I

H b TE 6 737#«) 7= R ‘Browning N % 0)?;'5
® OEBFH F

3 L ¥

AEORESE 35 TIE TR.Browning DR Oh 3EO®IF] iItHo% 3
S OEREROIRE W T A, I “ Cristina ” & “ The Lost Mistress” &
“ Andrea Del Sarto” T2\ TBrowning OFEHDO—IE2{E-> THDTH
B, SEDUAKEERT, HEOS LEBOBROTENE 2RHRAT
BT mFIcSutherland Orr DE 9 “ Love as conquering time”" % 5 —
<&9 3 “Evelyn Hope " IZA Ry b 2HTTHBEI EIZT B,

(A) Evelyn Hope

F.G.Kenyon I% “Evelyn Hope” (') v +&—7") % “It has alWays
been one of the most popular boems of Browning”? &3 L'CU%;, C
DIESILISSSEIHND T Men and Women OHICHMEN, € LT, 18634F
iz Dramatic Lyrics ohicXAEhTEHE 5H72o DeVane Ci%@%i))ﬁfc
KD &ito & “It is not known when Evelyn Hope was written, and I
‘know of no event that might have sﬁggesfed the poem. Because of
the likeness in thought to Cristing,]l should be inclined to put it among
the earliest of the poems written for Men And Womem. " ®& @ ~XT\»

MARXICTIASh B ATORRTIEOLEDOVOL 325060 TH5. {HLp.220
“In a Balcony”idVol. 4icd 5.
Sir F. G. Kenyon;(With introductions by);The Works of Robert Browning;
Centenary Edition In. Ten Volumes,(Ams Press, Inc., New York, 1966)
(1) Mrs. Sutherland Orr; A Handbook To The Works Of Robert Browning
(G.Bell And Sons, London, 1927), p. 223

(2) Kenyon; Vol.3, p.xvii.

(3 W.C.DeVane; A Browning Handbook,(Cornell University F. S. Crofts
& Co., New York, Mcmxxxv.), p.193.




B, HIEE 5T ORIRIMEEIR D Y K Y THHNLOES S EF- TV S,

EbBh Kenyon (2T OFHVIIE C DAK ICEHF& N b & RO ¢ EE
';S'd‘zo Browning @fEf'ﬁFEﬁbfi { Pall Mall Gazette % Browning Q)ﬁg
5 BHOPH BSURERY, ThE—BORECES > SHEL, ARREE
718 >THizo $5ETD “Evelyn Hope” I 2 ﬁ@}\ﬁ’&%bf:, EM T
ORUTS HORTHOHT LB H <, ADLOTHRIHN B Fi
K& o fob S SHNE,

Arthur Symons & C OfESRIZHTL, “ it is one of Browning’'s sweetest,
simﬁlest "and most pathetic pieces, and embodies, in a concrete form,
one of his deepest convictions”® & & AR LT\ 5, “Evelyn Hope” (&
XFBOMETEOBUD - 8%, PEOHHN, BITHTLEMSFIC, B
P15 M > RMES BV Z LA BRI LT, - TV B8 TH B0 HHOAT
Biz, ZEREMPUCE L RO, 202 ko2 MRS 35T
Holeo NAEFE I OLENDEROTFNERTSEIL, Pi3 D Browning
ONEBOBLTH B ETEROROTREEIE U, FRASOURITE %
218 (’(D'C'ZS 3o LirLIOEDFETHBEARRMIL “creates the love
toA rév&ard thé love: ” (st.IV) %EEE Lo» %;, PRV F R VNI
ERENTNS T LREDEV, HOYIA 15 lament BEBEFTLD 13
755%%0)60313560 MHO 2 BT RPRTE TH BRA u%u&m‘ %a)
fféli%&b % T, Evelyn Hope ls.m:. Dﬁlb‘% EWn 'ﬁf/&f&o‘flﬂéo

hel 0)73’}\!1*]]&5‘ o Beautlful Evelyn Hope is dead.! / Sit and watch
b& her side an hour.” (%LL‘Iﬁ 'J Ve k- Tliﬁﬁfu'CLi of‘ ! 0<‘: c‘:.
% D], ﬂﬁ@ﬁﬂkk\fﬁzj‘o'céﬂfi 30) &:?ﬂ%f&m’é’:éﬂféo

That is her book-shelf,this her bed; |

4 F.G. Kenyon, lbld p. xvii.
(5) Arthur Symons; An Introducttion To The Study Of Browm.ng
. (J.M.Dent & Sons Ltd. London, 1923) p.122.



She plucked that piece of geranium-flower,
Beginning to die too, in the glaés;' - (11.3-5) ,
B FRELOBEHIDTA 120D 5 1o HEHBRAVITHS HBIE,
W EHIeb->TWE Ny %, H53BEZS>THOHTVE, TLTH
WMo LB LA TVWEH S ADI y 7O, B BERAMHA TR TS
55¥5 =9 AOTEN 1K, Hhdh >TSS EETH 5o HEATENRR]
DFBEZ D FORBFREEZIShTVWIRLS LY, EFHIZES
Little has yet been changed, I think:
- The  shutters are shut,no light' may pass .
Save two long rays thro’ the hinge’s chink.

, . (11.6 — 8)
BEOHFHEE SNTOIDTHBASL, 17 2 ROMEVIEEIEE
@Fﬁfeﬁﬂ 58 LIAATWAHIITH S, & Browning RE 3 THDIADILH
TVBELDEHIUEEERT S, O ERBLT Harrington‘ bIDFHFE L
DIFIUTE, F0HEL & LEREBEBRL2 DLOETDESE 56 BRIZ Evelyn Itk >
THENAEES =2 A0, F5XD3 v 7EVSIKRLXAERFFICAV
2H0OWT, HhhY T, ARBEEhTVWE T &g, HIBEBLOE S
Yo WIREIEZ DS DICSHEREMEIT T, “The geranium is not-a poetic
and romantic flower, and most poets would avoid it. But Robert Brown-
ing is writing of life as it is, and .knowing how common geraniums
are(or used to be)as house-plants, he puts in a piece of one.of Evelyn
Hope's geraniums as a true bit of the setting " ®&3RR, ﬂf/&' = QY sd»)
Browning % honor 4307 EHI TS,

ZEnFI 2 8E TR A IcEvelyn Hope D T & %8NT 5,

Sixteen years old when 'she died !

(6) Vernon C. Harrington ; Browning Studies; (Richard G. Badger, The
Gorham Press, Boston U.8.A.), p. 87.



Perhaps she had scarcely heard my name;
It was. not her time to love; beside,

‘Her life had many a hop'e and aim,
Duties enough and little cares,

And now was quiet,now astir,

Till God’s hand beckoned unawares,
And the sweet white brow is all of her.
. (st.1.)

BRIEP16T THRATLUE » o | BRHAET 255 T X, fho%
RIZRWC LD - 1cTHS Jo WRBFHEPRERILFE > TWico XB
WHENTHOBRPILKIEVETEIE LB RTHA Do &ERIDLITPhIT,
EHITMOEES EBRALTSS 505, DBV BRI BAE
BRE I TLEDRIE—2 LTHRPSHELVEVED B4 TW
5, EFIRBITFL, UL LEIRT CIZTEE Evelyn I st. A SE LI TTHT
{o “Is it too late then,Evelyn Hope? ” &, [ &5 BRI OE AL
15 L3 EBHRENOTL & 3bo) ERIVAY 3o [HBEDLEHET
HETU, diafchEEhickic, FEZ b0 TERHMBHE > TRK &K
EKREDPSHUBIEZEOHLIDOTT ] (“What,” your soul was pure
and true, / The good stars met in your horoscope, / Made you of
spirit, fire and dew— ") [& T AMZOK, MBS0 3fEELETL
fipb&T, XFhich 2 NOHREY, L bELSB->TO P 5 LT, Thik

2 ARBEWRPAPDOIBEERELEDOREILBSBRVODOTL & 550
( “ And, just because I was thrice as old,”And our paths in the world
diverged so wide, / Each was nought to each, must I be told? /We
were fellow mbrtals, nought beside?”)&, 7z FhAFIZIZV SN W, (st. IT)

(0 TOWhatid 677 Fic®3 ~Imust I be told DHIICA-T, < T &R
LT%U&&UO . -



L LEERINIRD X SIRBET 5, [V, LATHHW!I ZANIEEE
bhaENREV, RICVOAIZRBMBEAEL, flESh3 bV, Th
B, BB 00FE bESER I ARDTIITNT 3FIC, Hicd
BiERpESI] , :

No, indeed! for God above |
Is great to grant, as mighty to make,
And éreates the love to reward the love:
I claim you still, for my own love’s sake!
(st.IV,11. 25-28)
WRIEIRT T, [ 2B30RT-ERBIhbLIERA, Fh
ML ET, AEEThEDS S &b, St d, s, BoThs s
Ledo TLTEBLERY, HoEL 2EhEL s, dRALBEIO6NZEB
BN BE T, ] LEHODELERIET 5, |
Delayed it may be for more lives yet,
Through worlds I shall traverse, not a few:
Much is to learn, much to forget
Ere the time be come for taking you. _
' (st.,IV,11.29-32)

20fFTEH®D “ ---for more lives yet,” & [[MEbLENrD BRI W0 E
T, IEOREOEE L MRS S 5L S ELE S 6 LAK V. Ll
Browning IZZ0D & ) EMOEENS 3 LEX 0 REET, Bk KEEE
KECRHVWSRIOBEE, HRFAICLTEIEMNHELEEDNTV S,
DT Lo WTREID LBRB T EI2T B, '

AT, stV KES LEVFIEROBRTOOORICS Evelyn LM 2
ABHDHZEHELTROX I IEFELLI B,

But the time will come,—at last it will,

When, Evelyn Hope, what meant (I shall say)

5



" In the lower earth, in the years long st‘ill,
"' That body ‘and soul so pure and gay?
- Why' your hair was amber, I shall divine,
And your mouth of your own geranium’'s red—
And what you would do with me, in fine,
In the new life come in the old one’s stead.

T st.VRU VI & W', Wob®D Browning QNI T, BIZMEAD
BVEVE DD EEHER IO L B> T WS, £DE%E Vernon C.
Harrington® &5 L, SHEMATWADT, %ﬂ%’ﬁ%l«_bf 59 st e
V DoBRELTHLEVERS '

L ULZDOEIREST, — RICRZOBFIEIMNTP>THRET =Y v
-7 &, COMETHAEED LRVERDEDS L LDOZ O, gl s
S0, [AEEKR L CTWehE, SIRlicEG il 28] EHIRVWI 2E O
FAROHITRNT, Evelyn ic&» fch, HROEL S LES O, BAHS
EABITHL ETHEZERV IO, HEbUSEI LS EohihEEL, Z
DR T Z RIS EDBAEZIANTRLVE, BIFEERRTVWEDTH B,

—HIEE DR C %, HHOEVRERIAB TS - fodp, XFERDBEHHEK
DFEDEKRDIGATERTVAR )L BEFHD - b EEETHS 5, Xt
BED, FHLOIHIP - TR, HESRBICENEE 5> T hadE,
HARKIBESS, EMAT S, |

Thip Sst. VIGJ?‘DQ‘%@L!J*%’\&F]*JTU%

(8) Vernon C.Harrington ; ibid, p. 86.

“Stanzas V. VI, and V11 would be plainer to us if the punctuatlon
ere such as we are accustomed to, i.e. with what he intends to say at.
last to Evelyn Hope enclosed in-quotation marks, thus e.g. When, ‘Evelyn
Hope, what meant,” I shall say. The quotation ends with the fourth
line of stanza V, and he goes on to say what he will learn. Then the
quotation is resumed with stanza V1, ‘I have lived,’ I shall say, and con- |
tinues to the middle of stanza V11. The remaining four lines are
addressed to her now, and would be outside the quotation.”




I have lived (I shall say) so much since then,
Given up myself so many times,
~ Gained me the-gains of various men,
Ransacked the ages, spoiled the climes;
Yet one thing, one, in my soul’s full scope,
‘Either I missed or itself missed me;
And I want and find you, Evelyn Hope ! -
~ What is the issue? let me see!
- B2 st. VIIRB)IMPEERD B5ic & 1Uid “ imaginary conversation ” T -
T, 1.290 “ more lives® 1,230 “at last”"Eh SHEB L TH S &, HEED
RIS ZREREDRTVENO X I M, [2EOBXPRADEN 43
&, —EBR RS LTHEELL, BSIRIEERLTVE 0L LaED
W EEHTEIRRED, TOTEROSVWTRARKVEDVORROBERER
H5M, chTEWEES, Evelyn Guﬁ@'%{&@ﬁﬁ L U"’Cb 5C @E@j{
BELTOE T EDTH LS,
-FbutmﬁémM%t%@%.ﬂubmtﬁﬁofbiofméabuw
% OERBREEE L TRED, XRBBSEMAELET, LARKELSE
THREb%E, BEFELLEL 2S5, BAKBAL DRD 2THZ0FIBEBE L,
SELFURREDLY, FEHEEREL, K0WR32NEEELLELL, T
ORI Ot T—o, H—D, RO NLOBSD E LI, ZhiEH
MHRK->TLE>TVEOD, ZRESTIIERK > TVEDTL % S
Evelyn Hope o FARRZ DA LT BB NAERD TV ED T,
LSXNBHOPS1DTT | &, TORHRILEIBBOTLLID 20T,
HTVEL &S ! ] EHEOEVEWVZSVTERTE “I loved you, Evelyn,

(9 Kenkyusha English Classics, Sélect Poems of Robert Browning,
With Introduction and Notes by Rinshiro Ishikawa, (Kenkyusha Publish-
ing Co.,1925), p.235.



all the while. /My heart seemed full as it could hold? , There was
place and to spare for the frank young smile, /And the red young
mouth, and the hair’s young gold. ” (st. VI, 11.49-52) &BALTDERE
ZHIEL 57, _ v o

M [25) ¥ e k=70 B3 T &, VO bSHAZELTHE L, FA
DL DEAED T ET—HRT, b5 FNBEBDC &%, Lz &b 5 ARHIHS
BWERDLNIDOTTR?LATODDERA HRRIIXTEE, b0
FHBRETIZEAS, AFHTLVFVE, ZLTHHLDELVWEELDE
EERORMDIBVEFRDDERAT L] EEIEDOETH S5, —FiCiREL
EOBE ThSRINT ¢ D &5 22BIT “1 shall say” OWA LB EHLD
nTw3, UL LHIAW Harrington DL ST Dst. VIDIEHH LR DET
S OE DRIFEDKIZH /b » TW BEvelynicalp > TEHEL T TV 3,
ETHEADVWBDTEREDLHEELTHL,

[BE] & [BSR ] 2BA 1B OWRETE T 5 COTEDED Fid, WERT
52 EBAISTICH » L ZEDHITIZRD DD, WV OPRRITHO THOM
CHEHESERLT MBI EEEL 3, ZLTHSOADEHIIE S X1
L5 1010 > TO BB LOTEY & 2—BHEKOB: < B> FIABSE 5o
- Browning BRERDOIZ 2 pathetic LT DFOHERDLIBEL LI &
LB, |

So, hush,—1I will give you this leaf to keep :
See, I shut it binside the sweet cold hand !
There, that is our secret : go to sleep!
You will wake, and remember, and understand. .
T, &HITBRHLIC—, ST
COIET L Z=—HEETE L & 5,
Eoh, TNEHBIOELL, Hmib
FIEOHTHIFE LD !

8



25, ThEHE AOHDY,
BPTHRIV!
HisfidvomBRD, BUHL,
‘ 4 bhr->TFEBTL& D,

Thomas Blackburn 32 DFohizid “ -+, theidea of meeting as deéti-
ny is worked out with much greater assurance.®&iEfELTW3, oF b
—DOHEWSEMWIL SO ETZFREFLI S BTTL L, flRTRc k-
TET 3 2 A\OROREH—HIHZ AL LTS Browning OXHET 5 &>

{IZ “it cannot prevent the consummation in some further exist-

ence, of the destinied meeting " ®&E S T EIZMEDIELRIEEVS, T D

% Browning DOFIBHEIEOKEDIEL T 5 Blackburn (335 AT DEvelyn

DIFE EFHIC 6 I bEFE LOEEFE O IKE L VWEE DD EENRINCEZ
TWeTHAH5 & LTW5%, £LT “Indeed the poet’s most sincere state-
- ment of ‘meeting as destiny’ is made in By the Fire-side, a poem
which considers his relationship to his wife. " (p.77) EBRRZ N %EIERR
LTWw3,

& T A% Harrington IKEbENIE, FlZ Browning. A5 “I loved you,
Evelyn, all the while, 7 EWhpRBRUCI e EIF7c& LTH, MAFE R
ERERADLECH S b OBRASERICS - £ bO LHBIEL BRETH
WEESDTH S, 2 “The reader is not to suppose that he has
: autobiqgraphy here. We arein contact with Browning’s intense persona-
lity, but poets in writing love-poems do not necessarily draw on thei
rown definite experience. Such is the poet’s imagination. "™¢&, T D
KB B &1 OBERD TV 30 |

(10) Thomas Blackburn; Robert Browning, A Study of His Poetry,
(Eyre & Spottiswoode, London, 1967) pp. 76—177.
(11) Vernon C,Harrington; ibid.,p.87




|z Harrington (3 “ We are not to understand from stanzas IV, V,
and VI that Browning believes in metenipsychosis. He does not give in
his support to that doctrine.” “”&:%Abi’ﬁﬁ@u’@%ﬁo TWAIEER
ELTW3, Dallas Kenmare & Evelyn Hope DF DT kT Dith ETHE
'ﬁbfiffbv f:ﬁliﬁifﬁ@’[ﬂ‘ﬁll’cm‘é‘é (will be consummated) &&EWT
$ 5 DT, Browning IBREENZ L, FOFEELTWS, HIb “ ---theoso-
phists haveltaken this poem, also Cristina, as evidence of Browning's
belief in reincarnation, But Browning ‘cannot be easily labelled. His
atfitude to-theosophy and the doctrine of reincarnation, as his attitude
towards spiritualism, was for the most part non-committal. ” & X iz
ZH9THBLEI, LiplDeVane b NE@DRMBSd, LTOLHE
mild LR Z2DXTWS, “The ideas concerning the immortality and
invincibility of love are peculiarly Browning’s, as is also the concep-
tion of life after death as a series of worlds. through which we
progress. neg LT Browning OE DFBFFHIEIFEN3EHAZ DX IT
;EE’\’ég “Its philosophy of love is perhaps the reason for its place: in
the popular estimation among the -most ‘admired of Browning’s

poems. » (18)

% OWFEEHC @ﬁ%ﬁﬁ L TwW3HTThomas Blackburn i “But if -
Cristina is immature then Evelyn Hope suffers from a certain incomple-
teness, . as if Browning was net- wholly committed to his theme, or
not sufficiently conscious of theemotions that lay behind it. ” “ & 7S
DEVEEDHT VS, ZHRMIED & 5 12 T DIERHSH A DRIBLEIE OBLE

(12) Vernon C. Harrington; ibid., p.86. :

(13) Dallas Kenmare; An End to Darkness, ( Peter Owen Limited, Lon-
don, 1962), pp. 141—42, =

(14) £(15)(17)IXW. C. DeVane; tbld p.193."

(16) Thomas Blackburn; ibid., p.77.
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DHOTHBHETHM S, Browning HEDKAD T EELOE T MILEVT
WIEEL TS WA, & Blackburn BEXTOW S TRIEMA 5 M,

Edgar Allan.Poe {3 “ Philosophy.of Composition ” OHTFHFDE & 13100
TIPS KL, WERFEZAIE (create) T2HDTRLTRESWH, 20Kk
Dtk B/ S themeid [ELWIHEEODIE] TH B, EE->TW5BH, Evelyn
Hopeld T X IR ZDHIc b NiT W, DeVane bFDZEICERLT “The
poem is upon the theme thaf Edgar Allan Poe thought the most poetic
in the world, the death of a young and beautiful woman.” &R ~RT
W3, &b dNEEICEvelyn Hope 1 sentimental S5 Tlddb 328, B4 32
ZOLUEBLEEHRIICLT, V4L LTHEBEShAB0ERIcRITREh S 6D
b %o - |

(B)The Last Ride Together

DeVane 4% “ +--the poem exhibits ‘Browning’s rejected lover in a
characteristic mood. ” (p.202) (BN L TWAEFED I DFE%, EEMZA
REDR2UEEPOHIDOT L TH 70 KILBRODO LD TEH 543, BVWRE %
HA O TRAEXTES LEVBLFHRATARLIE 220 LLBVHT,

Arthur Symonsid T DFFIZ>WT “ The Last Ride Together is one of
those lbve-poems “which I have | spoken of as.. specially noble and
unique, " (Browning OEDFHFOhTH I OFHIIC, BROSET, Ric=
=—=7)ThHBLL, ZOBRTWABHAERD LD IREIFTWS, “ Thought,
emotion and melody are mingled in perfect measure :it has . the
lyrical ‘cry,’ and the ojectiveness Aof the drama. The situation, sufficieﬁt-

ly indicated in- the title, is selected with a choice and happy instinct:

the very motion of riding is given in the rhythm. ” ®Z OfE 5 {218554F

18) RUGER; [F5v=vr Bii] (ROEBHE, 1966.).
(19)  &(20)i3Arthur Symons; ibid.,p.123. '

1



iZMen & Women OHICHTE, Hi&E iz, #IC18634EiICRomances & L,
THI21868iC Dramatic Romances & L CHAFIEK S iz, Lip L COFFHW
S#Ephicle, B-o&D) LBVWEEDNS, BEIUTTIENISREHNRDE
VWFTH 5,

o [BRBOFEED | Ost. TREHOD I said— " 25 &, £2BBELL
KL TOBEET, BT 225 L, MEOREICHY 2 MBS
IABTWVWS,

I said—Then, dearest, since 't is so,

Since now at length my fafe I know,

Since nothing all my love avails,

Since all, my life seemed meant for, fails,

Since this was written and neéds must be —
My whole heart rises up to bless -
Your name in pride and thankfulness !
' (st.I,11. 1—-7)

DR~ ADBHET HRIE HEE NI, EHOSIE IHILL,
WhIRENEEZZL, HCOHTHILRR S ETIT pZBVWEROTHEHTH
%o - ' ,
HEROBOSEONEED LA THL S0 B TREBL TV Y FELOD
TLiS, £ LTHRIIBBES OEGER - 122k, XAORTOEEF IR
TRV bDER>TLE 1T &R b b, RADEEOBMRS
BlEEINBDicdot:, LB->TVDR, ZhBL{EFLTLE-
fRE, REDES 23T EBHIHLHISNTH > RATHEOE SR
BRI ETlsd, S OROLIRERL, HEBHLEL-T, 13
7eDZEFELEL & Jol EELE Do Berdoe® BF I &L DIT, TOHRE

(21) Edward Berdoe; The Browning Cyclopaedia (George Allen & Unwin
Ltd., London, 1931),p. 252.
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AiohTsd, REFVEE>FohaT &, BISELBVWTHL
EUET BLOWE D AR 1B LUATS B |

Zhh SHREELESVT [FNTROUAHBCELLFEEBEL L E
Us 5o Btz OREEFEBVHE LT, MICESTEE LV OTT, —
ZLTHUSRAEN, BRYCESEVOTLES, b5—BREY BIIcE
| BROBFED I TOIBILE, BHFLVAYELL] LREEL -
THES o ( “ Take back the hope you gave — I claim,/Only a memory
of the same,/——And this beside, if you will not blame, Your leave
for one more last ride with me.” ) - (st. I, 11. 8 —11.)

St.Mic A% EBODOESSEIC Iddramatic’Smood BSEWED 5, [FADZEA
BEZ0ZY, Z0FDBDHOVWERE R, L LESBALELO R VE
oz, FELP S BELSHEE- 18, BV ER, HBo </, 47
SHICEhTLE 2T ZUTEZ BDFEAPOBVTERELRE -1, T5&
BRI TR so] BT, BRRT MRS, LALWV] LHUTEY
BLTLE -7 ROEHIcHURVIAERKITK D14 12 FOBRKOTHIZ
DL h, BLHE D o] EYRBAOMDPBR SNEOTHIZT >
TlE-» EEEDVWIEDTHA 5D, Browning REIED T EERD X 5T
Tl s BTV, |

My mistress bent that brow of hers;
Those deep dark eyes where pride demurs
When pity would be softening through,
Fixed me a breathing-while or fwo :

With life or death in the balance:right !
The blood replenished me again;

My last thought was at ]east not vain :
(11, 12-18)

13



[2 CTREROBARL bR E SE DI, IWREALTHLES &
BT¢ilEoteo A LTRRBOI—HALUBDOERFIBRS CEBHRZD
7ol LE M, FiRiT ESKHIVE L 2, HABSERI ALV E
W T EE.] EEWERAC EENYMEBs % DIEHRS T OREEH
BLI:SROESVBXETL 3L RBHRM, EVWHIET, §8EDOCD 1K
FROBESEBRTVLEOEERS,

William Whitla $¢RD11.19—22%8 T
I and my mistress, side by side,
Shall be together, breathe and- ride,
So, one day more am I deified.
, ‘ Who knows but the world may end to-night ?
ROESEFLTOE, |

“+-the speaker is trying to catch something eternal, that he will be
. able to cherish in his memory during the temporal life that remains
without his beloved. He chooses to search for it away from the world
of men, on a last wild gallop: ” £ L Tl. 22i2-2\VT “ The last line is
ironic because in a real sense his world will end to-night when he is -
left to face life alone.” @&, ZOBMHEMELZFIEE SRV IO “criti
‘cal moment " ITHEEEHHIF TS, Berdoe 2D 1.22IDWWT “a line
which no poet but Browning ever could have written.” (p.253)&Eft%
ELTV2Y, ChidKHFREOERZ5ITTH %0

St.I{4Browning 5 LWAKE THANTVEOT, REXSHT S, ER
BRSO FVFBEV, - THRARIERBBENTVWEOT st. I
ZRMT SITRL, BHERAS VG '

(22) William Whitla ; The Central Truth ; The-Iﬁcarnation in Browning's
Poetry (University of Toronto Press, Canada, 1963), p. 90.
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Hush ! if you saw some western cloud
All billowy-bosomed, over-bowed
By many benedictions—sun’s
And moon’s and evening-star’s at once——
And so, you, looking and loving best,
Conscious grew, your passion drew
Cloud, sunset, moonrise, star-shine .too,
Down on you, near and yet more near,
Till flesh must fade for heaven was here ! —
Thus leant she and lingered—joy and fear !
- Thus lay she a moment on my breast.
| (st.T,11.23-33)
COEENFZBORLTHSBE, MEEEILLTVEDO»L2L b 575K
1%, T, HOABEFLBUEET 57V —XLBHBSEREL TAH X
3&B 5, : .
SFEARTHBHR [T ! LEBERODTVEDOTHS I 0, Thip
SERABARELPIF S, [HBOXIIKKRESREY EW-7ch, HAKLDT
BIERDDH ZHEEDOEY, KEPHP, YROBI Tl s K BP 5, —HIT,
HZLOEAEZTITWED%E, BEE LT, bLERLHBITHMVEL S,
—%LTCHRIX, bLbBAEBELLZ60%, MiEIHT, LrRE
HTVEI b, bRRldbisi-oficky, ZLERE, Ao, BomE:
Zx, AAKOHI, CACABIEDHTVRDRE, V) e, REILE
HUEBYOoha o, $ORERSC SIREBRLUTRADOBERTT, b L
£5THDR5, ROPAOHEKD Z L IZL&BEICL LB B->TLED T
Lxdol &o :
#E?@itﬁtiﬁt:u%ﬂ?b‘ ZDES Lo & LTV, ZO—BIFAICE »
Thit: 28E, 7 28 U)H%“f‘t'&iotn_ Eb I LTEDO—RZT, i
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Bihotdich -7, LBRESIDTHS. ULPBb-TEb-7ekH st T
DULFED DIFRTH 5, L L DD DITIC D>V TIIEA 85588055 -
T, LTV, 1y Z0HRTRIEILELEDN BV, C. Harrington DEEIR
HHBEOTITIBITH o WIRROBRICHIT 2,

“The lover. asks the lady to take just one more ride

with Bim, which she agrees to do. He helps her on her

horse, (this is the point in stanza II, cf. the last two lines

when heis helping her on), and they begin to ride.®”
DEDFERBHEBFEDITTHIT ST EEEAL T NDT, HidkLoL

{BEEMBIFTEL DEFR - oo HKIBE Ok, BEIITH - 12 pEH 1341

 THBM, LD EORI—TEDD S o feo THEBIREE LIS 2 51T

% “Thus lay she a moment on my breast.” &EEjDL %K L'CE\VZu
DI ET B, '

N ostIVIZE 3 EZAS Db AR THIES BFHCA B0 “Then we

began to ride. " ZDEE DL, BV 2HAFh T, 256 &
5B, BOPIf-fekd i, EEEELRBIHI XS, sHPLich
M TF- 1o (“My soul/” Smoothed itself out, a long-cramped scoll
/ Freshening and fluttering. in the wind.” )% L Cid¥%b LEE bR
B9 5, ' '

Past hopes already lay behind.

What need to strive with a life awry?
Had 1 said that, had I done this,
So might I gain, so might I miss. " -

Might she have loved me ? just as well

(23) V.C.Harrington; ibid., p.97.
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She might have hated, who can tell !
Where had I been now if the worst befell 7-
' (11. 37-43)
BEOHLEIS SV E LT, MEREEORVOML, TEHMH->T
FoTLE-ET, BOBIB? B SFAH &P oL, TOThEE D1
EB-RET, 5 Lhhb e TR LTRISIE A~ R THB I, LD, 2
NIEBITH - 120 b LRV TRIZWD, BESS L LIS, EFLT
{Athd LKV -T? W, RIHAEL S LAKOTIRE LA,
REART Lhibh 5 bDh, ThETBh, BHEOEE, HEOEY S 2H
CEVATHAT, SEHES B-TORLDRS V] EEW, HRE-&L
RIRBVEV, TREORATIE, HEEEOLE, Bk St~
Bl -TT- fl{‘éo‘( “ And here we are ridiﬂg, she and .I. ") 1. 449k
DOERMIE TTE, B SNE,

VRISt V. TALR B L ST, ’E’E‘;@Mf&iﬁ 5, Sutherland Orr O
9 “ sense of resignation” b EGEHZTA3HOFMHOEEAE B, T
RETHMT 5, [EEPITOTRKT 0], RLTAREYTHS5,?
EVSDRIRTOAEREN T2, #HABEITE2L 0500 7 |
( “Fail I alone, in words ‘and deeds ? ./ Why, all men strive and who
succeeds ? ”i) ToRBEHEICHED I, (“We rode; it seemed my spirit
flew, ,/ Saw other regions, cities new, ./ As the world rushgd by ‘on
either side. ” ) [RODREKAT 2B TH - 7o MAIOHAIED T &ETITL
B, K15 RBIOMRLS, B LV, KisbRAERL TR, FE- 72

2, BALAUES I, TRTONSES L LTS, L LES D
ROMALPRII LTV, ZRTHHE S KPR HIT T, WAEK
WTWw3, (“I thought,—All labour, yet no less/Bear up beneath their -
unsuccess. ” ) THh HLITF 47TicidBrowning £ OBRMEBEB LIEMH S H
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5HENTL %0 “Look at the end of work, contrast/The petty done,
the undone vast, /This present of theirs with the hopeful past! /1 hoped
she would love me; here ;ave ride. ” (11. 52-55)

| LERoFIc L ud, BB SR L FORRERY, LEEES Y
B3, MIbFHA DL LR EVEIRE, WOPBLRFEUEL-LRKEV
BRLHBLTE L, EEIDTH S, BETIE, NELH-RELHL%E
RS ETRRET 5L D, KOWRZHEAZRELEES S, ThERHLET,
BEENRED > TENT2HEBELT HDTH B o MIIBrowning D H
BEEAE. [BRININMEE 608D, BRENEERLZ D25 ]
EEIT LIS, > TROBAXDFHICABIBEE, FRINICKE- 12
B 5 OFRERBL THBE LV HALTHRV SN B ARDEVDTH 5,
EEZ D, TNTREDITTREL LV S X 5D OEEERT BRTALE
LTHWEWERVLRE, F-TWko LALZORRBHRASHEP o1 7
B RTHFLIEENEOTE S, STARBORMORVED, —#ITK
- THRIF TV B TREBVD | B DAL DRI EANELTL S, BS
K, RETHBLEEANRVTRELS, L LAESEA ShiEd
FHEL, BENEEOBFEEE S ET 50

Stopford A. Brooke i3 Browing OFIZEHT 38 OFHFlc>\WTZKRD L D
DX TWB, “--his imagination was more intellectual than
passionate ; ---while he felt love, he also analysed, even ~dissected i,
as he Qrote about it. ” ®-> ¥ D Browning DFHIHEIL, %< DB
MTHD LD B TH T, LVSCETHD, XEHBERLZhIzoL
THSLETH, ThEATL, BHOARIAANE,EED, Eiczne
B0 TREBEUAOATERAT, ZheEfb sMoMs, Bhickaiu

(24) Stopford A. Brooke ; The Poeirt of Robert Brownmg (Thomas
Y.Crowell Company, New York 1902), p.244
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YT &R, ENTHBHLE->TEIVWTH A D PIAITHRICHEA X Evelyn Hope
OBAEFERIT, CO [RROERED | LBVTI, SOEROBIZH > TL
56L%mubaﬁf%u&@mmma%@ﬁﬁ@:a&0@,Eﬁg%w%
WHORIZERLTLE>TWS, BEOREE LT, CoiliR, Hick%:
WARTHE->TOBHEES, FLhY 4T, BEOTH->TVShES, &
EHPLOIAZTDEELNALTHA S LBBHRS, St.MIZZERD T &St.VIZL
BT ORERLIELNIEIMDTH S,

St.VicWie b &, HORBIZLITO L STkl o
‘What hand and brain went ever paired?
What heart alike conceived -and déred?
What act proved all its thought had been?
What will but felt the fleshly screen? _
| - (11.56—59).
WiniE BFEETENA, HEDS TW A 507 /vbh B3 08EE RV
POTHL, BRERATETLEOTSHS 55?2 VDS BITAN, ik
WAROF TR, FELBLTHS 50 ? /WEOFS Y SR T, L
BREEN, TOENELLEFONLP 1L VIDTHSIH 7 L™ B
B ERIRD, BOTEEES YTV ALSES3 L, HEXOMIZHEILS,
ﬁbimormamréatoéneﬁmxm@ﬁﬁwﬁ%kﬁofn<o
There ’s many a crown for who can reach.
Ten lines, a statesman’s life in each !
The flag stuck on a heap of bones,

A soldier’s doing! what atones?

(25) 4R s+ YR IPBTFRIIHS ZHH, ¥V xOEORTHF BT (5
Bicao Lk Sic, BR2EXLT, fioTWREWL, DRI TH, AKRBVO
TY o &BMMELNI, TDT EEBrowningl3EZL TW D55,

(v4511z 26:41) B
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"They scratch his name on the Abbey-stones.

(11.61-65)
Hohicid, F2OIELT, ZhicFE2E»IERIEFDHITE, EERR
Wi B0 (HEEDEBIHE > 20 EFNTVBRHTTE o) XEbHTh b7
BIEEOHORITIC EELBBIER DL LAKAIED ShTWE VTR
Wino XE < DBO LIHTBIT SNitdid 5, hELOWHEOLS Lo
EHHEOIRZDEDENBORVEZILTHL 0 I REBREZOZ%E,
YIRANI VRS —FROBRCHENEOR, LEEEEED, € LTRIE
2, RALET VAN, EbELKi-T, ROBEH CZ, Tho L DED
2B %o (“ My riding is better, by their leave.”) &Jg%ikE %, Browning v
RBIDPBRE->TIOETILMRHFINT, Hicwohs OB C %, {if
DT RTORBFIAMEED 60D, EEVLEP-1DTH B,

ROSLVIIZE > TH L do :
What does it all mean, poet? Well,
"Your brains beat into rhythm, you tell
What we felt only; you expressed
You hold things beautiful the best, .
' And pace them in rhyme so, side by side,

(11.67-71)

OB O BRBARED > TR S, HALZEOBT, T~
TOIER, WHRIEKRBD P E, £5, HBEIOTNIZY X I VicH
{, BUIERODBULT EDBEET B, BRARELEbOCE, B
BWOBEBLT, PELTELE bDE, MEMEF LD > BRI T B, A
(26)  John Keats 4% “Ode on a Grecian Urn” Z2#bH3IEELT, “Beauty is

truth, truth beauty” LB {EELTWS, ThEBrowning ZMNTIEDTW
DTHH 5D
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DEFNRILPIRIEVLESDTH S, VWP, ThETAMRITKDTIEKRT
H5LIEIHS, (“'T is something, nay ’t is much_:”) Eo LLg “e
but then,” Have you yourself what 's best for men?”Hl%, Hiilidd
iiBs, ABICE DREOLOER>TVEOTL s 557 ERMT 5, %
LT “ Are you—poor, sick, old ere your time —,Nearer one whit your
own sublime,”Than we who never have turned a rhyme ?”( [FfA Lk, —
HRIRALL, BHET, LB TSV ETHL -k E—FEORE, E-k
CEDRVIELD, BLRHBLOTI>HESE, PLRETFVTVES
Mol) LB, T LTER, BRTIAATFTT MKAL, BREIORE S
HE ' RBIELDTT ] L5, (“Sing, riding 's a joy ! For me, 1
ride.”)

StVITREY [EABIBARL —JEE LI T 5. (£, 12204
EVSEUVR, TSRS, ZORRTELNE0TTR, T LTERM
BRIDY 4 —F+ R, FhlebRENLD S, WNEEIHT S ICVEDRZOE
W, BEPSIFEELVWERIEEZEDOET, ThEORSIEIREM O
ELTREELTEON S, RFAITREERLEL 2 5% 7 JLHEHOEE,
BRRDZh &L SRT, BiRBoHhT,

And you, great sculptor.— so, you gave
A score of years to Art, her slave,
"~ And that ’s your Venus, whence we turn
To yonder girl thet fords the burn !
You acquiesce, and shall I repine ?
: ‘ | (11.78—82)

b BRI T, EERCELI B, [BRRE, HTF-T, 5%
7 FHOPITHO W THBILY, f—265F5TLRAY, LE-Le
5@‘(‘5‘7b> %nf..o)k&sfaf..mﬁ}\li 0% ~5 0FE~E, BT 2HE
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BATH5, Lis LRA REOERE bRPIITILEBATOAT LR
Bol EVHHBELLEATABLOTT b | JEHOBHER L. ZLT
BREBHERDED, F*Lliﬂ\@%ﬁ%b)b“tr’ébto Lip LFEEPICE
A, ZDRRE, ﬁtt:&%m‘.-—ﬁﬁ< CEBHFENIRTTH DL
WREVWELERS,
What, mah of music, you grown grey
With notes and nothing else to say,
Is this your sole praise from a friend,
“ Greatly his opera’s strains intend,
“But in music we know how fashions end !
I gave my youth; but we ride, in fine.
. (11.83 - 88)

BIRDET~BBITETDETA%TEDTHBLRDK I TS, FiRFFAK
ﬁ/z&(omésubhmef&iﬁﬂﬁk:@ LEkhd, XELAREPHERFICTIE, o
BRE LTOAFCEE LB p LHVC T, BEWIREII 1,

BRTRTOA, Jig s, HHLohaFEDL, LuHERMBHE, CTDHb
BB Pt RA 55, TOFROKDITIIKEET 2RROBEER M O
TH5Bo 2% DBrowningRFIZZhMBEFEh-BTHsiIcE &, FEOEEID
TRTCOEMELDVESBLTEDTH %o

gﬂkﬁﬂ?%ﬁ@mﬁﬁTfkw%E®§kiﬂhf“maBﬂww
EWSEIEF (one act piece) DHRBEL HODITVWEDEHL S, £DT .
Lie—fh T T &itd B,

PIFIizO~BHE, B=H - 661~667iTicb > T, ERTEL LVEE
Norbert 2375 AConstancelZ 553 OZEHEI T dH % o Norbert {ZConstance i
(BB BBEMELODLED, REMVIVThEEABKRERLVTL «
2] ET s B ohily, HRBRVWEEIEL, RORBEDORS, AidE
BrRERL &, BAOEVLEYPRICHEL, ThEEL, BAEETS
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TEETNEH0THS, EOTARCOLESRLEETH S, KL OEED
BHE S DREDAD T L ERDEORBTH B LS LT

We live, and they experiment on life — - -

Those poets, painters, all who stand aloof

To overlook the.farther. Let us be

The thing they look at ! v

(“In A Balcony” 11.664-7)

Norbertid, [ED BEE TS, MO R&EEE LTV BARITS 3o 3
APEE, ZHFREBRE LTOT, XOPEO0EES, B
BUCHEE TV S, HESESERD T, LI BED, ERCL-THET
P55 TREVD. S DS HEBICBARBORETS ULV O TR
Whol EWVWSDTH B, Browning 13T CTOEREHIED B L ,ié:
 BBEZDLOD, BEREEAK, EFLDTH 5,

DUEEIRE N, TOMITRY, [REOERD | OSt.KEFA TS X
30 -
Who knows what ’s fit for us? Had fate
Proposed bliss here should sublimate
My being—had I signed the bond—
Still one must lead some life beyond, -
Have a bliss to die with, dim-descried. -
| | (11.89—93)
BRI & D LRSS THS > b ? COHLEICIN EIE,
BERbs ¢, RESESL, EANAEABLHAE LTS, AAKIZD
TEICEL LR LTS, HOMOEEE LEFRRESHV, 3L,
FEMBHT A E LTWT bV, RUHCEE » 1B, BHVSER (spiri
tual bliss) ZEHd 5 PRI LEDLRERLL NV, 295D k0bD
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72, LBREIWSh-SEBS, BRECTROM BVEEDTIT
This foot once planted on the goal, | '
This glory-gérland round my soul,
Could I decry such ? Try and test !.
I sink back shuddering from the quest. . .
Earth being so good, would heaven se’eni best ?
Now, heaveﬁ and she are beyond this ride.
(11.94—99)
PLED 6 fTie oW TIRFEHRTRROMEYRS b, R TIOFNE (T
o 7o#t, WRBMOBRET > 5T, fEEOVDA LT BFCES W THE
Vo - :
CORMULE, BHHIOVAE, TOXHSBERELOZOEbY I
B, BEDESBER (biss)E, BORIHT-T bEMT 5 T E55Hl
RBTHS5P0 RLT, Ro>THE> b | AT ORIERLT, B0 &0,
RiABET 5o C Ot DI FHLREbOTHEHE, RERTH
DIEIcBEREEABTH S D ho IOEERTICHA, KBITK - 7228,
S EREFED ITRTVD, REIEHRZRI I OBEITOWA IS 5EEEH1:
ABEHEELTRRFEEZH AT NTWS, :
CNBKEOETH B, FIAC OUCRK LN S T & ARTRETS -
T, RHROTIE, FHEXLBIEES, & BrowninglsH 0B,
“Evelyn Hope” D& ERIC, RENTVSEE S, |

St.XITigSt. IOHAEAL LS, LiFs IR CHMNRERMRAT
(3% o o '
And yet—she has not spoke so long !

What if heaven be that, fair and strong

At life’s best, with our eyes upturned
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Whither life’s flower is first discerned,
We, fixed so, ever should so abide ?
(11. 100—04)
Lirl, BRI, BREAVETRERND ! LBRKET 5, Ao
REORIZ, ELL, 5, ZANEOZOE)E2RZY, BHE2HWT, ©
DETHEDE S, ZOLIRLT, EDXATTIRB->TWAT EHHRBEL
726, ThiZ, ThBRETHI L, EEALLEITHAIM, EHERES,
What if we still ride on, we two
- With life for ever old yet new,
Changed not in kind but in degree,
The instant made etefnity, —
And heaven just prove that 1 and she
‘Ride, ride together, for ever ride ?
(11.105 - 110)
BEIREONSSELTH, RAKTEEPES LB KX, Lrdbud
ORD X DI, KAIFELESRT, BEZABVOETOIHBIEVRITI &
Licti s, X—BDO T OFELZKkELT 5T MR E LIS, RELE
HEBLHBBEY 2T HHTH S, LERT I, TLTHIESH A GhTY
—%E, MEKICT BT &, ABEZOHRIRAEFILLTVWEDTH 3,
& BEMII AR BRI 5 T LIRS D, T IKEMSHD
T, BREISDVE, DT SEVET 2FTT DK S,

t 9 U

D [RETHESZE] 13Browning OIFATHOEI 7 ~<ThH 5, , 91D
DTk Sz, THREEEEHTS 2, PROEHES N, &5
FhTVWBELEE->TEWERE I, '

BB IO oW T Thomas J. Cp]lins MU Dallas Kenmare 23Hi»

25



DEHEFL TV A EFISS 5O TEEI S5 LABVWERLY, BIALT
B<o | -
1. Thomas J. Collins- D™

“... the speaker (in ‘The Last Ride ngefher’] is not very realistic:
he is unwilling to face the termination of the:.ride, which will efface
the lingering grasp he still has on his ‘infinite moment’;and he wishes
that thé ride could continue forever so that ‘the instant’ could be

E)

‘made eternity’.
2. Dallas Kenmare ODir®

“In Browning’s love-poetry it is almost invariably. the man who
comes to understand the mysterious self-fulfilment of love in spite of
apparent failure, the great truth that no real love is ever lost, that
in the emotion itself lies the truest fulfilment. The heights, depths and
riches experienced by the lover in his own inner world cannot really
be increased by any consummation in actuality, nor can they really be
minimised by the tragedy of loss. This philosophy —truly optimistic,
since it robs all actual circumstances of their power—is-perhaps best

expressed in The Last Ride Together.”

(27) Thomas J..Collins; Robert Browning’s Moral, Aesthetic Theory 1833—
1855 (University of Nebraska Press, Lincoln 1967), p.134.

(28) Dallas Kenmare; An End to Darkness (Peter Owen Limited, London,
1962), p. 136. .
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