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T THLETE B » 72 B D) Ko TEOSS, SEE (2 30058
B AF—wbd B2 HOBEOLC LT, BAOET L0O—Icin TS
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(A) A Serenade At The Villa® iz o<

C D TRETHETORI/MEE] &5 FHIRFFE Men and Women DHIC
18554EIC I U THIRIE h, FillshicbDTH B, KRITIBEILFIC Dmmatic
L_yﬁcs ELTRGEhic, LHLF.G. Kenyonifﬁ “There is no evidence to
show its date and place of composition beyond the fact that it belongs
to Italy." P E> TV B L HiE, ZOMERS NAB LBRRSLHTEOS L
W, W.C.DeVane 6 ZDOFOEMNIFEFO LRIF-ZDHSHLVELTY
BH, 1Y TOFOERICTIE > T BHEHEBCOVTROL S IKBRTWN B,
“The poem obviously describes the garden of an Italian villa,on a hot;

close, southern night before a storm. The landscape suggests that the

1) FBXICEIHEN 2RO[ITLOLRED VL. 3DLDHDTH %,

Sir F.G. Kenyon ; (With introductions by); The Works of Robert
Browning ; Centenary Edition In Ten Volumes, (Ams Press, Inc., New
York, 1966) .

(20 k3 Kenyon 2% Vol. 3. p. xxiv.



country is that of Bagni d1 Lucca where the Browmngs spent the su-
mmers of 1840 and 1853.” . )

ZDFE Brownmg@ middle—period poem &Whh B FicEic BEIC, &
D%r&é“V@ﬂbw%&#%é¢®¢man;ﬁ&mafBOubb
NTV B, BLBLEBORES, BERARE Va—tP%b-TEVET
HBEAR, BTHVLOBIEDHDIIL-T, BuDldit el —FiC
ELTHEIEALS ELTVS, LhLEOEELESSh, EEIAT
LEIHIDTHB, TDT &itD%x, Thomas J. Collins {3 “In this poem we
are given a description of the complete negation of love which. contra-
sts both in mood and meaning with “One Word Mére, » “By‘ the Fire-
side,” and “Love Among the Ruins. "(5)&3‘[5"" ZoHEHEABBLZROM
BT B, D% VAHY 3 DOFDOHDEYFEE, “.has found his
“moon,” “the guiding star”. DF VHEEHELBS LT BHEVA, X
REAFNTNBRERBL TN, ZNEOIT DHEDEAMC ZHEC A
b, BERDBCESIAH LA o0T, BOBRIEINTLESLLESOT
550

SOBEM LT OME, B9 50 L 0B AL ShABAT, OB THA
CEDORRZROEED T, BEERY LPESKATEOLMSNT, KIKR-> TR
1 BOEAISHEE 15 > TH# B, James FotheringhamdsighiL TV 3 & S1ic,
ZDEDHD intensity {3 % @D “keenly cut phrases” % “bold romantic phra-
ses” I & » TBHRUKFHON TR EE-TIVTH A I, HIRDX
> it 5o |

That was I, you heard last night,

(3) W.C.DeVane; A Browning Handbook, (Cornell University F.S. Cro-
fts & Co., New York, Mc xxxv.), pp. 201-202.

) lute (V) a=—b) ¥ — PGB TIO~1THICHEIC AV S h,

(5) Thomas J. Collins ; Robert Browning's Moral— Aesthetic Theory, 1833
—1855, (University of Nebraska Press, Lincoln, 1967), p. 134.
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“When there rose. no moon at all,
Nor, to pierce the strained and tight
“Tent of heaven, a planet small P
Life was dead and so was light. (st. 1)
(BB 512D TT, Wﬁﬁéfif:ﬁflﬁblntﬁmg‘oztio z
Ok, BRI Zz0EZEbLIT, X@(Eﬁ‘éént&@mﬁéﬁ
LEL/NSBE—DIARABL-1DTY, £5H5 bDIREIc
BA, HRERAWARKETOE L)
L0 S EOBRTS B, KOBTHTID DRAKIIEOMRS & 1) & HHE S
hTha,

Not a twinkle from the fly,

Not a glimmer from the worm ;
When the crickets stopped their cry,

When the owls forbore a term,
You heard music; that was L ' (st. )
(HDE oD HDHGE L, THOBOWHLAEDRITHA
Tl BRDTIEL TbikA, ROFEN UL LBMEL 728, b
RIGFENZAROFEHDLNATL D, THREOHETIHID
DTLT)

SHkkSi, 1#E2HITILVDS EROFESBE SNV, T.J.
Collins & “The poem creates a mood of lifelessness which fo Browning, is
the inevitable result of unrequited love <':. =] o’t‘b\é(:) RDO3HETHLNS
EOlCRHMITER S, ZLBVEEZELT, RGH20B0ELAERY]
T VREFHNEL BTN TH, ZORVEZEINT, BRDZE -1 %

{6) ibid., p.135.




DOIFMC KIS R OERE DV -DT, —MoBENKER >/, $5&KE
DHH L TREGRDV I —, ZOREDBROREREW - 1FiH 5, @
D& ICEBOROFBEIEL IS DED TR, »{ LTROURBE S
72DTH -7

Earth turned in her sleep with pain,
Sultrily suspired for proof :

In at heaven and out again,
Lightning ! — where it broke the. roof,

Bloodlike, some few drops of rain (st. M)

CDO3HEBDKRYD3IITE A. Symons3BEILA4 4V v 7 TESE, RO
L O EEAZEL TS, “The lines I have italicised are of the school
of Dante or of Rembrandt. Their vividness overwhelms.”& O(DSymons %8
Browning Q% HADIESRZFH ST 3 “swift sureness of touch” 2Z s it H 8
HLTWBDTH 5,

EBOFTHABIIEELRATAIHL, BELLELDOYH S,

What they could my words expressed,
O my love, my all, my one!
Singing helped the verses best,
And when singing’s best was done,

To my lute I left the rest. (st. IV)

(BEREZO-1EED, Witk EOROHZEZEL TS
»EBY, MELTVEYT, B>, BOTA, #OTRT, #o

() Arthur Symons; An Introduction To The Study Of Browning, (J:. M.
Dent & Sons Ltd., London, 1923), p. 26.
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W1 ADBAL | BISFicH B REOBIE~E TR
BRE18, HEROEIED) a— FMEETLE>HDOTL )

ZHLTVEIBIRRRBEGTITE, HOEPBATEKE Lic, ABIcHH
ZINSBHEASOENEL RAND, FoLV IBBHKESLSI L LTHE LT,
HELEMICHD L BHORMNTHN BRI, BRb5IZELBbE-TLE-
72:DTI,

So wore night ; the East was gray,
White the broad-faced hemlock-flowers :
There would be another day ;
Ere its first of heavy hours
Found me, I had passed away. - (st. V)

38, o 24TH® hemlock (conium mueutatum— FASR) FBEERED
BIET, BLVWEHEES2LDELT, F) vrPo—<Hrok{AsSh
T3, ZDIEEBEIC Browning BHV/DIEA4 9 VT TZOHE, ftiks
BT oi, LF2ICBBRTEFSLBDLNATIESH Y, ZDHEHEK
FINT, AL LTI DV Socrates DERRDIKELTH B, BED
FOoBEKE BAICCDFOHERRKN» TV IBEBUBVRE, ERICKBIE
BOAA-JIEISDELTEASSRY ST 500 TRAEVHEEbR
B, XBIAIE Macbeth, (V, |, 25) OHORELSY, K& SBoHT, MBS
BEPIZ, o TREBAZSOBEE DS, EEOIHOLMIKHKOENHE
£ (“Root of hemlock digg’d 'n the dark”)BBWHEHh/bF 5, John
Keats @ “Ode to a Nightingale” D& LD “My heart aches, and a
drowsy numbness pains/ My sense, as though of hemlpck T had .drunk.”
POATH, tLF—FEELLETEEOROBAHITHT 2 bOMNEE S
N3, £33 & Browning {2139 hemlock % H 2%R AR S » THEICS -
TRIDOTRBIVWPEEZEZLNGT B,
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What became of all the hopes,
Words and song and lute as well ?
Say, this struck you— “When life gropes
“Feebly for the path where fell
“Light last on the evening slopes, 3 (st. VI)

“One friend in that path shall be,
“To secure my step from wrong ;

“One to count night day for me,
“Patient through the watches long,

“Serving most with none to see.” (st. D

LOBEEBKE, BADBDAYD THROEEDI TV IR SAEMLT
WEETHB. L LIBEDBEL B -1DiEhE, BEEDTNTOHFED,
PB2BOEED, V) a— PE-TETONAELOEANRESI L -TLE-
RDEHIMERED T LTHR IO SERLBRBZEOMAAE DD 5,

EIYZTB->Le>TFE, RDOKXHIBCLEDBEDRISHEMON, HI
e DILEEP LT, &— MRGED LI, BEDRRDENHATLE 12
B, B ALEDEE, BEVHIELRDTHEE, (6:8) |l A\OKTHDH
Wichs, FAEEEHAPEDALILF->THWTFESETL LYo ZORIBED
fedic, BebBOWML, WEDT, FEBMCRATF-TTE>TEoN5, &
DRENERTOIABHESVAL TS &, (TH#), HEHERIBRICLIED LS
RBELES->TETHVEEMIHRISELEDTH -, LHLROHHS
FHhIRIET 2REPB I p > DT, HIEENIC RO E S,

Never say — as something bodes —

“So, the worst has yet a worse !
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“When life halts ‘neath double loads,
“Better the taskmaster's curse

“Than such music on the roads! (st. VI

FEHTREVFOBR, BARRLTRDEIBIEEDLRVLTELNE

BN —AE L EENCDEINTLERERL, EPABETHESS, &5
FRBLTWEOES—, LHIBEALT, BUOBAOKT, HEoklo
DEHELR-> TES,

25, zhTil, $3THRERLSC LI, BRXBOW T ENERZLSK
boloR ! HBOEAH"EOEHOTIL, L&EDELATOSHICE,
BRI L OMATS BCANEREM L0 i, SHEAEERTEAOR VO
SEEAHBICANTILTT ) &, HFOXUSEDHTZDLINKHELTHS
DEOHEMOTIERLC B0 LHVES DTH 5, L LELOTHB R
ROXHIWEETERDLINZDOTRBOMLLEFHRIBENICEBZNS,

“When no moon succeeds the sun,

“Nor can pierce the midnight’s tent
“Any star, the smallest one,

“While some drops, where lightning rent,

“Show the final storm begun — (st. X)

“When the fire—-fly hides its spot,
“When the garden—voices fail
“In the darkness thick and hot,—

“Shall another voice avail,

“That shape be where these are not ? (st. X)



IKEEASTEA 728, HOmMIBEL,
HRDOBRBORLEEHET I LOMEKD
WHIEBERDNE, INSKERE 1 ISt RANEIK,

WEOBD WA & D EH» O AE LD,

BB OEIESD C L2 S RIc— GR o)
BT DEENP TRIC

HL LD RELBOBROPT

BT HOEDHHEL TL - BT,
fhoADBEHE T L TR & TRDRIILDDTL & DD
BbEWRVERIE, TOAEN
Bboh3DTL&LIML & (&51058)

Ol 10X 1 HE 2EOBLELAEF LOFHESEBERMC L LT
% Browning OERHfAZ 5, DeVane b T DHICEHB LT “The poem is a
favorite with some because of its perfect blending of scenery and
mood.” ® EMBNT W B, Tk OETRZBOMKNL DLILIEEOHIEN
HEZABEDTOROAFT, #i% “shape” FEHLO LTS, ThDHTHL,
ROFICED &, HFRBEEOLIEGHLIELERELFIOMBENIT
K DTH 5, '

“Has some plague a longer lease,
“Proffering its help uncouth?
“Can’t one even die in peace?
“As one shuts one’s eyes on youth,

“Is that face the last one sees? “(st. XI)

(80 W.C.DeVane; op. cit., p. 202,



A PIFREEE, 522 LBHLHTY 220872, @HEL SVAOES
i, FREADNOTL I ? ARFMICESHITFEAT ERHRTVOTL
£IM? ABZOBFBFIINNEET LS LT 5E, HOEMZTOADHICS
DAHRBOETL & OM) &

HERFERPCNEEI TR, BAZEND, RRICE->TWE0TRELD
&, HERILEE, bRPINTTE, TOBEULE-LOTH-7o WiZE
DD T EARDOmM BT 2,

Oh how dark your villa was,
Windows fast and obdurate!
How the garden grudged me grass
Where I stood — the iron gate
Ground its teeth to let me pass! (st. XID

HERELAEEDIC, WASEVEGZELDIRE T, FIZH3R0Cs S
—EEERIR DB > Thlo ZDBOT EABOHLTHREROM,ESDT
53,

H>, BRIOJNHIIIEEN 7T ETL &I

BRI HEL, RBIHCShTLE-T!

BBZEDO LI~ T, ThEBEA DT DOEEBEALITHE- T,
BAET EZAS — HOMDORE, BEESEIDIC, EFAKIC
mELO LT el (12:8)

P LTEEO—HRBIEEE, REHICHERBICEY FFTLE- 1,
Browning (212D &K% D 3 7TOHIC garden, grudged, grass, gate, ground
Fom< g-Xid gr O alliteration ZZ ATV EY, Ok ->THED
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WEID, Ak LLRHBEL CREALTOS LB5, BERTEAKAR S
LobnT, ZOFSETARRSEONEY, 00 TUL, HPHESD
DiZic LrdEEEh, ROE»SETHESELDZL TEVWITSATL
Eo/clIDTHB, TOKIUARFELLHZH DIC Browning H5—FBFH
EINIca—eF ARRBREANTEIS D EEXFH LcDIL, &35 Browning
REVWSIRUAREIND, > OEfTicDE, Berdoe 3 EiCHEWER%E
LTWw3, D% D “The iron gate which ground its teeth to let the sere-
nader pass seemed to be disputing the lover’s protestations; and one
fears that if his mistress was like the earth, and ‘turned in her sleep’
too, she would derive little satisfaction from his music.” @gin 3 fRRA
T5DTH5, Berdoe CEDE D L, ZOHFEHEMBBAIXT BIRS LA
DONTVBDRMLT, KOFREELOVETEHILICL-T, TOFEEHKK
LTV LS icBbhs, LS itils, zhirbX, & LBAGKM
DEHiC TBEDZ{T-1c] O -1 b, HEREHDOETIRAD SRR
BIGER/R SN - 12D TIRILVWIPEEZ B, Berdoe I3EIC “Earth has heard
many serenades and many vows made only to be broken” Z#U{‘the earth
turned in her sleep in pain’ & 59, 7“5 “The lady dreamed of music,
but slept on,” ‘7%, LHIBL S 35 TH B, WETHE, MEEICKD
NHERORKP, BOSERPTAMBEINBLTH 5, THlCRHIITLER
B, BEDETD, LiLbOBARBNEBO ) bIHS MR 50T
W ENTEECEEHMRE 12, LBREDCSTOTHE,

LA L@ Berdoe DR DL I i3V 4 BB H - T, 2V TITHRE WIS
B0, —DODRFELT, EEEDHTEH T LiLd 5,

Sutherland Orr (X “A Serenade At The Villa “has a tinge of melan-

(9) Edward Berdoe; The Browning Cyclopaedia, (George Allen & Unwin
Ltd., London, 1931), p. 470.
10 ibid.. p. 470.
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choly humour, which makes it the more pathetic."(m& L, A& “Lové ’
as the completeness of self-surrender” &b T bD, EBXTHWSE, TD
FHic B 5 Browning OFMIEE S L EH#EIC D0V T Arthur Symons {3IRD &
LB LTHS, ' ‘

“A Serenade at the Villa, which expresses a hopeless love from the
man’s side, has a special picturesqueness, and something more than pic-
turesqueness : nature and life are seen in throbbing sympathy. The
little touches of description give one the very sense of the hot thund-
rous summer night as it ‘sultrily suspires’ in sympathy with the dis-

. . . ,U2
consolate lover at his fruitless serenading.

(B) Two in the Campagna

Sutherland Orr i [# ¥/ ¥=¥DZ AL LW 5F%FF LT “Love as an unsat-
isfied yearning” & U TRHIC S 1o HIF T3, EJ‘ZE’\“'C‘J VB8, Z2hdE<
OUFFFEDSL BB E L HTH B, COMERLHIROH L FRIC, 185
FICFE Men and Women OICEEH I N, #&IC Dramatic Lyrics DT
Aoz, Kenyon i X iT1853FE D& » H54EDFICM ) T Browning &
FRo—<RMDTEBEBATVIOT, EHZORCESNLDTHA
5 LRI 3, Compagna (¥ o —ZzDHERD L ki EIRLTH AR
BRECEE TS -, TORESX0E, BIROES2 TN, LR
4 4 ) ¥ ICH 57EIRM E Tiber AIBEDRKIC L >THEHIN BV E
VWEKODH KK E SN D - 7chs, SREHENL->TVWEE5TH
%,

Edward Berdoe i Browning 28 D&FAEL iIh/2T, #0HZEL T

(1) Mrs. Sutherland Orr ; A Handbook To The Works of Robert Brown-
ing (G. Bell And Sons, London, 1927), p. 229 & p. 224.
(12 Arthur Symons; op. cit., p. 124.
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FiCEA TS Compagna di Roma D#HFEFAKIKOVWTLbLLAM LT

5, ThToHOBEREOHY I, L8V, INicgALTBL LR

T3,
“Anciently it was the seat of numerdus cities, and is now
dotted with ruins in its whole extent. In summer its vast
expanse is little better than an arid steppe, and is very dangerous
on account of the malaria almost everywhere prevalent. In winter
and spring it is safer, and affords abundant pasture for sheep
and cattle. There is a solemnity and beauty about the Campagna
entirely its own. To the reflective mind, this ghost of old Rome
is full of suggestion: its w)ast, almost limitless extent, as it seems
to the traveller; its abundant herbage and floral wealth in early
spring; its desolation, its crumbling monuments, and its evidences
of a vanished civilisation, fill the mind with a sweet sadness,
which readily awakens the longing for the infinite spoken of in

the poem,-:-"(1®

Browning }XA%55 A10BOFHEDOPT Kembles flilkiE & Campagna 21T
SR EBOTHEDESBE, DY De Vane DE S &5 Ic H—illich 35
RoOEiR, fibD18s4FDbDLEbN 5, CO—RBONAEE KT LH B L
T35, COHFORKD2T, D% D, “Infinite passion, and the pain/
Of finite hearts that yearn.” &5 Litiid LB S, MELTEHTH
i, AR 30000, KROFEREZRDLIELT, ThERLEBALOMHE
HEHAL B BOIFHENIHATSH S, EE->TLVERS, TOHFELVHFAE,
B EN TV B4tk ds Elizabeth Barrett Browning T 3, BHIDVT,
M H B & B EN, Sharp PBlackburnid BE4 % LT 355, Mrs. Orr

(13 Edward Berdoe; op. cit., p.553.
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{{Browning RELOHANBEZZZOBLLTHWEHDRE{BVWE, &
ELTW3D, EEHLNTWS, James Fotheringhamid “This poem is in the
main a love-poem, but it deals through that with a wider theme, and
with a larger aspect of life— with an experience that relates to life as
a whole.'S:, ZBELOLIHLERE» S WA, AERKCHIESYTH
LHELTVWABEFTHS, LFLTNS,

Tl Two In The Campagna DFEHAT, FAOEEMVOTH LI,

I wonder do you feel to-day
As I have felt since, hand in hand,
We sat down on the grass, to stray
In spirit better through the land,
This morn of Rome and May ? (st. 1.)

Browning OFRIBESTHMETH 305, RiEOBE»SHEBLTAS L,
F—EORBERROML LB EB S, ZADEAL Campagna DFTITH 3,
Rl 4% & LB RO TH 5, HBRETIAIRRDL S KO HF 5, D
TDH5H, TD Campagna DEFICT, BELEFIFLRDEG->THROY
5, BIRLOPTRIEFOLEEZVDHIDELVWSEST, H@lLLH&EL
boBADOZ L%, SEHBEVHLTHWAELS I, HEALEBOEBRTHWETH
BIM?E, GE—Hl) |

For me, I touched a thought, I know,
Has tantalized me many times,

( Like turns of thread the spidérs throw

14 "James Fotheringham ; Studies of the Mind and Art of Robert Brown-
ing (Horace Marshall and Son, London, 1900), p. 218.
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Mocking across our path) for rhymes

To catch at and let go. (st. 2.)

rESZE, BEBATOSESEL1ID2OBVEBOENTVE, Zh
REBDZITH>THXFHILOULRBVEIUWIDTH » 1z, TNEFHE
WMEATOBHEOBR~NDEEZRASPICHRZ SIS €D, SV
DLIDTE, TRRDPOLVERICEESZAX SR, BFSHIECE
BoBDLHIE, EVWSLISEEBRWTH -, EBRTAKKTDD 1 5%
b s, (BT

Help me to hold it! First it left
The yellowing fennel, run to seed

There, branching from the brickwork’s cleft,
Some old tomb’s ruin; yonder weed

Took up the floating weft,

Where one small orange cup amassed

Five beetles, —blind and green they grope
Among the honey-meal : and last,

Everywhere on the grassy slope
I traced it. Hold it fast! (st. 4)

ZORVER->EDEEETRLY, £FZHR (ZOBEVR), EAA-
T, ZOEHHEATLE->REE (VA +29) OEPSRLAETF LU
TEGFHL, HBTERTEECEAOREOZAL» SHEH LTV S, 2L
TER, TORNE, HHOREOHILA-T, MHEOAD LS HEVRET
 BEMES-THATLE T (H338)
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#Eoho 1 Ho/hsEER OEOTRIC, s EOREMBES L THWI—E
B> T 00101200, REOBMEY, BEEEALTHOPEFEY L
UM LERICEN, SASZAIBE->TED60 i, ZOAY DEFOHEAIL
KHOBE CBIAMEBOBVEREL, i L-»DHEATESL0 ] -
(43

VEDEIELFEIHIAELND XD KFEEFERZZATRBH O Campa -
gna 23T, HPOTOREEFUREL, HHOoLIKhiih %k 5HERR %L
ZHETEM, BLLE->TLEVEZ I TIANKTHEN,

The champaign with its endless fleece
Of feathqry grasses everywhere!

Silence and passion, joy and peace,
An everlasting wash of air—

Rome's ghost since her decease. (st. V.)

5#HEICA3 & Browning 3B HEB % & FOKLICHWTIT . AR
A &I ieEE DL - 115 % & LTz Tiber FIBED Campagna izil, ¥0)%0)
ESRFMVES—FICE - TV S | R EIEE, KELTPMLBESHRICES
T3, TAKMEAST LN TEFROLIMESE—, ShE, 5T0T
D, BCOHELLFELE >0 —<vOLBBROBEEAEILTILENS
bR, HERE LKV 505, (GB5H)

Such life here, through such lengths of hours,
Such miracles performed in play,

Such primal naked forms bf flowers,
Such letting nature have her way

While heaven looks from its towers! (st. VI.)

15



0 — 2RI KEPLSSHES T TO, pLOoMmEKVREOHEhOH%,
ENRES OEMMBITREEL, LhiEE  0THENITBAREARY, Colt
TLDIEF oI L LIEH S, CLRIBIDKS RGBS BHLD, Hih%ED
DREDEEOEOENSY, BRRN DML, B2 2ICBROESE
B S BT TRE VD, KOHEHEL DTS LT SNEHIT !
(3 68) T. Blackburnid“This is an assertion of the goodness of sens-
uality'SIS)&:, T DI DVTHN, FWT “ Nature has her way under the
eye of Heaven...,” “There is no disharmony between the claims of
earth and heaven, spirit and flesh.”(m&’)b‘ﬂﬂi‘fb\%’w

HEGRAICBOED CHRTOVRY, BT EBACRO L KHELHY 3,

How say you? Let us, O my dove,
Let us be unashamed of soul,

As earth lies bare to heaven above!
How is it under our control

To love or not to love? (st. VI.)

UK EDEICELILSLODTL L 5D RENAVEL I HERE
KMABO T BBV EI LN TEEE L s 5. RMIBROTICTS, HL
BT, b3MFEFIK, BRIRESVTVWAESIK, BT HEH, BINQ
WEHLWLH T LR, ESLTEEOATHEERIL & 90, OLBREETE
T52,id, ELRROELGHHSOWME T, BHOIIONADHICIZDIED S,
BLAZ &EEBEVWTLES, & (BT

AiECH 4, 5, 6T, BRI bITiEMINTH i, HEEHILTY
ZEOORKEL > T/ bDT 2}, MEEFLICE DDA AR ISR

18 Thomas Blackburn ; Robert Browning, A Study Of His Poetry (Eyre
& Spottiswoode, London, 1867), p. 49.
(6 ibid., p. 50.
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T DT TH - oo Bikt Campagna DALMY » T, EFRTOEVE
wELZTIC, ROTRIRT, MolUscEdbiil, £EELHEHORREDOES
BZGRBN, ZOEBBREDOTVEDELT, BEEILADOTH-
foo LIRDHE6, F/THICDWT, N. B. Crowell i “In these lines is seen
Browning’s lifelong insistence on the rightness and wholesomeness of
love and sex. Fecund nature is looked upon with approval by heaven,
and likewise man should be unashamed of his nature. "'"% Browning #3
PRTHLLE->TVEFRERD HFTWS, % X Browning 22D L 5 i
fiho a4 & RIRIC, ARJICRD 523 & E DUV EEAIRIES 1S H AR, fRERR,

ERNLbDTHBE, EELZBLTERLLD . BORFLERIROK
TERTHNE, ABTHERT, BLEFARETEOE, BIEE DERD
PTH 0T TVD, ZOFDEARS LD LERARHEIS ELILSD
LEbh 3,

I would that you were all to me,
You that are just so much, no more.
Nor yohrs nor mine, nor slave nor free!
Where does the fault lie? What the core

O’ the wound, since wound must be? (st. VI.)

HUIZE > DRPID OO TH->TIRLY, BhEDHIkdBEEE
TRIDOHDTH LY, ThUUEDbOTRUEV, dULRESBGOERY:
FRTETHHL, RZRBLTVWEHDOTHUEV, U EIRTHB TN
HEBETHRV | ZOEESMDTOREOFRRTTS 555 ? C ORIES
BNIREMNDBE, TORBERELES S, (FBH) HHF X, {HL
2y, BREZELHTOW 3RV ORHOKMIADIWTIT D TH 5,

(7 Norton B. Crowell ; A Reader’s Guide to Robert Browning (Universi-
ty Of New Mexico, U.S. A, 1972), p. 189.
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T rcoBEER, Tridic—D—KiciEpiv, EFESHLVEE
(passion)ICER SN TIRD & 5 ikl 3,

I would I could adopt your will,

See with your eyes, and set my heart
Beating by yours, and drink my fill

At your soul’s springs,—your part my part

In life, for good and ill. (st. X.)

HHHRukOBEELEADEELT A EBHRNBROVDIED, HED
HToDERS L LR, SuEOLBOEBICAET, LOLMERSS
BT EMNHRK, FLTEITELIRED—VIOBIEEILET 5T LhsHik,
B2 DD RDKZELW L EP D RE T ENHRNIFROOEY, #LTH,
BLTH, dUkOANEDRB%E, DALDRBELTRIEDTHE L
bR, (5 98) | |

FOWLEIHMILHLNEKDICEHEERDLLDROKE, HEXEELTHSL,
HROBS CHERLBLTOBICRNEOY, #5 2 ARBELRELICE
W—B@ 1 HKicts 3¢ EDRAIETH S £ LEHDELERT 5, 5 3T
fzkoic, BHRUEZI RO, ZOHEM LTHELEBTHAS S A%kD
B, BARL-PORATH5-T, BENEOWKHIEFEER->TK 1’}64: i
ALK, LALzhBEN, BIcRATWERIGRUED, HATLE-1,
FNTHIIBIARESNE 72D TH B, Symons 122 ADZDIREEAEFER)IC
ROML £EHTDNS, “The two can never quite grow to one, and
he, oppressed by the terrible burden of imperfect sympathies, is for

ever seeking, realising, losing, then again seeking the spiritual union

a8
still for ever denied.” Mrs. Orr 12T HUIZT B AL ICEE SN EGH

(1® Arthur Symons; op. cit., p.125.
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ELHTHEHD, ThEHZTNETHS, EEATVS, E. Berdoe &
“As pleasure, learning, wealth, have failed to satisfy the soul of man,
so not even Love, tﬁe holiest passion of the soul, can satisfy the
human heart, which can rest in God aloﬁe.”(lg)&iﬁ"’, BRIT “The rest-
ful music, the anodyne for the pain of yearning hearts, comes from no
earthborn love, however pure."(ZO)&ﬁﬁﬂDi%O Berdoe 3EU b, %M b
b, AMOALHOBHTHE S ¢5 T LIZHRA . FRICREEICLTHRH
DPUIHFINBETIALD, ADDIKER S 3RRIIEZBNV, ThidM
| OWHFTOBLPEA SN SDTE S, VRS LOMS VDT B0
ZOHES, FHALLV, VPRZABE SO TH>THZ O EDENS
TRELALL, LB,

Blackburn i3# 8 it DWW TIRD & 5 1R AEMZ 5, “Yet like all human
experience, though with a special intensity, love reveals its impasse.
It suggests an at-oneness between a man and a woman which in point -
of fact can never be completely realized. Duality must remain, the
separateness of one self, the otherness of the other. However satisfying
the communion, it can never wholly absorb our desire which must go
beyond any human relationship.”*’—sD B0 TH—FK ORI X<
BAGNGH, TNERSCBENICHTHRS bOTHAV, HERD
duality (Zo#) SV HSBEEBEEI PS5 TH S, 2EDZhi3, BEMNRE-K
MArtE L EWEERD 2 DOMEY, BETHLVIDTEL, T2 1 DIKEE
Lk RSB TH B, WibC 2 ADBAHRETEH » T bEHMT L 1M
THHUL, RUTERIHFOFLALH CHNEHBZI TP S L LRIRARET
55, TOMWECDHOENAZBHICEIRT 5OMFETSS 5. FHIC
—HIMEH IR ZOWMRBLAD, SNV TELLEZFRIEZI SO,

1900 Edward Berdoe; op. cit., p. 553.
@) Thomas Blackburn; op. cit., p. 50.
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Blackburni3EE DG i f et LT wound” % “fault” i AfEjD“fallen”
humanity (58 L7 AR}) Dcondition®DikTdH 3 L5 . “We are involved
in both a finite and infinite scheme of existence. We are circumscribed
by our ego and everyday awareness and yet touch over into ‘unknown
.modes of being’. Our desire for knowledge and experience must exceed
the reach of our intelligence and five senses.”®™ T4 3R & RO
HREHIHEDDEVER>TOB. 2 LTALEZRKDURICALAD S
ATEXTNE, TRTHLRANS b0, WANSESARNILD, W, %
CEEBIE AL, REOKD S bORANPEEEE L TROES b
D&Y, BRI BHHERRLEEBORDBNETHS, & Blackburn
I¥Browningds CDHFTER LTV THAHI T EEAHLTN B,
ZhicdHod, BIMITROTEER, ZELVWEALMFETIORD, #
TERLERELSD LB VAL, BREVWIREREST TS, HRETNTO
FTXFHED, 1D(oneness)icTDIcWEYIEL, fidown B EE%E
#ib, LH LBrowningDHEHERISKKEBWELTHRE LRODHEEED
MTHNBEDTH 5, |

No . I yearn upward, touch you close,
Then stand away. I kiss your cheek,
Catch yourAsoul’s warmth, — I pluck the rose
And love it more than tongue can speak —

Then the good minute goes. - (st. X.)

EESTHICHIO 2BT, HELAT EHHSEHBTNERLLH SN S,
EHh5l10EE T, IR AEERIBNCENESDDLETHRIZDT,
53 SRBEIICUMCHATAIENS . TEERTIZES » EHE20TL

2 ibid., p.90.
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T, 2 ADOLRBERENICE > TUE » 7, BRSALOBICORGEL,
HUTOHDBSZDbDIARN, TNEHASB T LAHRDS, RFS%H
BID, ZNESETEV O HNIER, T ETE, —3 5L 20BE
DERRIFEHC LGS, BhE->TLE D, TE2D2DLMHP-E 1 DiCE
ARz LB ez DEROBRE DL I,

DL UTESRDTILE L > L HOWEDOEDHED WY, DB HIES
DEEEL->TRBEIHOND, ELDA4IZTDCampagna IR T 5% FHid
“The Last Ride Together” &[@EERIC “failure in love” &7 —=iIC L TW5 &
BEABETHBH, £RIEMEENTSH S ECrowellizEiET 5, i “It is,
rather, a study of the nature of love, which is imperfect, being of this
earth. Since love to Browning was the most precious thing in life, man’s
inability to attain perfection in love remained the great mystery.” @
I3 IicH T T “Love alone, however rapturous, cannot fill man’s™ life.
Nor can lovers find a common identity howevér great their love."(24<)l‘_b\
50 TNTRTNERORIIBHITEHEHRDEE 5 “absolute ideal” £ 5
B3 T & ARV HRIRBIC I B |

BIOETESEA DAL S ITEHIT“good minute” Z WAt o RA
BEznEBLTLE T, TORELENE 72D 2 AORICEM NI Bhik
BETH» 71z, William Whitla B OBRIZOZLITOMLB~NS, “ The
lovers cannot merge their separate personalities in a self —giving of
soul - to soul. For a moment it seems that the barriér between the
lavers is ‘about to vanish... Love seemed to be about to become
eternity, but the éelves of the lovers interfered. Love as a mode of

knowledge is lost; the illumination is gone.”®&, ZhhSBORF~NX

29329 Norton B. Crowell ; op. cit., p. 189.
29 William Whitla ; The Central Truth ; The Incarnation in Browning’s
Poetry (University Of Toronto Press, Canada, 1963), pp. 94~95. '
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BE L HEEICHNTIT{: “The love which comes from incarnational in-
dividuality gives all, gives up all, and forgives all. That is the action
of the self that is required and demanded by love,... But the lovers in
Two tn the Campagna remain two; they cannot give all and give up all;
their selves interfere, and so they lose all."(ZG)IA’.&iﬁ LDFEDHTEKD
o 1o 1 DOBOERfEID, OFE R s K TWE S, B, Zh
{3 T D X 9 Iebarrier (FEEE) % 5 W THNE L TW Bfinite AZRAREHinfinite
£ passion ZEHICIE » THORD EHBBUICARLE, HEIRE, EHHLES DL
EVW3CLETHB,
BRED2EEFZATHBIEIRLED,

Already how am I so far
Out of that minute? Must I go
Still like the thistle-ball, no bar,
Onward, whenever light winds blow,

Fixed by no friendly star? (st. XL.)

Just when I seemed about to learn!
Where is the thread now? Off again!

The old trick! Only I discern —
Infinite passion, and the pain

Of finite hearts that yearn. ' (st. XI.)

IS ES LTHOEEOHILS, TARIKELBENTRTLE-LDIES
Sh PRI E XBNBRERIBHE, WOTH, Aboicd, SAXLhTIC,
BoFickic, HOBFOLIK, LTETHMATITIREILSHLVDLES
S, FEBHMICKBSEINXIL, EROSE G > TS, BURDHES

) ibid.,p. 95.
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ERNALIBRIGIEFHDONB CERLIT, (FEIE) HEDOEWIZHEHH
ZBL5THB,

C MG, TEZOMEZEDIFTOIEVIEROIC ! Rvvo60ml £
NELCBEZDREBECIT>TLEIO» T XEENRTITL 1 U], &R
CIEHZEEE, ZhEROTIETEMY B E0D[H— O EHP-
ERNTEBY R TH B, LEBIIE D, Browning BELES> LS I
& REICADEEAREOR LB TS, ROBHEICE LS 5 - B R
DEOHIGEVATATLES L ENDH B, 0% Browningid “The old
trick” &&fFG1-DTH 3, 720%F Cicit$ 5 HMICK] » THiEE & &%
WICESERE T,

51855 128ICE B % T Browning REAEH LT, AEO—ABTHBE
DR EHIIC DT B b 2E EHE D BN Uiz, MEDOROML &
WHZE-T M) 2 LS LBRL TR, LELSTskehdEs
NZH L7285, Ry VEPNIABD RO X SIKHAKETLE >0 %
LTER, FHE-1-0R, RED2TOHEEBTH DI LE2HEEOOEE
DTESHTVIDTH S,

¥ b b Kk

SEHRY EFTECRFEAD 2 DO DS LD “A Serenade At The Villa”
BB D & TH5H “Two In The Campagna” 3FLIC & - THRTEITN
o BDELDEOEBOEETEHIY, SEIIRHICGEL L LTEISET T, &
h Tl 6 PBTLE VWV EB-7R2TH S, L L Browning DEEDHIT
BoONTWAEE Lo, 1200 oh, ELVEEHEERO S L6H%R, RS
ThH 3, BERic2EZFBDHFiICH LT, Browning OEX L BRHAPW->THVT,
BERRIEBOND 2 AORREDOEENH SO TIIRELTEELNE
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B,

Norton B. Crowell D

I. ““Two in the Campagna’' is Browning’'s finest study of imperfection
in love and the essential isolation of the human heart. The theme is
the finite, limited, unpredictable nature of .love and the impossibility
of achieving oneness with any other person, even in love. No poet of
the age so often saw the riddle of life in terms of man’s uniqueness,
his individual personality, his essential isolation.”®? -

II. “Even love, the supreme value of life, is marked by imperfection,
since life denies absolutes. - In this poem Browning is denyingNthe
Romantic view of love as all-embracing, all-consuming, and absolute.
Perfection implies stagnation, and stagnation is death. Only through
struggle does life achieve meaning, for in struggle there is growth.
Man is most severely tested when failure destroys love, his finest

possession. »@®

gl‘:

James Fotheringham @
I. “Love is ever to seek because it is ideal, and the heart is restless
because passion is infinite, while satisfaction is and must be finite.
And so this poetry is romantic and passionate, rendering not merely

the force but the mystery of passion.”®®

@0 Norton B. Crowell; op. cit., p. 186.
# ibid., p. 186.
2 James Fotheringham ; op. cit., p. 487.
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BEXR WEICHZUNADED)

. Men And Women Vol. 1, ((Kenkyusha British & American Classics
No. 111) 1963. (With Introduction & notes by Kenji lshida and Rin-
shiro Ishika\;va.)

Men And Women Vol. 11, (Kenkyusha BritisH&American Classics
No. 112) 1961. (With Introduction & notes by Kenji Ishida and Rin-
shiro Ishikawa.) ‘

Select Poems of Robert Browning (Kenkyusha British & American
Classics No. 113) 1964. (With Introduction & notes by same as
above).

RKEFSR [77v=r7 - FLix] EX, 1975.

RUER; [759=vr - FHEi] BOoEEERE, 1966.
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