Bob Dylan DIESIC BT 5 =81k
| —— MR L RATRDOM
_EE ] A

IFEFELEDHOWEBREDHIHBT, NYF 4 XL, TTRBOTHhIzD
DB E > EOPRICHED LI ADRBBRTH S, TDAHTDDEREE,
ZNSDRBERL THEVWHSEII LBV ERIZREIEINTNILEZADY
D, THHLEHNEEORLEROMK, H5VIEEENSEREROREEEY
BEES & 03%%‘("‘355} & ‘Martin Buber (3R~ T 3 53, Cd)’é‘ﬁli&"Bob Dylan
DIERIC SN BRI ARIICE VST T B BREIC L X 5 K Bbh
%,

19794Eh S814EI 1 T D 3 RN R S /< SLOW TRAIN COMING,
SAVED, SHOT OF LOVE i3, #iA Z##7sborn again Christianity ~®[a]
DOFRICHEINTHWE ENH T LT, DylanBHRESEZELTUAALD
fEMAaERALIZORBALIZY Lt BBV bbb 5T, e liREAT]
2B L7,

Z D&, Dylan — What Happened ? &\ 7z Paul Williams D & Hic,
RS b DB TN TR, < OBE, B TEENL bOHED -
oo EMEVSEANEEICET ST LM, BENRBIOTHN, BLORE
5| & L&V HHEEH, Bob Dylanikstd 3% DAL DEVAN DM
TERLTW 3B,

Dylan® & et LT, Ak BRIEHICRIE L ORI OB TTE
750, 0ERIIEIOARKEESE D anthem & 78 - 72 “Blowin in the Wind”
%#HE, ZO%d “Times, They're A-Chainging” % Dimpact D& % protest
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songs’xFH#&Z L7z Dylanid, MHRORFPE] KK Loz L HE Lz,
71319652 @ Newport Folk Festival 25\ T, BERD H#F48010, folk,
purists, 2> & traitor TH 3 LEREEZBURSNIDTH b,

LOZEDHEERRICKHT 5% DAL DRIGIE, John Herdman t3f5 L
CWB &S0, Bob Dylanld S DFREYTHY, EILLIVERELID TS
CERBYIDITATHY, DylanBHSDITHICOWTHEATNETH S, &
b‘ﬁ!ﬁb@ﬁ@f‘éﬁotzo ‘

LOZEOKREN [EH] ©A1E 6T, Dylanid album 2RERTEERE
{ELTE I, ZOELIE SORIENIANETICK > TF 2RI EIhicdbo
THBHT ERENEOVD, UEDD category REIEE N B EABET 57
HOBEREIEDBETNTNEELELLESTE 3,

L LET BT EHBVLEODMIETH 21 6T, LBV T EbVED
DEETH 5o WL LAE(LICMIENH S DIREDREICAENHE,5T
HB. 2< ZHLLDIBDONB204EHID protest singer & L TDBobDylan
5, BAED religious phase D Bob Dylan~E 34 HE{LicE—%2 52T
VB LDREATHS D% -

Dylan X, “Stupid and misleading jerks ---- Fools, they limit you to
their own unimaginative mentality”® &HEOIERERRLAVFRLIDT
5H7:5% put down L7As, Zo/hgid, THSDBEBHIDRM Lo X v 4
V74 —iCRELTLES ) C&2BOLNEH, Eifolic LT 20
BEEeRRLED ETHRAATH 5,

19794E8 BiZ release ¥ 7z SLOW TRAIN COMING i3, #DF Y R b
HADEFICE > TEL DAL ZF D E1-05, Bob DylandZFh ¥ TOIESRDS
[REM] TRP - 1bdTREY, WP L5, FoZohicd, YIos
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DOOHICH, FHRNLEEPEEAD allusion BEFICRSOhALL, BHE
BOROREHEHHS LIRSS - 120

ZHiC bbb 59 SLOW TRAIN COMING HHRNTH -0, %
D TRHHE] DD TEBN Th- b5 THE, HFIDRKHRED allusion
&, rhetoricDEFAAEBI 2 OTREM 7248, TDalbum KB W T,
HOSER, =¥‘- y R b ?kalZ}%b) 5, ThdE 5 TR congregation M
> TE->TOBND & S 158E %8 > TV 3.4, “Do Right To Me Baby
(Do Unto Others)” i,

Ya got to do unto others

Like you’d have them, like you’d have them, do unto you

o Af=bizc LTHFRFhidiE s an
ToL, WoLSLTHELWIWEDIKC

Lv5vs 4 EOHOEENRSME RIEFUHRHESNS L, “When You
Gonna Wake Up” T,

Do you ever wonder just what God requires
You think He's just an errand boy to satisfy your wandering desires

When you gonna wake up

ORI ZERINTOENEZZLLDBHIELI 0

HRBIIDORE COBRELHLTHECEVODELTHES-TVL B0
1ZA5p

WOBKLREEDZDH

EHBEA{EL TV 3, “When He Returns” Cid,
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Like a thief in the night, He'll replace Wrong with right

When He returns

RERICELTEVCALBAD LS IT, BRIAREAELBXBI S5
HHR - THRIE;

&, FURb @ﬁﬁ%li@&b# LTWwW3, ¥£72, “Gonna Change My Way of
Thinking” T,

- Jesus said, “Be ready,
For you know not the hour in which I come”

4T RRE 1, TABLTREESL,
ABNORBDBEIH OB RODEDD |

&, A TRDFEEEZEFIAL TV S,

I S5DFEBE, Cameron Crow 5% “ the messages might have been too
much for pop music mentality”4 &~/ &k D ic, BShiT, 5% TDpopular
music DR THRONTELEHE BT HEATH R, LhLZzhTHUE,
Z D albumDiATIC, ZOFREDHENFIKE VT, Bob DylanZREU S H 5
S50, BAZRINNE Y X MDA » £ — VORS K bAIDOF, Th
FTOEREOEGHERD BT EHTE B,

& T A5, EdDreligions phase D _{E, SAVED (19806 A) ictid L,
Z054 bS5 bR T B EHHHEA L S IC, TORBBRE SICHN
D, ZLIRXDHLNTWVS IRRBLTHEERTHS LE > THOBEE T,

John Herdmann A% “The earlier album, once the initial shock of its
content had been absorbed, was quick to reveal itself as an expression of
the authentic Dylan voice, as even those most antagonistic to its message

were constrained to admit. The recognition of that authentic voice in the
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new record is, except at isolated moments, harder.”® EBEXTWB X SHIC
Z @D album @HC Bob Dylan & L 2013 B CHETH %5, T album l;
BOTE, HRADEWVWAEEELETLH &h, HCHKEVRZBRELLS L
WOBBBE > TV DE S, YR OB L->THRbT
BEU%, LENEETHEIBRTVS, SLOW TRAIN COMING Tii,
EfDS congregation 1A » T T 5 L Sic, DylanREERICH->THLD
THEBREE-> TV, ZCIIEHEEOML 3P ELISIARE SN,
U L'SAVED Tit, HIZERICR > TREBY HIEV, HOSERLTHD
BUEF YR MKl - TEO DY 505, '

You have
Laid down your life for me
What can I do for you ? ,
(“What Can I Do For You”)

B FRBEOIDIT
BERTTES o1
HIETDHIRFAREABTEBTLrOD

Nicodemus came at night so he wouldn’t be seen by men saying,
“Master tell me why aman must be born again ?”
When they heard him speak in the city, did they hear ?

(“In the Garden”)

ZaFERBHERLORLATVE S, BP-THRTIht: .
Mk, ARREENRESRFHEIRSKVWDOTTH]
B CHMEETOEM VR, HOHRAYICHVIh

% LT “Pressing On” Tid, [EBMTHE L EMALAI &BF 3 Ak
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LR LTROLHSUEEEA IR LICE-T, BOoOEVHRESHET S,

But what kind of sign they need

When it all comes from within ?

When what’s lost has been found,

What's to come has already been ?

So, I'm just pressing on

Pressing on '

Pressing on to the higher calling of my Lord

L LEAKR LS LBBERAKESS
TRTRLOHNSEDE HDIEDIT
KbhboR3RVWHEHQ
KHERELDIFTTILH 7T EIEDIT
ZH 56X BEitET 5

AT 3
WEEEHOFULFICHE - THIT 5

SAVED ®H1iZ Bob DylanZ&R L 3 L EMBTERLNEWS T &5, TOfER
DFEUOTEREDESERLTVWSELEEICLHTEL S, FORHANE
HHB2VREREHVTVSE»5TH S, DylanDIER DD TERIIICHK bFF
S NI 7o SAVED %3, FEMNCIIIR bR TRBRESR V&V D T &G,
- &P paradox THB LHIKBEbLN S,

religious phase D=FH DEfMi3, SHOT OF LOVE (19814E7 A) T, C
ZIRBWTHHEDF ) R VHADBNVRE-STHINY, ZDOZ LI inner sleave
KEIHESNTOREHEDEE (v 7 1E11F258) »S5dbbhd, LMLID
albumi BV TIE, HUDylanS LEBRIT->THE0HELELNB, 2FD
HiE, #MicEd TORBEEROAREIRETOTH S, Lird SLOW
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TRAIN COMING itBd 5 &3 IKBERICED T 5LV 34D, SAVED
O Dylan £#FL 1B BIC > T, Foke LV EETHIRICH B

“Property of Jesus" T3, Dylan OBET, [HIZ4 2 XDOHEY] kK¥
FROELFHETIEREA-T, [BEARG- LV HDERE>T S, BEX
BEDLER>TWS] ERAIKHH I FRIEBIEEMZ 5,

Laugh at him behind his back
Just like the others do

He’s the property of Jesus
Resent him to the bone

You got something better
You’ve got a heart of stone

HOBRTE-TPN
BOANT BT B LS

4 T 2AOFEM

BoBE TIRATYH
BEZRb-E00HDEHESTVS
» BEARADLAEREE-TWS

“Dead man, Dead man” Tid, % BT 357/ bic» T, [—&{[%3E
BLES5ELTWEDh] ERVWIEL, XO5REBADL I BRI LIFHE-T
DWW SICERESEE B, |

* The way that you hold your head, cursing God with every move
Ooh, I can’t stand it, I can’t stand it, What are you trying to
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prove ?
Dead man, dead man
When will you arise
Cobwebs in your mind

Dust upon your eyes

WA L, SEEEhT TIREEED

FELiriEmAShiy, Ao, —&E%£FEHRLLI ELTHED
Hn

AL, FEA

WO -6 b EMBDH

BEZOODIIIEBOENILD

HIETEEbh T3

ZLTCZ® album OLFIOZ>DIER L DBEERIZ, +) R MO, b
50RFYRMROVTOFEPY THEEINTHEVLEVLIRKTH %
#1c “Lenny Bruce”id, 447, FEEMEEt [hEl) 2HICHHL TS
Lenny Bruce #H 0 Eif 5 Ltk 5T, Dylan®# Y R b HEADELLDOEFER
A3, B LU TR’ born again Christianity D#ERICH % - THW 3D TIREL
EVHTEETRBRLTWARIEENVTBOD TERLIERTHHLEX 5,

S 5T DalbumDEHICD SN TS “Every Grain of Sand” {3, Dylan
DFRBURERD, F V)R MDD IBREOHBICRoh/bDOTREL, FYX
FHEVIVEDDEHEBALHIBOEEREALTVEENS T EER
LTW3, “BEvery Grain of Sand”icBL T, BTHUERT R LT3,

religious phase D =-2® alubum %4 & L 7o B E R+ ) X FHA~DHE
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LOBEHEORREIE, Paul Williams i3, Bob DylanDEF 5E 5, FFicsHE
Sara Dylan LD E#EDticdh, PLANET WAVES (19744E), BLOOD ON
THE TRACKS (75%), DESIRE (T6%E) O—#DIERIZZ DRETH 5 L%
ATW3, BIRRD X Siii~<TW 5, “Everything in the songs that follow-
ed tells us that the suffering of separation from loved ones and the stimu-
lation of being loose in the world were the factors that combined to bring
about overnight a reawakening of Dylan’s greatness as é. word - writer,
music-creator, performer, singer. And in the long run, I suspect, they
were also the factors that brought him to a point where his choices were
madness or death;at which point it seems he was fortunate enough to be
able to choose Christ instead”’

ZNETCHASOMBEHEALLDIRALID Lic T &P Bk DT,
Dylan it Z ®E & B4 id born again Christian T©h 5 L RF L b Tidisw
3%, Williams Dfsfiid, TOROIERPSHE D T LATEH LI, EEE
EZTWAEEHICB b5, Saral OBIRIZ, R, BEEL VDS TETHEN
EWIOEHN, 2O EBOMI DylanZEEORICE TEWVW P - o iE,
DESIRE ®%H® “Sara” ® STREET LEGAL (19785E) DHd “We'd Better.
Talk This Over” E0 S EBICHEB TE 3,

religious phase DIES&EEAH Lz MBI OEEFEREDS, Sarad OEHEE
ZTOWR/ILH B L LTH, Dylanld R SMYADIERDE { OF T, [FE
~NOHEEERE LT 60‘ %m:t, obsession £ E > THWV NI E DI IT X
TBEMETH 5o '

196 LEIR ST S i, 624F 3 A release S/cfiD first album BOB DYLAN
itid, §TIRELDALBICE>TIEREhTEK S0, FEFHEE LD
DHB WV, T Dalbum icid, DylanH SEFW 2 fERIL “Talking New York” &

“Song to Woody” D& D UBEENT WLk b, BEEHELLD
OHIMMADIERTH »7:& LTS, “In My Time of Dying”, “See That My
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Grave Is Kept Clean”, “Fixin’ to Die"% D5 1 b vipbd, CORBUEE
DBEDL S IRFHRBIC VT LWV D CLRBEIERTE 3,
Dylani3&®A® Robeat Shelton iz, FEDOBRMHIZONTERDO L SICE->TH

%o

I was actually most afraid of death in those first years around New

I was frightened of death when I was in New York. - I did not
want to die.
I don’t want to see myself die -+ I don’t want to hear myself

dying, or taste myself or smell myself dying -

& SICEEDIEICKT BBMLNE, FHOFAD album AR NBRDIERZDFICEEE
ICEbN TV B, Writings And Drawings®D early songs & S THEH D TFiL,
IBDRINBEERDBND SNTWBH, ZDH>HDOI3DIERDS, B, FA, Fik
%, B, HBPER-TVE, TOMOMERL, RELE-1b0bEEN
TiRWVWEH, ERPEBENEERL LTH S LOMEAMICEL,

TOVTNOHIC b, T BBMD, AT 3L TRADEINCHT
ZEBOMBBRLONEY, HTEZODFHY, 4O Dylan DN ORI L ER
THLETRBIREATHALIiCEDbN S,

U & i, AL John Birch Society % #B#i L 7= “ Talkin’ John Birch
Paranoid Blues” T, Z D=3,

Now we all agree with Hitler's views
Althonsh he killed six million Jews

LROBANE vy bS5 —DEZHFEBELTWS
600 FADF¥Y AR LT bbb ST
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THE > TV, +FRILLB25 v AKER (Holocaust) KER TR & 48
COfERDEFETIENEWE LTS, Dylan 43 Holocaust DL B TICH
-7t EWH T &, D%V massacre complex - T WS LIRSS
A7
Stephen Pickering A5 “Bob Dylan is a post-Holocaust Jewish voice,
" searching and rediscovering the manifestations of God. He has told me,
‘I have never forgotten my roots. I am a Jew!’ » ERXBE, HEDITH
25¥Y ADRUP D, 502 TYHOBBROMUS» S DFRT, Dylank
HOEREREL TLESHALHTEL L LTS, —HOEEEXDLTY
%, Dylan D#ADIESRIC B} B3I 34 5 obsession i, %o)ﬁﬁ@%%lcl
BHEBEIT 2 RENEENE VDT L2 TIRE S TOERTEIW urgency
ZR-o TV 5, HOlMRITE, 25 <, Holocaust O K& BRI MG Sh
TWDTRIEWIES S D,
Dylan DY4BOREDRIICNEHTT N D b DO L 2D/EMIE, “Long
Ago, For Awayf’ Thh, TT—E#ILS+FRIHT SN BMNEIE Ly
5o

To preach of peace and brotherhood
Oh, What might be the cost !

A man he did it long ago

And they hung him on a cross

Long ago, for away

FERELHTCTER

BE, MEOSREEILbRTESTVDESLS
To &H, £ LBV

+ERITHT S DE

T &, EORT
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COfEmid, B9 Lb REW) RbDTHEEFEZLBLERBTVLLLINL
Ve EVIDIE, FYR FADERR—EREVTOSTHD, “HEPKE,
ERPHUBICE » TRENEBEOALB TS 6D THEDETHB. L
L, “peace and brotherhood” Z{ESDOH THOT Wiz Dylands, HS%E +
DR P EF—BLTWIEEZIBLESTED, D Lb, DylanDZEH (+
Y 2 M) ~Dorientation 43, 80FEYIMD religions phase & 03" > & LIF
I, BOERFELTOEEDZ DRAIDBIMICT TIEEL TV EV ST
EERBLTVLWALHIKEBDLIS,

Dylan @ first album RUZ OEDRIELERIC RSN BT 5 REL
¥ TORKD, £ L TZOBRMLD» O DK (E) ~OBERDELH, Z0
~ #%OKRWVBob DylanDEWK E L TOEEDOHEMEREL THBEES T &
TEBTHAI,

j\Y

songwriter, #A & LTD Bob Dylan dmfi #8772 fERIZ, 1D second
album, FREEWHEELIN’ i [{¥% & 1 T % “Blowin’ in the Wind” T& »
7o

i oFoh T, 9-0HBELTHWS, TOE/MIE, =5, T, e,
NE, thBEOERICHHT HBBILFICDOWTTH Y, Robert Shelton biEXT
WakIit, AREEEINEED EAS > TE F60ERTIPDT A ) #D “passions
and questions” B % RFICKB L T /2, Bob Dylanid®icit& % RMd 585
TholelE-TtDiFR2 Z‘/l/ffﬁ{i “Blowin’ in the Wind" {3, 60$ﬁm
o7 A ) ABELNTHIRREET D TUL,

How many times must the cannonballs fly

Before they’re forever banned ?
ARKROBEF LD S WRIEZF NI STV DH
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KBERBZIEENEETIC

HB0E,

How many deaths will take till he knows
That too many people have died ?

EDL SVADBRREOLPEDIEAS
HEVIOBLDADBHATLE »FLEVWS T EH

ERCHB BT EICE ST, COERPIIN BT R A L — k LI b ABSE,
2EDRERESELHLTWDTH 5,

T 0D album TlE, “Masters of War” & “Talking World War 1 Blues” @
Bt Xl LT oOfERDSH 5. HiER, REPLEHREBOEREIED, B
PHLOFR®RICEN, BELLEZEBICREIBUEEPROEAIYT 2 LA%
B ol LIERTHB. TOABTE,

But there’s one thing I know
Though I'm younger than you
Even Jesus would never

Forgive what you do

L LIEL Dl T AV EDDT E4d D
BEALBEVERBEVGRE D

A TR TCEIBRLT

BEALBOLTWAL EAFLRLEVESS

&, FVRFNOERHMBRZ 3, Fii L7 “Long Ago, For Away” [Gk%, T
DIERICBT B+ Y X FADERD, FHNLEBKICBWTTIRISWAS, Dylan
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D =% ~Dorientation B35 EMNTE 5,

FEB#HBE, ¥4 7 YOROBH TR, PROFEILSOMD, KKl
s, BT 5, HHBBEARLAROENT, F{ B LLBALLOEE
ER->TVBbDIRSBE, HELLREDA # —I%ZORMRIBETATHS,
EECRBLSD] BNTWBH, LEOBRSEEEI LLERIL S,
FREEWHEELIN’®H® “Blowin’ in the Wind” &IESRESE “A Hard Rain's
A-Gonna Fall”iz L 5, HiIDA * — Y, TOMHDEHD A 2 — I, D
D25 « 1) X b HOEHKICE T KRR BIDS, O religions phase
BEHETREVWIR LA, TOBHFORBRBWT FELTWS,

“Blowin’ in the Wind” i3 ClzaiXic kI ic, =51, AE, 5%, B
PEEG 5T bDICH T BIEBDOH (protest song) TH Y, 9 2OHEH»S
- T3, Dylanid,

you ask me questions
an’ i say that every question
if 1t’s an truthful question

can be answered by askin’ it

BZ < ICHRT B
5, &5 BHMI
b LEOHEMTH L
HRIT 5 EHELNS

&, Some Other Kinds of Songs'® OHTHNTV D5, “Blowin’ in the Wind”
OhTRLERNEAR, ZOoPREPEIHLTV3HEMII,

How many times can a man turn his head

Pretending he jﬁst doesn’t see ?
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ARMEREEZ BT BT EBTEZDLEA50
RTENLDELT

THH5, TOHEMIE, second albumDHTIE, 6 HFHOEME LTEET
%53, Writings and Drawings DT}, TOFHFO_MEZHMAEIZMI ST
L& ->TIFHOHEM, 2TV RBDOAMIKIE->TVS, €595 Lick
ST OB, #hETOLTOEMEREL, iFIcEI ShTwiciEs
%, BOIRbMT 32X %L T3, Bob Dylan @ protest song®D3EL X &
BhE, o MBEEHOAIMILEV] E2hichbLIicBbhb, £L
THOOWHEI AT SN IciBEd, HOFEMEEL B TH S XS iEbha,

%lzl

\Y%
19644EIT release & 7 ANOTHER SIDE OF BOB DYLAN ®h® “Ballad
in Plain D” OE#ET, Dylan R0 &H>OHEBIZX L CHDOERITELTY
5o

Au, my friends from the prison, they ask unto me,
“How good, how good does it feel to be free ?
And I answer them most mysteriously,

“Are birds free from the chains of the skyway ?”

ERIC>EShRERE  kBh 3
HHTHZ2EVHIDRVOELIEA5H0
R ETHHMBMICER S
ZTCRR, ZO#MSABLS S50

TEFRCEE, oSS SHEEAS M) EVSER, [7 0%’ EICE-
TW3] EEICL SVWERKTHEHS, PRV ZOEMICS, TEM$T5T&M
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ELEB) LRI LASEENTEIDEEMTES,

Bob Dylanid, #OEROhIZ R SH 5EORM 0 5 O KR, B
%, HODIERZEB L THERLAERETH 20, ZhiZEEMICIE, 12E17<
B, ZOo#LSHAEKEAI ] VI BERMICTIEERDOMES> LTS
BIETH - 1o

religions phase ® =% B O4ES SHOT OF LOVE OH$1D “Every Grain of
Sand” {2, ZDEMicKT R0 EODETHS LD ICBbNhS,

Like Cain, I now behold this chain of events that I must Break
In the fury of the moment [ can see the Master’s Hand

In every leaf that trembles, in every grain of sand

A4 YDESIT, ERHBYILAESHVEDHERTV S
ZOBERBOML E0h T, FLEgoExE2R5
Btz X ¢—HRoEODKE, DEROBIREZD

Bitd-To [EDH] i, ABlitL > TD ML) 50718 SIS 0WEEDH]
Thb. LHELER BOH] KOUHBNTVWEWAIKERDTHD, TOH
POHRIRIEE T ERBABWIEAD, FRkIC, AMb EOH] »oHAIIKNES
&3, BETRATETH 2, SOREHBMEHIICIESIHicid, [Z0BHE
D#LE ] HBRAIRTHD 5,

[ZOBREO#LS) Lid, DylanDRE LI NHBIE OFHIERTDHY,
%43 DESIRE @ “Oh, Sister” O THR~XTW 3,

We died and were reborn and then mysteriously saved

—E3ic, £hED, 2 LTRERICOHMFsh/

BB, DE VAR —FHRBRICKADIERTH 5, Thid [EDH] 215
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bDOTREV, ZOHDOHICHTHPSHMBDOTH B, TOKICIH, #HLH
REBODETHS, IEH5T %, TRILE LS—HDEDOHIL, DO
KEZb] MOBEXERITENTELDTHS,

Dylan {33Ciz19644E iz Nat Hentoff KIRD L HILE-TW B, “1 can't
tell them how to change things, because there’s only one way to change
things, and that’s to cut yourself off from all the chains. That’s hard for
most people.” " [2TDHEMP SLH O EEXIO] WS T LR, FHMITEL
KBEBOTTRINEIATHETH S48, O LBIBAFREDN TV B LN
T EMBRDTHEBEN, EWHDIL, Steven Goldberg 43, “The mystical ex-
perience, in which all separations fuse into the infinite unity; as all colors
fuse into white, is a reunification with the One------ I belive that such an
experience pervade all that Dylan has written since 1964.” 18 & 3R~<TU B h
5TH 5o

Goldberg 23 [19645ELIK | LW 58, £hid ANOTHER SIDE OF BOB
DYLAN PkEVWDH T ETH B, D third album, TIMES, THEY ARE
A-CHANGIN’ 131963 IS s 1, 64550) 1 BIc release £ hTW %, AN-
OTHER SIDE 364D 6 RicidE &, 8 AiC release STV 3,

ANOTHER SIDE & fifth album, BRINGIN’ IT ALL BACK HOME

(1965¢F) I£1F TD Dylan OZALEIERT BABBVHN, CO5HIDOLE
MDOAHABDEAL, HER 4 4 VIE YKL drastic TRV, T8 LD TIMES,
THEY ARE A-CHANGIN’ #*6 ANOTHER SIDE ~OZEALD HHE B ici
VWb, LbTDSdOEROBICEbTPEELDLEODTS 5o

TIMES, THEY ARE A-CHANGING i 5T 3108055 Tk ©
%3 protst song 'Cb 5753, ANOTHER SIDE T3 “Chimes of Freedom” 72U}
WA S5 LT protest song EFESST EMTEXBHDTHAHH. LrLhiTl
Tdb, protest song EWVH KD b RKUMFFIKEIDEVEDTH S,

Goldberg {2 ZDE®D Dylan iKW TIRD L S IKBRTWB, “It was at
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this point that Dylan was preparing to become an artist in the Zen sense;
" he was searching for the courage to release his grasp on all the layers of
distinctions that give us meaning, but, by virtue of their inevitably setting
up apart from the lifeflow, preclude our salvation.;’ 19 “a]l the layers of
distinctions that gives us meaning” &3, BRI L-TESLZLN BT
SIS ER DI TH D, Goldberg 5 “in the Zen sense” &5 »7-DiF, T A
iS5 bods, ALHICETEEZBRREICEN DD, FRERERESY,
UL OOFMNERZTISEI L, il 36REIELSETEHDK
PHETHAH Do
Dylan D@ ERNFRETF RIS 30 L >DERMD 5. THIEBBAGHIC

196MELIENICRA TV B, RESNEDRINUEIC I » TH BT H B,

“Tomorrow Is A Long Time” & W5 Z OFkd i3, #iEBIEERDRIC
&3 DylanDEHE L BRIRELRL TV S,

I can’t see my reflection in the waters
I can’t speak the sounds that show no pain
I can’t hear the echo of my footsteps

Or can’t remember the sounds of my own name

KIZIDBEHSDENRALEL
BAHDILVEE LB
BAOREVSHI ALY
HAOZR S L BVHER L

Dylani3, [E7 + F4 56D A v &=V ] T, NIEIFETOEHORE
BRETKEEC | Bkt HADELEAT, BEbMCAT, HE
DOBHIE ZBOHEE VRIS RERREA DI TH S > b B2,
BOE i, (55U -7 7 OB T, RELTECH B3,
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BRERH TV bOIEETE] KRTHB EAENT B8, Dylan OE
PRTOIRRRBESIC B> 208 TH-7ekS5iIKBbN S,
PIADIERICR O N BRICHT A REL SEX 2 BMOW R I, Dyland
& #RHDTVIEVS TERTTIRBNH, Bd L, 1964FERIKRICH
3 5 DOFHNIEER, NHNEEOMIERNEKRER LS iKBbh b,
ZDC Eid, 1964FICEDL NI KRR DIES “Lay Down Your Weary Tune”
DHIERAFTRbINh TV 5,

Lay down your weary tune, Lay down
Lay down the song you strum
And rest yourself 'neath the strength of strings

No voice can hope to hum

BEADOENLBFEEDDHT
BEANOTHLZOREDPDHT
WhIEBEHKRICEDTEIRY
HOEREHEOTFiCKEHNH

TopiE5E bKH L EDOTERVWEKRIEK] LRTELERY S IKE 555,
“morning breeze”, “wild ocean”, “cryin’rain”, “branches bare”,% ® H R
Ao [%%] THO, Dylan 32N 5 OFREOPICHOELHL OTH S, %
DT L, 1964F I Hs, “---ee Know where God is ? The river, that’s God.
The river’s right where you're standing, and it’s up in the mountains, and
it’s down the bend, and into the sea. All at the same instance. If there's
a God, the river’s Him.”2 ERNAFRICEKT 5. T ORMREITEHE
¥, X 5IT1970%EIC release SN/ NEW MORNING OHd “Father of
Night” TEEHNICEZREh TV S,
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Father of night, Father of day
Father, who taketh the darkness away
Builder of rainbows up in the sky
Father of loneliness and pain

Father of love and Father of rain

BoR, BOR
BEEROIA-TTEBR
EEIEHonsH
Wik & [ AH DL
- B LT HWoR

& BITI9TBEEIC IRD & 5 ICR~NTW B, “I can see God in a daisy. I can see
God at night in the wind and rain. I see creation just about everywhere.”?*

19814ED{ESL “Every Grain of Sand” T AL Z X ¢ —WpEDhie, U
WOPICSA bl HOBEXERS LRI, DylanDFREEUL, 1964FLK—

BLTW3EWHT EWBOLMLETHAD,
VI

Bob Dylan ORIEEBOTMIC 51 Tlt, EHRTMEICTEE btz 5dbD
iZtg % protest 43, WOEROFLELEHTHWIEWVWH T & TN/
%, Dylan~DZE#FH~Dorientationid, Z OEICT TIREE » Ttk
B EMTEBED S, £ ORABMOEHORE TS S5 513 =
BHDOHT, K EBEDORADILIEDP S TH b0 DylanDEVERRK
ELTORERBT 35 LOKOIERIE, TOEEE WS §id 5 O GRE)
ERDIEROEHTH 5, '

religious phase D=H{ENL K DAZEHILE/- DI, TOEEMSHETDIKE
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- BAFERENEEY R MHIED 22O TH B0, DylanldZDEMKE LT
OHEEEZBLT, [FH] LBRCAL-TEXDTHD, 197T9FICRR R
HE) 1Kl > leb TRV, F/, SLOW TRAIN COMING L%, Dylan
{3 born again ChristianiC i -/ & W5 2 & TSN hhfFsnib Lk
2, HEEEHSOERUADEZ AT, BEAEHNT Y X AR ERKH
LT &idlsv, b &b SHOT OF LOVE Tii. born again Christian @
FRSRDHUBEL LI, £ REL ShB0RMY MOBY S TS 5,

1983tEiICFFK & /- INFIDELS 3. religions phase D =& {E, $FikkZ o
T B SAVED it W TR LU TE 7z Dylan DFHBlIC K 5 itdEorpFic
HUT, HOOMBEMRICLES & LERTHSE LT 5T ENTE Do £
DEHT, £ album i3 Bob Dylan OSRHBEIERS 5 L Tlios CHE/E
BmTH 5o _

EFTZEDI A bvD [RigE, RFEVRME] EVIBHE»I LS, =Z8EE
RV BEERICL TS, KARNUMRBIL + Y X bAOBOVBALIZ, C
CIRHHRICAS T EHTE B, TORBEFERPREYRIE TS, +Y
A b % joker ILH|Z 72 (“Jokerman”), “Satan comes as a man of peace”

(“Man of Peace”) & Satan &+ ) X P AE—HRL T2 LHUERREH 5,
L& L, “Jokerman” @ “the eyes of the idol with the iron head are
glowing” W H LT AM LD, “Man of Peace” D “A man got his hand
outstretched/Could be the Fuhrer, could be the local priest” &\ 5 & A
pod, HOZF VR MEE—BRUBBLEAR (DylanHBETHH DA D) %=
joker B id Satan ERBELTNBE VST EHbh B, 2FVFYRPOD
HETREL, FVRPEBIBZLLTLED AR%EZ, H30WEIHSBS%
BELTOBOTHS, METIL, ZHHESODHH LD EMIHAL &
ETBARDOLOED BRNEBEBEL TV EDTH B, £DT &iF, TOfE
b EL S ROEFT “land I" OO “I and I/1In creation where one’s
nature neither honors nor forgives” WS AR EBII-ELETH 5 AR
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M, PHIsicndh, BVIHABENGEEAFEETCEACLETRLTHS
WRicbRBE EMBTE S,
HRROERBIBAL TR, ThETofERicsnTid, KREEELRY,
BERICHTEALDEMERA>TORLINHDOMNEN 7203, TDalbum
Tlt, “License to Kill” IKEFFITRENTWBR LI, KR, TOHDKEHOII,
MOBD LIRBEHE <, ARESOBRE~OENAS b7 5T bDTHHL L%
RLTW3B,

Man thinks ‘cause he rules the earth
He can do with it as he please
And if things don’t change soon, he will

On, man has invented his doom

AB3IREXRE L THWBDT

A THHFENRENTEBEEERS
bOBYTCIEDLS KRN, BATEATLED
B, NHRBLOBE b5 L1

%72l and I” Tid, “The world could come to an end fonight, but that's
all right” EH->TWB, Tl ERSZE, ABIEHAL, 59 3% H%E
EoTLE-TVELDLSITECH, CTIRBVTH, BREVWI bDER
RO—FHICERE LTHEATLE 5 AMOBRMEDE LTV 30T 3.
BRROMABE Y R P OB 5 Dylan D& L OZALATRES
25013, HOBELL, FYRAMEVWIID 25 YHIZ, LhbrsyvH
O DfiEER Hasidism B SDICHE-TETNH LV T ETH B, WP
{r LA, Bob DylanDfEmICROoNAFEHMIE, »EODRIBERD BT &b
TE 50, ROMAREREFY) X PHTCE» - BBV TSZ b, £0
&I Hasidism MIHRBIBH -1 LEHCENTEBTHA 9, 2E D,
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19794ELL% D religious phase =#{Ei3, Dylan Ot fERERLL RELH
DHOERIEBEDbNOTIRIEL, BHERIBY /. Buber OXHEED 515513,

ITRMBAEDIRR] & TR 2 LT [BIHNSEREOR] & TEREE
o) #th4& 5 Hasidism O— ﬁQWﬁﬁEﬁﬁlbﬁbnT% t&:%z.%c
«’:fﬁ'f% Z)UJT&:) 5,

iE

All lyrics quoted in this paper are by Bob Dylan and they are quoted only

as necessary in the context of critical analyS1s

1 =—=F4v«T=-rn—, FREGBR NvF 4 XL) (HH, #9TH
B, 19694F), P. 234.

2. John Herdman, Voice without Restraint, (Delilah Books, New York,
1981), P. 8.

3 Cameron Crow, BIOGRAPH (linernote), CBS / SONY, Tokyo, 1986.
4 Ibid P. 24.

5 #JZid, “Don’t wanna marry nobody if they’re already married.”
(“Do Right To Me Baby”).

6 Herdman, P. 146.

7 Paul Williams, DYLAN — What Happened ?, (Entwhisle Books,
Glen Ellen, CA, 1979), P. 36.

8 Robert Shelton, NO DIRECTION HOME, (New English Library,
London, 1986), P. 60.

9 Bob Dylan, Wrztmgs And Drawmgs, (Alfred A - Knopf Inc., New
York, 1972)

10 #Zi¥, He shot poor Willie through the head (“Rambling, Gambl-
ing Willie” ), The other (road)’sgoing to my grave (“ Standing on the
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Highway”), Now that train is a—graveyard bound (“Ballad for a Friend”),
They found him dead in the street one day (“Man on the Street), Was
just for the fun of killing him and to watch him slowly die (“The Death
of Emmett Till”). ‘

11 Stephen Pickering, Bob Dylan Approximately, A Portrait of the
Jewish Poet in Search of God, (David Mckay Company, Inc., New York,
1975), P. 11.

12 1986%EiC release & 117z KNOCKED OUTLOADED iz 3\ T, Dylan
13 “Long Ago, Far Away” &12IZ[E UEED “They Killed Him” &5 Kris
Kristopherson OfES%HY EWF T34, T Z T, Mahatoma Gandhi,
Martin Luther King, Jesus Christ %gﬁfﬁb‘ Whd “My God, they
killed him.” T ->TW3,

13 Shelton, P. 155.

14 Fi=2Xnv TERBoH B, T2)A4 8 —RT - 71 5 HHE] 1980
f£1RA%, P.8T.

15 FEES BEEERAAL T2V 40 —KT « 74 5 VHE) 19806
1A%, P.85.

16 Dylan, P. 148.

17 Pickering, P. 91.

18 Steven Goldberg, “Bob Dylan and the Poetry of Salvation”, in Bob
Dylan, A Retrospective, ed. Craig Mc Gregor ( William Morrow & Com-
pany, Inc., New York, 1972) P. 365.

19 Ibid., P. 366.

20 BEEF~Nv TNV IF47ViER-1:6, KALL &LI(CBS/SONY, Hi,
1975), P. 37.

21 Sh&aRE TERFOME] Bk, B3, 1970), P. 17.
22 Pickering, P. 60.

23 Barry Miles, ed., Bob Dylan in His Own Words (Omnibus Press,
London, 1978), P. 34.
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