B INLE
FAERml Lo —t12@H e 555 s, BIOFER EEBEICELL »REniEsl
SLMBERN L OBSORBEELT I r 7YY < 0 OREDKREK, T OTHEE
HELTWEDTH S, ] EREE)

DR, —ATRESIR IS Y 2 oDk S ICEREITEMER S EE TE
AL TVELSTH B, PRI, "/ Oy -<)7 - -<Ja—
LEEDE PO (cool) JLECHIET 5 ALIFR I3, BN TRIEB S
EVWTEHOLLVEEZLABELALOWAF 4T - a2t~ EXOBEREBND 3
2, TN 5 RKREMEIE A (subdued) HROEY, —EHEIERS &
S E AR L TVWTRESZIEMBVEVLS,, FhbofbhTRINSD
Hik - REDOERE, Ho ALV FDERNRALLERIFY ¥ 7 AD KD ITEIHH
"BWIREHEAARIC K - T, MWAITEENERELET Y, BUVWEEER

?’Hﬂﬁ’i"ﬁ"\"fiﬁ];{% (repressing), @EEZEZEOPICHELETVAELE NI,
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INETRANO=FXEE L L TERNEANETO—BOBSICIT > THDTX
T, TTETHRBDEREEEN S H>I— DA P EN 3, Fhiz~—
FNVBEFERERIT DICH > THWERTEE:R2 <M1 9 —HEALTWVW3
EWVWDTLETHB, LTATRERAICRBEEDA—FLORITFFHRITO>VWTHT
571ETIEV, LT, SIRBREREBRXTVWS, [ZhTRAFATEEE BMAT
HEMEVDITEILIEZE, REEB~N—TYVEELLBVWTEZOLDTEETH
D, FLBZHROBEEAUBERTH2I2bbbb5dF, RLT—HL LEBR
BETEHLITIREV, BUAN—F LI T 2ALX OBERHSENL BT L
el - T, FREHEIK DWW T HEARE >RSI L TW3 &0 S OHSEE
THBEEbNE D, LV ~A—rLORTEOBRRAEM S s b,
BABRABBRLFTCUZERZEENCELVY, —BiIC~— 4 VOFIEREIZHE
NEEDEDHBETH 5 LREIKICHEGELBBT 5 HETLHD, a0
P FEZREMASETTNZHOBEL T AETH VbR T3, IE -
K -&EpA, FEA FHEALEDLESH, SSRMAETEIHS, ABESOH
CIEAEES, ThEREBE LD THDEEGET %, AR, ISIKHSER
ETBIEICL->THIEAZRBIETLOAIRES, F—, F_OBEEDD
DI, FZOBEBIIBOTREDKBEINLLES L EbITELINTR
BHE—snTVWE LS, TLTZOEHE KIS (7o 7~—~,
Aufheben) EWVWHNTVEDIRILHONTWVWS, BjEd aufheben W35 F
A viER, BERICLhE, bEbd [BETS] LVWIBKE [RET 3]
EVSEREEESTVBENS W

LTAT, R4 F7—=DoyET2RUBHETE AN FOREIKILLDAER
ZALEH3POHLE -R--B0E, $HhbEFYY>DAREIFrSyrY2aDbD
LOBELLTHATVWAZ EICRAETROBUSLAS S, LIATFY Y7 A
DHFRICIRIEORME VWS BEEMBH 55, - LTZThAKEGERET
5T EIERBV, ERVAIOBEELLTCINFS vV uoDRMEBIN TS
BERED, 34520 FRRIvDy 4 —FXROEBEMIILEZSNTOH
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2o 1820E 2 o RETRRAESWALIOY 4 —F 2, iy vy ] OFR
#F Hill XA Oxford Companion to art »H5|HLTWVWA bDICK B &,
“Deriving her head from the later 5th C. B.C., her nudity from the
4th C., and her spiral, omnifacial posture from the Hellenistic, she 1s
a harmonious creation of the Classicism of C.100 B.C.” && 4 & 21T,
FN vy HUHOREEATELIANL Y, ZLTINH+Y R FHMFRICEZE
s AN, oMM, NEHEEIET W, TH5LTY 1+ —F 2B ZRY
RKFEFV V7 EF ) X MHEHBADRETHZ LM ¥ — 1T SNTVL SRR,
CHheERERIZIFSyYand, FIVHANEBLZOAFXEFEVRH->TW
5—HTEREZERICEDIAL S EL, TOBERTRE VD FIRE O NI
BELAAREL - THELHEPRESNTVLHDTH %,
CORTCBE, "M —DIEE-R-BXBLT, FERIKBLWTETZAEN
BAT—EOREVPERINTED, K-> TREKALEETUIHIZILTY
3, RUEEORBEENLBHSEDELLVAICBVT A ¥ —OFIFER, #Bx)
HEd D (#axtE) ZHI L THLSZEE LRI HSSHIRICREL TV ~—
FNORIEEE BRLEY, BN THELEFTALI TZLTA—FNITH-T
BME—HHAZM TS SELNCOAERNLEARTO—HPREDH SN TV S DIt
L, 4 9 —DFEZTRVThOLDIZSIO—KENEEHIhTLEDIE, FKA
BILAFNE - F T4 vF | THTELLIRERIBREINTHEEE VS T
&, THOLLEERERIHEFNITEZ EVWHFEHRO S &ic<4 ¥ —nHmEHED
TVWEDPOTH S, - THIEMKEZH 2 WidthE B S OPIcEHERICED A
CEVSIHBELBERE L ORI NERAESBEIN TV EIORERTRE A
THESHH IR L THIEEEFUS 20 3FL R CHS TV, i
CELRM Y —RBSORLMEEZOLDICERL TWVWB X S 7,
CDEIICBELVRBBEERVLBACHEAZE V<M ¥ — ORI ELE
ALTWREZEED, Thvh - F5 oy 7] hicHOSA TV S, relieve
MENTH D, WABIN%EAS ) » 2 ATHEHRLTELY, oy BT %
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WBUHETE AN FDOELNE L LDODARBFEF YV > &3I4 5 Y 2 0DREY
ThrLAMosnBM, Thxc [BET5] MHEFs), FIs5F5] &
WHOBEBRTHWSONTW/Z OB, [HEhd ], TF<vhkFa] v 5K
CEELTVEDRZAMNS THA S, BEZTIC, HLAPFENLR TERAF
HiR 1RO ZOERRILETE-TED, £V LI S5ENSZADORE
BRIOEDOIDERICBI Z3HEEI LK IVTESBEVWEL D TEL ZOER
OABLEBRLTEORVWEIITRZ 3,

XT, 20D relieve TZFiZ~—4 LD aufheben ICHY T 2EE L TR
=P ->TVBERLIFEATVWS, TOFA VEOMNERER, J.H 2
% —1) v (J.H. Stirling) »% The Secret of Hegel ®HTHHW I/ sublate
EIE->TWVWBEDT, OED ICbl86SFER Y —Y) »y Iz DEKRTHW I L&
INTVE, TLTCIDERS I —E~N—FIVAREELLT7 2 0 - DRRICH
D, HEDIZARI— ) v IFORR L EFBRIEEICBT 3 ~— Y VEF O
BT REEBLBESTOVERYD, I -DTLETHAILOBROL ZNEG
ARREBLNE, H-T [my ET7HR] ZHVTUVREIIIE sublate & %538
DEDEHIBRHEEH > TVWIDOTRENSE I, LBLIDEBIZEEFHLTL
BA—4NcHILE TRETA] LWIEKERA ¥ —ORIEEDPBRE LIS
BLEENEIABHI10, BHOBELRSZFOI BT b iy,

B fFid, BENEN®RLEMNI S AL EENEKEZLEL D
relieve 2BEH TCEBWVWO WO TIEH A5 M Mam C NHBERERE (ow
relief) EBEELTWAZ LN TH A H 5, fAhnEFEB oL E-h
FBH->1:DIEBI D THhiFFE > o S HEROREAZELL Y, REL bFEX
BWbSDEMN, FlOYas—9 4 v FDI8TIEICTHIIT L2 The Dialogues of
Plato ®HT save EWVWHBEE~A—FLOFIAFHEEOBEETHOTVLSE E W
SHRABECANTE VT LV TRE,S S H,

ZFLTHET S5, D relieve 5 [T, [ W EIFE] OFKRT
HuwoshTi, MBRT 5., [FisF 5], M 2] OBW®RTRITELHT
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ZF, 3 - T subdue ® repress (TN 5DFEIT relieve %, BT 5 |
OBEKRTHEHAIN TV ABR—ELH TRV 5, HushTns, D
LRV DEEEBVCHEIE-> TV B EMEILE-> TV S,

XT, TORM Iy -—RFAEERFELEHEIATOI000 5 £ 7 BEBE
BEEAHTEITORETHE, T2, F-YVaavyoBELBEEL &
AEBHEDEEXIC OB T RERBUBRICL > TV,

The life of Luca, a life of labour and frugality, with no
adventure and no excitement except what belongs to the trial of
new artistic processes, the struggle with new artistic difficulties,
the solution of purely artistic problems, fills the first seventy

years of the fifteenth century. s

(W h DEERFBLERO—ET, FILLVWERLOERDORA, FLVWEHRL
DORE L DL, MRICER ELOHENE ChoilBT sBRUAMOER L HE
BV S DI 1o, 15 ORFDOTOEEFI LT3, ]

P Z S MEMA L L TOKBEOPIGERNERK E L TORBSEEL T
Whoy ETHERELD TEBIEMME T 1« L vy o REEE S8R E 2D,
CORRBIAROBELLBAO AL BEERDZ I LICRZDEN, T0f
MR OEHERNEARICX 5 (by a system of conventionalism)(46){’ﬁn‘%
DETFE TS (of. skillful and subtle) “VAFEES Nz bDIcF XS, <
NERICEOPEE S &5 —AD, BRIEZENRKRL L TCOBERGBEHED S0
Th - T,

-=:, he became desirous to realise the spirit and manner of that
sculpture, in a humbler material, to unite its science, its exquisite

and expressive system of low relief, to the homely art of pottery,
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to introduce those high qualities into common things, to adorn and

cultivate daily household life. “®

(R ORELNDBHEFELE b - L BELSRMotIcEREE3 L, T4
LHLERBEOMBLZThOIOEL W, REBHIBHREMBEL VS Ik EHR L

RUDIF AL, BEEOEMUSHALEOEYICBATRZCLE, 2LCHED
HREEFEHOBILT L, LD E28MPET B L5101 - 1=, |

O &S ILERMERE, REAMTEMEKTChoTRBERo®IHLE
X ERFIEEMBEBLTOIYEDO7 Ly - ORBEMEEET S E 05,
ERVWAILTHHD HERPIES] O TV L X F 5RO ¥~ 5 4
EFE- TN &SI,

People had not yet begun to think that what was good art for
churches was not so good, or less fitted, for their own houses. “9

TAZI13F7, HERSEDLLVENSESECRTRENEBLESLSEDLVED
TiREWVWED, ZBREBLTROVEVEELEIBDTIRVIED - 7, |

CHLTey E7BE-> L bDORBAMMORET, T@EBMTHEZILT
B hic KEAO b oM 2K SEMRT, Bt EX23DTH -
foo THOBEIDHLWIERIR, HOBBREOMEE AL LDERICETE X
nicvh OERHUERKEE LTORESEAH L Ic—DOREMTH D, &
ABEBELTREREVIRBCRITVEEVSBERZERNAL TV 5,
Z OHIBRIS/NER BT S bic, BEMOMBICEEEMET &V I FERI~
25, HOERNBERS~EI2EERAT S,

The fame of the oriental pottery, with its strange, bright

colours——colours of art, colours not to be attained in the natural
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stone —mingled with the tradition of the old Roman pottety of
the neighbourhood. The little red, coral-like jars of Arezzo, dug up

in that district from time to time, are much prized. 0

(BB WEESBIS N ARAOREOLES —Z0BREARLOTIRFS
NIRVWERNBETH > OB —aBOER o - < DRBOEHEED -7,
FHRERCT, YV ITOI5R 7Ly v+ OBSKEITZOMATHEIBE A, KE
BEINTW ]

TLyvrDEEEEF, o-<BROFELLILOEOLHMLIZERT,
ZOTIEBBRED 7 4 Ly 2 BEBOT Ly var (BETWVLF 4 9L) I8
FLTWhEIELPSLTLy Y s (TALF4948) FEILEINTVW DS
fBLTVWBDTHAI, Ty +RRIFREONRRDOS 5+ T, KEELK
BRI T3, REMIcHFHNEzML CREOX S REMBHINTED, 20
MM IEEECHEAEFOO LIS N, EPEOEELmA SnTL
feEWH, BEHAREBEIQELA Y FETHHEshEEDhTVS, Lp
LACTES0EIC BELICBIfE I NE B, TS5 LA LS, HRA ¥V Fo&
BROERERET 3 LT OMESEEIZE - TVE EV S, C ol BRHK
D> THITOHBE L THEENEDLD, TOZELLVIOHRRIEA SN S
L, e, TOEMETRHTHLEL TOWAT Ly Y+ OB LEE L
COLT0WAIEDBOL2DTHA A, T LTIOBAXICREBEINL
EWVWHDIEF, HETSHIbLWLWEDE, FEILE->THEbLWVEDEDL
BELCTERENS I E, 2FD TEFICAILEL, E5LThbAalcsnniEldn
SEOHKE > TP Ak DEFEOPIERIHEBELELHTELDOTH
A9,

CHLTHENDH, HiB L7z Cosa singolare, e multo utile per la
state! ——a curious thing, and very useful for summer-time, full of

coolness and repose for hand and eye. 9 (coolness D1 7 Y » 7 ZEH)
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EWSEWE LA OMKEE (pale blue and white earthenware) TH 5, % L
TV A DI ERRYEEOGE O PIEMICFA LI LV Db, EPfEYD
BB ENT VAT Ly Y+ BBEOEVSEBH 0 TEREME I L
EDRITHBELMBELVIBRELEI T L CKBHRI L7, ¢
BHLRA 5 —DERL BT NEEZRMOBRIEY, WBEBUYET 22T
oy ETHWU- ERIE, BE0—FIcRE k5, LTI ETUIDEL L,
BARUEOXISBBIEZENLRYEE-> TV BEBICHAIDTH B, ThH
2, PROBELASY » 7 ATFHLTE cool XU coolness TH 3,
cool PHEMBER VW URELEF> VTV ERIE—F]Z i into the cool
streets &, RIZEBEHOXBIH LWL, 7345 People had not yet begun
to think that what was good art for churches was not so good, or
less fitted for their own houses. &L HHEERIRL TV 35 5L DI,
ZLTd95—HD on the cool north side DFHZ, BIcbEHEL S OF
HaBRAoNTVWEOTREL, BEROFEREAVWTE s W RBED
BERALOVWAF 4T - alLd—=0OBBMESABBBTHD, REEXZER
TULOHMER > TV EBZOSNBEILDOZDEICER LD,
BEE [Phid] OBKTERIEEN TV AL, 2TDHDDOFHIE
HHREMTE T L ORZE DEcbhIic A 51 5 coolness ICREEREE
RICRO->TRICESEDOD LVEEND R OFWY [EhIhTWV 35S
(cf. relieved), coolness ¥, AREo BEOREE, = L GERBIERK O
Lz DfEmDFEIT, TNOEZRBENE-TVWEDTHS J,

Ay —DA[EFDOED O ~N— A VB EE it W o O RE A D KL
HIBEZATIERED, A RYD =4 ¥ —{Z] iK~—F LOZIEHETRIL
5, FEmbFicBd 28 kidA v 2 27 1+ — FICABLIEL #voyx)—0F
YIE R = VRSB o LW 5 -0 b 9T DT, FE
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BHELL, BRbbok~—FUE¥ER-F v # + (B Bosanquet) 13, <=4
y_ﬁ¢y7x7t—F@%&%ﬁm«—fw%%hfmktﬁ&fmaﬁm
X, EOKBREBEPHZEDO WS KA Y TABL, YA vy, Ly vy
T, VI—, T4EF, ~N=FN, v2UrvT, ZLTHF-FOREIH -
Db, *y I RT +— FOFERRTS 5,0 <4 & — REEARIcB VT
FHMTHEBL, DESEBELALEWS ZEED, ZOHOKAD/NA Y 4+ —§ —
(I. Bywater) (&, <4 ¥ —OZFRERORNBZ OIS AHRBICKMZED
DT EIEBEESTVE N, THEESMLELT, ~—FLETA
TWeDREIRLA Y 7 AT 2 — FOEEBRRTHE B L 57,

EIAT, ERIEBIE2~—FVEBHLEHEONE LI U~=YLVEFORK
TORME DT DR, KREREKEN LT, v 7 R7+— FOHMED
Bk a—v v b (B, Jowett) THB LW, HRI~N—F VO, TLic
TREBOBIREL LTO~N— S VICEIRL, EAEFCLEDIiIc~—F VviESR
GEIRHEDLENSI P Ua~v 0y MK LI LIE LIEABEA~ED,
DOMDFEEELPREET~N—FVOBRICEHYE L L TREET KL
ERILEINE, BRITI b0 MHER] ORREL L THAEATL L HSN
TVBREPDTEL, ZOFRISHTOLEFHI2BNIEFE L THAS
NTWd, X, 77 b vOXNFEDHFEE~N—F VORI HEICL > THRIRL - &
6, PHEBVRR V742 M) EVSHOEBORERICB VT ~— 7 L
FOBMEZOIRE LD THEFTVEL b VbATVE, PhtscaTl 3
EVa -4y PEEOAN—FYLOBOEE T THEA2LALFELE-STHB
ETREBVESIKE, TDOVa—-— 49 bl %, M —DHEMFOHKZLE LT
RA Y -—AREOHTREISHONIAHTES, £ LT, Av IR 75— FiT
A= TRIzAA 5 —OFEEEEL, BETHCBAREE g2 o
BbIOANITHY, Lh-> TREART ERLAEN L -4 ¥ —iC
Lo —BRTHLLEBOLEINKLDOOETE-LTHAH, X, T bicdbE
BRI TEANRBE TV o4 2] 2FDLE¥ESRA v 72T+~ FEWS
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TAFI v 7RBERCHFELTOBEIEATFLLEL, LIBFOE LK%
ZLEI DALY, TOEDORELZSHALLEELNTVEDS Y 5 — 4
vy PTHENRE, BEZOEL (75 &7 5 b %] (18934) ZFAL
72h, XORKZDBHENBELEZDEIDYa—Y 149 bThd, LT
BRI E b ELT, RM 7 —E~—FLicEb LD IARNEIZY 2 —
T4y POWRIIHBLEBATELXRANUDLAD, M ¥ —OHEEELLAYD
55T, HOAR - AREFICB W THERLUBRERICOI-T, Ya—v 1y
MEERBRIEELOSAFELE RS F - RFLILARBS (T3 WEWD
TR W,

T, FLichihic k) RERICB T B~ — 4 VEBO BN O AN
BERIE, X295 YFAD JH X% =1 v 7D The Secret of Hegel
TI8SHEED I ETH B, R¥— V7, Ay 27 A7 %—FHETRERIEZWD
TYa—Y49 bOEBEIZITRVIEWY, ZOBO~N— I EEBAZIEEL
PRRFEFEOES IV a—T 1 v FORIEZITEY, FIZE A2 R7 5
— FOBEEEHOHI LS -7 T-H ) — (T.H. Green, 1836—1882)
P, BLERFEOEFHIG LN -/ F-H: 75 v FY~— (F.H. Bradley,
1846—1924), AWz LK —+ v b (1848—1923) — %3, A » 7
A7 #—F, Fv7)y PR I&HEBD, T rry v hicdzo
ZHHETWET Y F—+ 572 (Andrew Lang) OF IR I BRBKREBICKD
REHTOELE, 2V b - 7Y FV— IRFOEFHIZ LIS > Io— T2 EH0
o ARELOBMETHNETBMHS, KF—F v FZISBE~—7 LD TEE]
DREIEFREIGR LTS L, 18924FiTid History of Aesthetic #F L T
W3, UEDZZRVWTFhE~—FNVEROFEEFELLTHEZRLILAYTH S
DS, RAFZ =) - VIZRSCERICYELD, WbiEdA Yy 7 AT+ - FIIB
BEEAN—FY T VEORGIEENSIIBICH - fcid D0 TR, EHEHE
BBV TA—FAVEFELE O BFOEMABAHREL T, LT NICHR
T3 EBLHACOBEACORT 20 I CBHSEARIIOBEAY D
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LM AT

ITRA4A2—D [LAFIWVEF ¥+ %4 F ] (“Leonardo da Vinci”,
18694E) oA BHD B tohicid, Trxy v v R] O [THFXX
(“Preface”) T 7 — /) F (M. Arnold) Do 7-ERLE—H [XRE
nBEEARDZNF FICH S & (to see the object as in itself it
really is) &3, WFELHEMICE 3 &, JISTHIEIEMERHPME V-
1A D LTI TRTRVEFRYL, 2nH =My —DEFEEEN
TWiee ZL T, FREFNLELDEFEFXR/AEAVI L, & SICRIIHENH
BMEDTHDEEABERDOIZDOER, VA FVFBEYEBEINICHELSC
LItk > TR UDTRA EHPEFATLEEOME L DFEGICHRIIL Tk
WS A S —DFRICESL D TH 70

PIEBGE Lo TL A+ Mgl 2% - kH@RosER%E, WbiEdR M ¥ —D~—
FNURREOBETHIBEL TAS E, SO RKEKEVEREMEHES LD
KBR300 THB, 2D, "4 y—DvAF VK- F - TovF] & Tu
B TFIeay 7] LR NENTEEMEOME L I NITHFD B RA
7 — DS —EFEABCENT LB - TL 5D,

RAG == ey ) v IOFREBFMEENTA Yy 7 A7+ —FD T
VAX/ IR~ ALy VDT 20—l D, PEBICK > THSMDH D
5, B EAY ¥ K 2ol (Shadwell) £E5 9 =¥+, EHZLTIAL Y
VaEREA 5 THITERLALISHESL LLZEFNLIAITH A5, &I 5
TIDA 8 Y THITEBICERDS A ¥ —ORHEFICKEL D BIcE- 12
EWVS, W-TRA 5 —DO T ORHOHK _ABILERTELENTH > o &
27, WEIBEBRNEFE~M»E 5 LT 23BWHE), %o AdoftEEL
RELOIS LT EBVBRELEE NS, thFEOHKEIZ L TRES QAR
WWEWBEIZER L TWDTH S, TLTCIOWMEEEVC DT BT &HHE,
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L bE—DORAIBELTEENEE L OWHOFERITH O TVWE T EMKLE S
NBESN, »3ABURARE~A S —FBOICRO TV E0 S,

VIED XS SREEERD & &z “Coleridge Writings” (1866%E), “Winckel-
mann” (18674), #L T VR v H+ v X] @ “Conclusion” % O FEEERAH
Y Ao 7z “Poems by William Morris” (18684) =K IIHK W T
E# T Westminster Review FICHREL T -7, £H295 [ 585HN
RAR] BREITKRD o h - idh b TR, 2 ET AP, BEHETE
P OREIL, SERRD - THEERTFE~SHICEKHR L TTRRARND &
BYTH b,

BA2 3D P 32EBORRIIZY «+ = i 5O EBFEAS
BIREBRTz, ZNIIEDLICZDBED THADEY, 5T 5L TA—F i
LTRAF—%2BLETHABE, TNRVEEDLATFELOBRBEDLE WV, FlZ
I, (Tavr=y | A=K ILEELLOFHDOEWI L RHETHARD
TW3, el Lk i Tv A+ VMl EREBLEEDORM Y -39 TIE7 =
O—DRIZHY, NS NVIET IO 7 = 0 —ORBFEES T HICE
BREED->TVWERTH B, Nv 2 ViZ, AEOKENEELBRRWEYEE
CTREbVEIELLEABNTVED, ZTOZHIZHEFTEVEVN, 0D
HAZRBOSL A=Y ILOTFEFEEFL L THBLTVWEEATELIKZARVTDHS
Vo SSOIELTFNHEEL OME DOFIBICE—DOERIBEH VTS T LA
Conbd&H7E, bAAEMNKRARERAMF—BKRKODTWILEVSIXVZA VD
Ekb, EF G 220FEARREFRCET DI TR CI~—FrIVER
HLTENERD-EEBTIORFELAHEITHAH D, LhL, TOHERHK
AT LIcHERRE BESLFITENECERBE LTI L0 AL (HR) ot
FEE, ELOBICE—OEABEBVTVWEIEBRERLEONELINHLE5E
IR ARKBEEELEBRVWEVWSI SDTH 7, FIEBETNIE, ~—F VD3R
FioknE, R Lic kS KEREABTO—HL TV S D FHE—EH RN O
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