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“Love is best" W ELNHHEEY S o T, BOMREOBRRY, £EY
L THN S o35 A1 Browning ¥ 5\ CHEXFEE EEhTths LA,
BT Ll ARTEL, AMICHBEL R 7085, BRI 7 5 b vt TEE)
(Symposium) QTR LA L 512, BLoBMERAEOS—NEOTA
DETHY, NEORKEHEND1oTHS EREL TV, DF DI
7 #~ (Agape) X9 =wrx (Eros) ¥ ¢+ hr~vhBrEE»E
WD TH ol MBS ENEROBERTHS LB L, SHESH
RS IHHL S - ABEFYHEE, TOEEEYHELMCLEDT

PR EEF T b Elizabeth Barrett & MR 07ZE) & 5 hbhici,
BRI BREBRL, ThEETFLALDOTH D, FOERKLOVTIRETED
MR CED B n D, SERAOMENSEOMTFLER LB
wAHKy b %S TT Browning DEAER XS5 THE 5 EES,

(A) Cristina

_Stopford A. Brooke i Browning o ##TicB+ 5B oW TRD L 510
BT B, “MoréOver, optimist as he was in his final thought of man, he -

was deeply conscious of the ironies of life, of the ease with which things

XA/ A ER B LTCORITLEOLED Vol. IRU Vol 4 6 TH B,

Sir F. G. Kenyon, (With introductions by); The Works of Robert Browning
- Centenary Edition In Ten Volumes, (Ams Press, Inc., New York, 1966)°
(1) Kenyon, Vol. 3, p. 148. “Love Among the Ruins”. D &#1T,
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go wrong, of the impossibility of setting them right from without. And in
the matter of love he marks in at least four poems how the moment was
held and hfe was therefore conquest "D b yahs L;"‘%ﬁﬂ’]tﬁki@ﬂ% L3
T\ Browning T3, BudhFRAED7 M r=—ck Y Bd LHb
o FEO ERBECEDAS L 0b5EE b RETh oI s 5 DTH b,
BRCEDRDBEID > T, WHAESLE, TELORELIRELE
DOHDZEERJTEIh o, LOLEOFEANERITCER T, B
LTH DB EO ), BREELE ) TBCLRAL Kb ote, B
BLTHELLrOBRROBEERE LI, ToflE LT, T34AEV-“Cristina”
DEANRDBERE S TH o Ie DR THI,

“Cristina”18424E1c. Dramatic Lyrics Dz s, MRS hico 81T X
Dich 8OO RS DI, F L\ Cristina ¥ —BAXATLEIR, B
LWED LY - eBEOERATH D, BRI WEHLIL Spain 0%
¥ Maria Cristina (1806-78). ¢, Ferdinand VVII DAEZEHOETH B, De
Vane RV BV EROZEDZ L X RO X 5 HHAT 5, “She was

young, beautiful, passionately devoted to pleasure, and she transformed by
her pre_senee the gloomy court of the old and sinister Ferdinand.”®¢,

1833E R EASERRIE, BRI Isabella ic ERMRDHERI % B 25 X
SIEBECHIASR, BLHEFIBROBMCIBNEETH - I, BE
Cristina 125 5 BEERE & AT L8, ThafE Lo TRISL
biic, WA EhAHED Mufloz &Hicr —=, F4 Y, <Y = LT
RHCELEbo7b Ly, De Vane 3% iz Browning 22 0¥ &L 1
Bol-BErko X 5>wiEs, “It was probably Cristina’s abdication

which drew Browning’s attention to her, and his poem was probably

(2) Stopford A. Brooke ; The Poetry of Robert Browning (Thomas Y. Crowell & Co.,
New York, 1902) p. 256.

(3) William Clyde DeVane; A Browning Handbook (F. S. Crofts & Co., New York,
MCMXXXV) p. 111,



written. soon afterwards. It is founded upon the great reputation for
coquetry enjoyed by the queen. ¥ &, iz X }Lki’ = OEfIL Cristina 23 %D {1
PEBEbLbhTrbBROMEBLPELARCLLEIDMLVERLREGREY
Browning 2iH %2}, ThEd L TCE DA S LD ETH D,
L AL Kenyon®i% De Vane & 275 7z RfE% 3 o, Kenyon (X Browning
i B 5 hic X 5 ix Cristina 0T EMBECRT, LXELVWEE
EEEEL, LRV ELRETH > LB ZOFEEVLOEAL ) &
HRIL T3,

T, TOHEDORRILINELT, 1AOEBDELITELLTH
DABECILHDA>THI S5, ITHRRCIFHRL DEbhBEEL W E 5,

She should never have looked at me : '
If she meant I should not love her I® :

2FY) [ LAAHELZEZEL VTRV EWIDR s b, HEIXDAR
Bffce bbb RETlhholc!l ] EWHIBOEKRTHS, _

ZThd b St. IORNFRROWL TH B, ELVWHEDESE DI
BEESHD LTS, LEHIRFERGIAIMALVA, Bt 5Tk
t\v HERELYOBUERXRILL AL, BILKEHZIED R, Al
BMLWERZRU, REARCHLCHFROBEELY LT bhLEN, &8
HXEL 5, o .
G IL) MaTd - T ? B Rodnicl, FOERS fhoiii
AT ? J(“What ? To fix me thus meant nothing ?”) & HE IO EH O X
FOHOREEALTHDL ) ZEREXD, TL2ALRRIRZOENMTRRL
TVh#ﬁ%&%tvﬁ,tL#aﬂo%ﬁa@é~&@of%%ﬁbfm
Kol ERRIBESVBERATVE0 ARV ERERBLODLELI 5%

(4) 1bid., p. 111,

(5) F.G. Kenyon; Vol. 3, p. xvi. _

(6) ibid., Vol 3 “Cristina” pp. 134-36.
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72\ (“But I can't tell (there’s my weakness)/What her look said !I”)
(St IIL) AR Z 0T LB bE BFETH B, WD
5z bhiBo—@rRk-TLE S BALD TR, b LREOHAD
Holn, BYoByz X5 2 EnERS 6, H5VIRX,
REOUANBOBHADOEE VBV RD T BO0, LLHE~OIHE %
WoTWBO0EH D Z EDHEKL RO LEEIEZ D,
III
Oh, we're sunk enough here, God knows !
But not quite so sunk that moments,
Sure tho’ seldom, are denied us, .-
When the spirit’s true endowments
Stand out plainly from its false ones,
And apprise it if pursuing
Or the right way or the wrong way,
To its triumph or undoing. (St. III)
(St. V) HHERECE L2 ED T,
PlxBEOPIH > THRHED XL 57g, NHBRELDL KDL DD
CHAREFBEHNRME L TRORND Z &HB B, (There are flashes
struck from midnights,/There are fire-flames noondays kindle,”) 0 X 5
RERCANDE, REXRENLTTRALFHEEFEL Y, Ehtl
Mot BOLIEEATLE 5, (“Whereby piled-up honours perish,/Whereby
swollen ambitions dwindle,”) Vi 5 ZhicR LT, ¥DTHHCHKS =
L DR Z OBFORRLS E CRIGAT Lo —L o CTHE—
BEO%FO L 5 1cEBbis, (“While just this or that poor impulse,/
Which for once had play unstifled,/Seems the sole work of a life-time/
That away the rest have trifled.”) 2% h ZOFHILEOHEHE Lm%}
1B, SETHoL LRy, ERTIDTOMLLGLA L EHELH
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WEBIE A BIREXACEWHIDTH D, FO—BENKO—LEOPTCORERE
DRTH>T, BERRMBECR) R SDTHS LEOHEEEDEDOTH B,
(St. V) Cristina KEDH THRENMCZOEB (soud AT L EMNLE
LTV EEXBDOTWBEL, LEBEXMELIDT, HOEIZLE
ZHEI TV B ADERMICELTRO L S1EE .
Doubt you if, in sbme such moment,
As she fixed me, she felt clearly,
Ages past the soul existed, "
Here an age 't is resting merely,
And hence fleets again for ages,
While the true end, sole and single,
It stops here for is, this love-way, .
With some other soul to mingle ? - (St. V) .

MHEEREOBRIED -7 FELL) WhdThl, SOROMOD
—HOMIEbEEL, % 0hicd RRKMICHE LGS LBL 15, L
Pb EOBRATMCIE ¥ 50 F 2 LOEKE, OB B0 TR
EhdZETHD, LFDTVWHDORENRVEHIIWI, ZoSt. VIx
13 ¥ X1z Browning 075 Z 8 Platonism iz X 2L 0Th B = L #FEHL
TVa, LE-TEVERS DTS, Hic Browning REHDEEREL
T, HOBEEYREMAL TT<,

(St. VI) L5 chithiIBHOoLE X 5 HNR <Y, kAL h
BRILTLEI S &S, HIRREDSNMCECEEYR DS LA b A
Rigwh, TheEDEBBTH B, 12 b Cristina (28,0 B % % k- BER
D WERBRR L - T, 2ADERIBIRIELRCRWEFE LD,
EEBEIERFT S,

. Else it loses what it lived for,

And eternally must lose it ;



..Better ends may be in prospect,
Deeper blisses (if you choose it),
But this life’s end and this love-bliss
Have been lost here. Doubt you whether -
This she felt as, looking at me,

Mine and her souls rushed together ?- (St. VI) -

(St. VIL) &35, LALRX ! HL0McldwicEDEY oXd, —BF
HEIhRPDEE, CoofELOLDIET LA, KBECELAHEE L
TLE -7, (“Oh, observe ! Of course, next moment,/The world’s
honours, in derision,/Trampled out the light for ever:”) Browning iZ.= =
T—TFTER-EL 8%, ML hETRTOFEME-cE E, HRELT,
EWETHC LY, ThRBEOL LETHLEIATRIE, LhME
BRAZIEY ZFMP L DL LTHIELRI I ERTS, Wi e
it %, Cristina ${ERLS RLIFAD L L DWW EOE LY, ELh LR
DIHETTLE D THotc, KrbBh, BWRILEILL V0
%, ThERFICHORmE (Gods secret) ¥ RECHBL, ZYALLE
BEDHBEFLbD (prize) xER—BRBIRLRS, LEIE SIS,
(“—Making those who catch God’s secret/Just so much more prize their
capture !”)

(St. VIIL) (Fiil) Y0XDEZZHTH 2, TOMBELIIBLE
T | LA LEER DT LRI - THORYBFROBLERTL %
slto FLTEREELLTLE T, LALARZOHROBRLHE S »
T, Lo ZFIEDOT, FHHNCELZERO DI Ui, bR
T3 EHLBEH— R il T, AECBORE 2R LT,
ROBRIELRRER SR b0 Ll 0 Bc, I RE b o TRERED
TEREBTHA, EHEBERIELMROL 5K,
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Such am I: the secret’s mine now !
She has lost me, I have gained her;
Her soul’s mine : and thus, grown perfect,
I shall pass my life’s remainder. (St. VIID) o
ZOFIHESAL St VIRED T, TOAVWIHBLAED, vwoib
o Browning & U < #fFTHH @b, o5& St VIILci - THTYE
D ATFIRFER Y, FaeTL, HEERIIEHHELN LT AT %,
COFOEARREOEROBETREOLEIOXU LML ER LD
Kb, dRPZORBRIFEE > THBDORWRD OFRIKR-TLE W,
FLEERTHECR I DDOEKIELDDTHA 5 h, Browning ko X 5
R L T B, -
Lifé will just hold out thé proving
Both our powers, alone and blended :
And then, come the next life quickly !
This world’s use will have been ended. (St. VIII)

Edward Berdoe 2 Z D >WToOFRETHEH - ’Cvﬁ*ﬂ e
Browning 0ZFBOEY X FELKHHAL TV 5, ThidT TR OFFO
T VDI AT B, BERTADD L) BT BHOBOBE
BEbRIBBREFRTHI 0D, VLI THEhEFALTEL,

~ The passion of love, throughout Mr. Browning’s works, is treated
" as the most sacred thing in the human soul. We are here for the

chance of loving and of being loved ; nothing on earth is dearer than

“this; to trifle with love is, in Browning’s eyes the sin against that

Divine Emanation which sanctifies the heart of man®

(7) Edwad Berdoe ; The Browning Cyclopaedia (George Allen & Unwin Ltd., London,
1931) pp. 120-121.



(RIEE D EH, Browning it LR 2 EFOBMBRAOEHOBTH LT
BHLDTH-T, WHRVEREL, BFIhHBELBEL Dbt oftic
BB, FREZRTELIECHDIRXLV, BEXBATILORADOLYED
HHEXERTHIOTCHD, LEIT LIS,

Berdoe 3 EI EE &1 Cristina”ic k7%, “The man or woman
who dissipates the capacity for love is the destroyer of his or her own
soul ; the flirt and the coquette are the losers, —the forsaken one has saved
his own soul and gained the other’s as well.”®> % h Bt ¢ 3 BOEEH
ZEEL, BRI 50, BEXRELRLOTHRLEH S5, Mt
LEEFEALOIKE LY, RMCETCOhLBILHEEZOLEL WY
H, HEOEhEZ bRNLDLTHC LIt s 0% &R, Browning At
X < v B “poetic irony”" Rz ZTHAWVWLRTWB Z L 28K T %,

Sutherland Orr % Berdoe & [Flific & 0 S %580, HOBEZEITOEFTY
BELIcThE, BEHole LRIV EOFERE,IE, TLTERER
e, (“---the existence of the man is enriched and perfected by it.”) &R
~NTW3b, #LT“This poetical paradox is the strong point of the
poem,” @t D a2 v P EELT 5,

(B) The Lost Mistress (kBT 5H0L) .
(Kenyon ®£££ Vol. 3, p. 137)

Mrs. Orr ki‘,‘Cristina”ﬂ) duLUERE % “Love as the special gain of life” &
‘L, “The . Lost Mistress”® #“Love as the completeness of
self-surrender”® & Uie4%, WEAOZ5 L3 hIBAL LTOBRIES
hpﬁﬁ&LT@&%@&%%éht@6*5@%0%Lbﬁﬁ@%ﬁ&t

(8) ibid., p. 121.

(9) Mrs. Sutherland Orr; A Handbook To The Works Of Robert Browning (G. Bell
And Sons, London, 1927) p. 225.

0 bid., p. 224.



HTHb, Bz b sBAT 3 HGEROBFLIMHL, BoL
<, HECHL T35, ZOLERIEIRTWEDOTHSFMEEhT
Who T DFFIRIBASEIR Bells and Pomegranates, Part VII DX U T ’
HIEShick 41T, SHMBRBEHTSD, COBIRLENEE S
#5E L ¢, Devane % Dallas Kenmare i = @ i Browning & Elizabeth
Barrett & OBHEMA LA LI OBFRLD D LR L TV 5,

Devane i2“The poem may well be from apprehended - experience.
Browning’s too sudden declaration of his feelings for Miss Barrett, after
their first meeting on May 20, startled her almost into breaking off
relations with him altogether, The poem was transmutation of experience
into poetry...”"W L EET 3, |

Browning iz2vh Tk b EFTHAL LT%%@%# - 7> Miss Elizabeth
Barrett DB % X < Bx, W\HEOSL ¥ RRELICHET Wie, Bt
18454 1 A10H & A John Kenyon DN TRHRLILE S BRI EH I, HH
FEE—HREBH, OEOBHIIFLOLE LW EBNCEFLTCLE L
DTH oI, WADHT, Lird 6 REFT @ Browning iwwn &7 b BF@ H
BEYVLEAOL > kbhih, HACHKIEOMLAZ Y Shizh LT,
Miss Barrett 12 £ A 7ele BIHE LI & ETH B 5o AR BRI LI B
LS IRRBERENFERS 2 T b, HEIBLHIERD IRE W
BIWEEZ, PlxfoictLTd, RALLTODL, LEELLOMLA
Hizvs, Browning % Kenmare 4 5 X 51z & »“The Lost Mistress” iz
LTERER SN EROEORR LB R MEOR B2 0X 2T 5 &
EZTHIVDTRDD E VD ,

Browning 123 Cizd 5 TOR2RTH H, KA ODHFID> L EFFT
»-t, DX Elizabeth 051 b - 72, % ik Dallas Kenmare DED

(1)’ Wm. C. DeVane, p. 147.



ISR ZOBOMFTIHEEBEDO b OhENLELC X 3 b D TRL,
o LIREVEENZAOMI b TW50T, HOBRLER2RIT5E
ERHRBRVERELRBEL TN D TH oI, EFOE, BRETELLED
BB &, R RLHOR, & < OBFBOMIE, FXNERTH > 1,
“This is no trivial dispute of misunderstanding, but a deep and grave
trouble, reflecting in some degree the sivtuation when Browning first rashly
declared his love for Elizabeth. Barrett, and was offered in. return
: friendship‘ only. .. the pain of such a situation is expressed,..”*®&
Kenmare 1338 RCW5DTH 5,
1
FhTR AL bR LEVON—
HTHLRREMCE>TVE Lo
HELVS bORE NS DIROH?
(“All’s over, then: does truth sound bitter/As one at first
believes ?”)
&, HREFLFAOTELLHRED, LALXT TRk Miss
Barrett D ROEIFZIC, BRTHRALIV, LEHLIELSORHCLORIED DR
wrELTWwB, (“Hark, ‘t is the sparrows’ good-night twitter/About
your cottage eaves!”) :
i
HIstcOROE D TEZ HBOFFR -
HEO X 5, SALRERTTADUVT,
b5 —HATEFFRIE ETERL
B, —Hilc3IFLTT
ZOFCED, KBRS EWI LR,

(12 Dallas Kenmare ; An End To Darkness (A New Approach to Robert Browning) ;
Peter Owen Limited, London, 1962) p. 153.
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DL 5 Browning (2 U < BHET5.0%, BociliBILierns, —B
EXERIEC NS L, HALBRY S »> THECEREE o, B< HA
DELIB 2B T, Berdoe 2 Z OFADQLHRHELEY, RO X 5 iiE
33, “A calm suppression of intensest feeling, the quiet resignation of a
great love in a spirit of humility and sacrifice, by a man who has complete
control over himself.”> ¥ h IZEDORZIF IV EVITES, SEBOIDTIR
femots, V5 BICESE S BT ARFCER A T3 EBVELDT
»5, EIH“The pretencel of not feeling the blow is . exquisitely
represented,”? & 2D \NDTH B,

| 111

ShiXzxRAR, EIHETRO X 5 hFENERLET 3, LrLE
BEEE LTEBEHSRERTTh L hokDTH B, 10 LELLE
 IZh CTREEIXNERWLELxdh, BTHHL? BFENLEST
bEBLVTL: 52 ? BERECAXEOKERE, —%5TTh,
MEZOLEOREY, BiHR LB DbDEFE-TSATVLSDT
Tol &V, ' :

To-morrow we meet the same then, dearest ? -
May I take your hand in mine ?
Mere friends are we, —well, friends the merest -
‘Keep much that-I'resign: (St. IIL)
- IVev

FARZTHAOESC BVEO—, — B2 o LTLERIEL
TWBL, VWOREENRRA, —Fay 7 (DEDIRE) BELTHRLWES
S REDOBOFLFEOLOFRIEILE > TWD  ThE—, (StIV)

bR hrbRfiks, BAELTTRL, LEOREELTHE

(1) Edward Berdoe, o0p. cit., p. 257.
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Bo I L iy, EBLLLEMT S, ThTHHIEOHLEY
BEBFDIC, AL o0 ERO XD ICEERE 5 218V,

MR DI R RDORENETLORCLABELRLET T, KER
WORIIFEL LD LAERATAE [ LIEDLDORFIhBLETORE
L, HRLOETPELERY ETE, L2506, BADPLEDG
B 1] ks | |

Yet I will but say what mere friends say,
Or only a thought stronger ;
I will hold your hand but as long as all may,
Or so very little longer! (St. V.)
Dallas Kenmare ki:@%?&@ﬁﬁk:ov{?k@l SIa AV iTh,
“But true love will wait for ever, in cool, undemanding friendship, if
need be, if the beloved, and the ideal of love, can only so be served.”®¥ L
2L Browning i3k AicfFo = L #¥3, Elizabeth 0o F %D T, A
IHR b &1 1 Cristina QTR X 5 LB EHIERCES ¥, FlL
LT, BONTHROBMCEDODWTWAHEAEYERIR, ThnbEL
DEHKDBIF BT, WAL, FYHAT, 2—r v K> T
otte THIRBHE YR GELRETH S, '
Arthur Symons (3= 5% “This is one of those love-songs which we
cannof but consider among the. noblest of such songs in all Love’s
language.” L @R T EHBHEEL, BICKOMERL ML %, “The subject of
‘unrequited love’ has probably produced more effusions of sickly
sentiment than any other single subject. But Browning, who has employed
the motive so often (here, for instance, and yet more notably in “The Last

Ride Together’) deals with it in a way that is at once novel and

(14 Dallas Kenmare, 0p. cit., p. 153.
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fundamental.”l,m?l) = DZFizi3“There is no talk, among his lovers, of
‘blighted hearts,” no whining and puling, no contemptible professions of
confempt for the woman who has had the ill-taste to refuse somé
wondrous-conceited lover, but a noble manly resignation, a profound and
still grateful sorrow which has no touch in’ it of reproach, no tone of
disloyalty, and no pretence of dgspair.”“s’ Symons OgHET 5 L 5 Eo#
TR J-7FHE, &b TH LAy 52V FORHERRBTH 2,
L L Browning @ ZDFFIZIZE AL VDKV TH B, HIRFOHITIC
HARELRBZERILELEY, RBODEIRATHSLTH S,

(C) Andrea Del Sarto

“Andrea Del Sarto” 33k 2 DO L 3D LR 7 Bh b, 1 ADER
NEBHMCERW R EE OB % % £ 54 %, Browning H§ 7z RH i
dramatic monologue (B E) OB XAV THW TR R 5, SO
1855%E1= Men and Women oD 1§ & LTHIREhicDThH B,

Robert & Elizabeth Browning k223 Florence ic#8&EH, HEOEH -
7= John Kenyon 7> & Pitti Palace izB#i%) & h T & % Andrea & it o 3
Lucrezia & 0 §BEOBEL R > TR TR L LT T, L LERE
FAER ST\ o RO e B TR A B dr oty
+ ¢ Browning i Frederic George Kenyon #3“Browning wrote and sent in
its place this beautiful poem, perhaps the ﬁnést of all his dramatic
monologues, perhaps the single poem which one would select, if required,
to represent him.™(®r#E T3 Z0FYRHICEEE -1, AEKA

Symons 3 & OEFL“...is a ‘translation into song’ of the picture known as

15 Arthur Symons ; An Introduction To The Study of Browning (J. M. Dent & Sons
Ltd. London, 1923) pp. 79~80.
(® F. G. Kenyon; Vol. 4, p. xvii.

13



‘Andrea del Sarto and his Wife’,”"? & % T\~ 5, > ¥ b Browning (24
Hahic 1K0LORY I, Andrea L5 EALXDEIMIRE, LW 5HT,
—RBEOFEMCL T, TOFARLEXICEVIDTHD,

Browning put Andrea del Sarfo in the pvl-ace of honour in th second
volume of Men and Women and he gave the poem a meaningful sub-title,
“Called ‘The Faultless Painter.””%® - William Whitla 28 L T2 23,
Biwzo RYEEER] &) FEIERERT, AXRAENLEZD
hs, XOEROMFIZOFLHAEATT RO, Ro& hHFETL

B, :

& OFFO R 1486 H Florence DB O F L LTER BT B
Andrea del Sarto Q4 FE A # » &%ff%ﬁxht LbDTHD b YURE
DEEFZEBRLTABHZ ENBELIS, Andrea OAFEDOYREIFE DR T
Giorgio Vasariiz X » T %ﬁhf; Lives of the Painters o FoFEb TR
LDD 12K EFEbhd, LK XX Andrea 24\ Bh & & TR ARRGE
AD D LI RBRAH IR, Thiiis TEROMCHTFAYL, 12
BMOREFNED LR, YEE—F oEK Plero di- Cosimo i EiE L,
Leonardo da Vinci  Michelangelo 5 v + v %% L, +oObaix Hi
oo THPHLHXOEFTORDHRYELICI Lo e BEOEEY KX
EHMELFERLEACHED, T L THRIKD T DR R E M FEE
.(technical facility) o7 *“the faultless painter (Andrea senza errori) &
WO B R R, ThTARBRAND AL WEXBEYE S DILEHEHL
oo £ O EERISITHEE (2318 RTATABRI ERHOFE
Lucrezia del Fede & &6 72, Andrea @@\ 7 Lucrezia 2 L\ H it
S—ny ARDERFrFIDELRTHHOATWHIRKEELFRT

(10 Arthur Symons; op. cit., p. 105..
(89 William Whitla; The Central Truth: The Incarnation in Brownmgs Poetry -
(University of Toronto Press, Canada, 1963) p. 66.

14



Kenyon i ~XC\+%, Andrea 5B DEF L E RS 2@ National Gallery
CRE IR THBEXRL,  Bido Pitti Palace I TIRMRD = L TH 5,

1518kt 7 5 v AEE, Francis I 538 h Y -2k <, éﬂ%
Z\ T\ 7z Leonardo da Vinci x4 EEicED T2 Eid Andrea Z[EE L,
BORSDFAMCIILEED L 5 BIh 5 27, LoLEfivs L
e g 3 Lucrezia del Fede n4)7s iz X0 1% Florence iz (kiS5 % B
> TR TR, ZOMEHEIAEYEERE IR, 7o VvV ADZERE
ABOEFRYEANTL B X 5 LB AT 1e2s, HREOHDITE M
BEOLDFEXE TR Y, FWiKRELY LAY LT, &2HVRL
TLE ot ThIEVY 5 v ARREREL 20, BEENLEECR D
T, SELEGERBECTETTECH T LE oks SREMTEIL
B, BEEEr AR d BB LicLTb, Lucrezia pERBECKED 7
WK RO TR, DT LEORLYES S LHDIL LI, X
DI DIFAOTIRO FICH E RIS Andrea del Sarto A 2 124E £
BB~ ERMILE 0 ABEL S BT L RHR A T, L LE
ﬁ?%%%oﬁmwﬁhﬁﬁk%@%ﬁét#oté&mt#ot:t%
[ECH 5, | "

Andrea DfEE %8\ 72 Vasari 3%, HiORE s ELH L Bbithotk
S LWERTHS 5 4, WpeE Lucrezia OFFTHICE LT, MRETEL:
REBRHET LI L 5 ThB. bLESKEET S LHRN— R Ebh 5
DEZTId ok d Ly, X Andrea 73 Francis 1 ﬁx’bﬂ??ﬁéhtﬁ
ZERAOIDIHBLTLE- R, LREIATWDD%, SHEETHHEMN
Z\wEhEbh3d, LaL 2o Browning »E5it Vasari DB DRI X
5D TH-T, BALLHL Ebh 3 Vasari Dd bbb LR & X%
iz E R LTE XV, 1225 Kenyon (3“The poem is true, both

(19 Andrea BMEIELICHE, ROV — Tl WAEE, IRE L YRR b2, 22T
it Kenyon DER - TH<, F. G. Kenyon; Vol. 4, p. xviil.
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dramatically and biographically, to the events of Andrea’s life.” 2 ZEL,
. X“Browning’s poem is true to all that is known of both husband and wife,
and has fixed their character and reputation for ever.”® % 3 § » T\ 5D

HEEV

BCLSETRERHAD L LD Andrea Del Sarto # R TR, =h
X 9% Browning A Z OER X WY T, ThEERCLTUWHRDA
WigoR Al LTS &, & OERICER S R ES Andrea 0 JF I 2% T
D0, BoTHIWERS, EOMEFR6TTIRHA S,

Andrea &il%’-ﬁl:l—%“But do not let us quarrel any more,/No, my
Lucrezia ; bear w1th me for once :/Sit down and all shall happen as you
wish./You turn your face but does 1t bring your heart ? (11. 1-4) (I'$ 5
£5DREDLE 5, Edh, vZVv—7, 1BEFTLRVHALRIBL
TR, EHBTHD, MMbTNTHHORELER VB L SIEL
THTF LS oJ) LEHORD R0, EE%I5, Andrea 3 Lucrezia ®
ROERRICT CBL D > TORHADBADHD 1 ATH o Tefed
Wil L RIS S OB L HEVZILTH XA D X 5 piin, LB
BRLTLBERTH 5, LB 0L Lucrezia R FLOBREDKEHN D
Andrea I8 VG TH WAV L ERLOT, 202 L TRERF 1D
Luo BEZOBOELTS X5 mga i< & L2 MEMcE > 5, ELu:
BERCABT 5. EHNBUE E0RY, DUk, DUEETHTS
BEMHT Do £ORD CREFLOTFCFLELFICIE, LORMEL
TOERELRTHIS, CORBFLELBTIABAL2RE LR,
LE5, L Lok Andres ZELWEHBOL 5 b DO ¥EUTLAL A
ELa,

Oh, I'll content him, —but to-morrow, Love !

(0 bid, p. xviii.
() Ibid., “Andrea Del Sarto” pp. 117-124. (the text) -
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I often am much wearier than you think,
" This evening more than usual, and it seems

As if —forgive now—should you let me sit

Here by the window with your hand in mine

And look a half-hour forth on Fiesole,

Both of one mind, as married people use,

‘Quietly, quietly the evening through,

I might get up to-morrow to my work

Cheerful and fresh as ever. Let us try. (11. 10-19)

MEEEDZ OB LTEFRTRS, EBRSEIE VL, Al

BiniE 2 B LIRS & £ 8 B O, FRCSHEA, 1o bk b
Fols —SHEBE IS L, FLEYIMD G- TRTC—FHIcK - TE
AR OELVWEHINKET R 74 =V — vORTZERD X 5, FIFL T
MY DF2 AR 1ODLRES>TTH L 1T, B LBfleiis,
BR300 X S TR TR Y P> THERLPIRBESL I, £IHR-T
ZX 5TikfsvA] & Andrea 35725 & 5 REL DD, HEDO®KSHLF
XEICH, BELVERPRBREISCERSRAS, £ LT“You smile? .
why, there’s my picture ready made,/There’s what we painters call our
harmony !” (11. 33-34) & Andrea ZEMFROBEN SR T L FELIIREELE
LEEMF-T0BE, DbEDELD, HEOEM LS < HRHR
BRWREREGY, ERIEEHRTABLEHMFTIT S EXHIRMTWAHN
b, LELOMzhEEh, BLOZCHTL, LORLELI VALY —
vavERIHDTHB, Sutherland Orr $ F Z & KO%ZK@ZZD( ED4
-+ %, (“..hedrinks in her beauty, and finds in it rest and inspiration at the

same time.” ) Z W R DB LIZRL D FTHHBOMRITZI 5 L LT3, .

() Mrs. Sutherland Orr ; 0p. cit., p. 250.

17



Dy, TZEBHLTEVITHFTH S,

ENTH5bREANED é’iﬁéb#&i&b %, “There’s the bell clinking
- from the chapel-top ;/That length of convent-wall across the way/Holds
the trees safer, huddled more inside ;/The last monk leaves the garden;
days decrease,/And autumn grows, autumn in everything.” (11. 41-45.)
Andrea R ZDOFE X VTS KOV EOFHF SOz L B L DD, 2 ADHE
Rhich LAEXRYRY, SEoRRALEzhEbi{ o EBHYE
WIBRED EDLDER S TRED LT 5,

A common greyness silvers everything,—

All in a twilight, you and I alike

—You, at the point of your first pride in me
(That’s gone you know), but I, at every point ;
My youth, my hope, my art, being all toned down
To yonder sober pleasant Fiesole. (11. 35-40)

DEVFRBE D, b, TNTCOL0ENFAL X 5 RBRACEART
FRCLESEVDDTHD, HFRER L Z0BITED 1172 05
DOEFAR L - T 5 L5ETAT 5, Andrea REIC [HFIOH > TV B X 51,
MHDEBHNRFACHEL, FY I XBLTWT AR, Fhidilk
> TLEsl, LOLROBER, F0FED, €42, Kb, ERH07
4=V —VORDKTAKRBEACE»RIhTaEBETLE o) LB, &
RHIrbBEORPERAY, XERTRTENETREETH-> LB LE,
1BOKDIENDER Il X IAZDOMEDDTH > LBERT B, LThd
DRIRR TELEAL, B5E 2 AXHOEHTFOTED D7, MERHKTAE
CBEZPL XK E LRI ALER, AIERBRCR LD EELH, B
Wb EBEEZ SR A5, EBRE YT, Lonh tEbhTyw
5 MRS ES R OFCbhl, KhbEDEFERLTHIS] D
¥ Wi, LrLdsElLLErR~s,
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..Love, we are in Gdd’s hand.

How strange now, looks the life he makes us lead;

So free we seem, so fettered fast we are !

I feel he laid the fetter: let it lie! (11. 49-52)

Ui LDV 5 B E ATH o 7B 5 e & b 2 < ik Lucrezia i 8
DHRIRTHEEOSER LRI LV TI KRS X 5 BT, MBENC
ROBRZDBINTH S 52, AZNEARBCTH L T3 2R E
CABIED S, e BH, DO FVYIEHRATIDA, DR IZBADDL,
HhHVORABLNEN,] LTS, (“—turn your head—/All that’s
behind us ! You don’t understand/Nor care to understand about my art,/
But you can‘hear at least when people speak : .../t is the thing, Love ! so
such things should be—/Behold Madonna ! —I am bold to say.” 11. 53-59.)
Andrea R L TV 5 5 LIcPAFTE, BEFOCEELE D 5, T

REZERE, foTwddo, B30, LoRLLEELVEES b0,
FhRD Sl Z ERER, ThORAITHH#T S, L dRECN, &
BEEOFEFINRLALE > TBD T M HTWBEES S, 75 VAR
WERb KT o DR LR, LML ERL & LT WL,
SHOTHZYDEHE LS, B2 TL0EHL RV, ThREAER -
feZ Eo] LM THE D, [RARH L OR0 22, LEERMFTEL
%, bOEOOHE, KRL TENHL, FARBRIACZTSH-TLE
%%Bo = Florence DA} TH ED X 5 ICHELATYL BIH XX HBH]
- DEDIEOBED2EL VD, Bro b LIDELRWEETIELCIIEN
Hinbo FRAENSRVADORAL, LOLEhTORBBRS Lichlz
CHEEOHA L ORRERRDOTH-TH, BHULOboRRHERLTE
EDHERD, TRIEDIEH LW THITZHOMITED X 5 7ed i
Vo A2 V=27, FAIEIRTVS,] (“Lucrezia: I am judged”) & 8§
HORFIBHEELLFHEL, 22 bh &5,
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There burns a truer light of God in them,
. In their vexed beating stuffed and stopped-up brain,
Heart, or whate’er else, than goes on to prompt
This low-pulsed forthright craftsman’s hand of mine. (11. 79-82)
% b Andrea i3, HEEBRYMER, FLD, BELITRLS, HE-
<, Tho RS OEMOTIE, BBVLLORIE, ThE SHESDEND
fAnodic, EROEEDOKIRL TS, LD, ThEOREHET
HEHOWT, EVORY, WHLBARKEI TR T, FeEHsLTY
BEFIEGS & ERROEBRIFRL, '
Their works drop groundward, but themselvés, I know,
Reach many a time a heavén that’s shut to me,
Ehter and take their place there sure enough,
Thoﬁgh they come back and cannot tell tﬁe world. (. 83-86)
HWHDOEROHESL L, FiEd, HBELORRSHIRV, LALELIC
2, IS EAESRTVBR EOHT RS B B b 023255 5,
HOR ORISR TH 5 0HHETHZ EHAHKRITD, Lobh
%Oqié)élé}ﬁ“z;’jbb A rhksoechs, “‘My works are nearer
heaven, but I sit here.”+ it R LFAOERIE L FEE s MRl
B, fik (o) coibhicibE - Tuws, L,
fioERZEXESZEORCHT I HFCLH LBRCRIET 5, Ll
Andrea BEDEU B E 21T, Lo ¥ FIcHE, HTCREREETH-»
Too L LE S RIMALHEMIILEEOBRE D, BBt boriTs
BIFOGREL{ Tt ol, LELOREEXLREHRT S,
Ah, but a man’s reach should exceed his grasp,
Or what’s a heaven for ? All is silver-grey
Placid and perfect with my art : the worse ! (11. 97-99)
Andrea (2P L ORI DOV L L HLEX BN D, BHTHIEROE
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DThD, Hb, LRMAOEZL—E—BLAEVY, AlddOREHD
NORERREDH R EFF-> TWithhilie b, (AOEESLHKY
REDFEDFLFAXBRLAFO O THRIFRERON,) L% 5 ThiF
RERSFADIDIEBBOIDS by & EANEADEERTRBMNE L,
b ¥EOHEERFo L0, TRUAELOVWLEERBHRET
BB, FHMEELDR, W5 DTHB, Browning ik & = ¢ XFido 1,
BThX i, “lver’tgrey’: S 8EXHVWTWVWSE, T hix
Andrea OEHRE LTCORIGIZER (greyness & silver-grey) fiz’g# h,
ThiIBELTWD e, ) L EREERL, il faultless 72238, #H
X 07\ soulless 7 artist TH Z> EEELTVBOTIRVWhEBbh 3,
Sutherland Orr (% Andrea DE#fICE KR L, “..he lacked strength and
loftiness of purpose; and as Mr. Browning depicts him, is painfully
conscious of these deficiencies”®® L 5 RXC\ B3, FItFD ¢k D ThHb,
Browning (2D i< Andrea Del Sarto 0> K FDZhbOFEILE
BHELTH, EMfiFE LTsoulless THBZ LidFAkiLi®T < Rik?
S Tl o, Z0ERIRFEO“Rabbi Ben Ezra” &5 £ 0 A4
THEMLEFELOLZVTCZhEEL AR IhB LB, BRI DERoHPT
Te AHLENY (brute) X hEh, BTV 3, RV ERBUE
v, BRED (0%, BRSO, BUoX LTS,
Lird Zhnib e orfELa, FhkcERmE, X hEEe, EF
5 LENTBIHC, AEOHESNBD, COAEDEREb %L &N
VAR, NEOREIFRLER,, BREEMEZAT, FALTHLL
LR, Chate s Ba (soul) BIAMCIELBAEVED S,
V5@, Tz Lk Andrea iIZid X  BBEHIRL o B L WA, K
FTWORERZOEH Y ERT, L HYRBEEBLENEL 2BV RDTH

() ibid, p. 249.
() F.G. Kenyon; Vol. 4, “Rabbi Ben Fzra”, st. IV-VII. p. 262.
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ETHEELETHoT, ThABRFITHTESDE L, HOERCERERTIH i
<y N2 BRI TV% & Browning (28I L, Andrea % L CZE
WREDEEXELEHLLD®TW5, I HMIIERENIC“What 1 aspired
to be,/And was not, comforts me;” (M, EhTRDIh LD, BEHL
Ho, WhEI, 1) (st. VIIL) & Ben Ezrang - X 512 Andrea iz 3
Bh¥lchotcoTRiswh EBHRTES, LML Andreaid x5z
E® B 5 12130 artist Cil /- 7o, Browning i3 {F o £{E“Saul” o ZE
b F David 1z “This ;—’t is not what man Does which exalts him, but what

‘man Would do I"®*® ((A%E®HB5DRLDADLTEZARZILT, 20D
BRERETHBRMED H.1) LEbLE®ETWAY, HIXEFEOHTV5 Andrea
2AR oo, BROHENLDOZOEX R COBETARHE L TAHT
W bhithr oD ThHAH 5, :

Browning (X EEX 2B AL, 2% h ABEDO S DB ADML & HE
EhoTURE LRIERL bHIBHTH D, HRADSEE ) T, A
DLOREETCOXERAR, BCRENRZL > T, TOLEY RBICHEIL
THE D, ZOERICHY % Andrea D.L0E X TR LT b BRI BRO
&5 EXERFROBTRET 5T THRL, MO FALLTDOAY
e, BRELABL D> THVTITL,

Andrea REDOE L WFELFEWL 2215, Vasari. IZ ¥ < b iic-Rafael
(Raphael)®#§\~7- Madonna iz & A - T\» %, Andrea /% Rafael piETE =
BEELDCESOBKRERTH I d, LT LLERAD, KXoty
KDDL Z LMo T T, Thill T OFRITEED b hie soul ZEAH
REDMCEE LTV B, EAEROECR->TE 21, %R i
BRIELTWBH T EXREDT, ROWMLE I,

Well, I can fancy how he did it all,

2 F. G. Kenyon; Vol. 3, “Saul”, st., XVIIL p. 196, 1. 295.
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Pouring his soul, with kings and popes to see;.
Reaching, that heaven might so replenish him,
Above and through his art—for it gives way ; - (11. 107-110)

Ua Lt < e faultless 7 b ¥ 0XSIC  £'0, Hhh & Rafael
D Lo s HHEIL, BicoERS, “Icould alter it "2 BT ES,
ZRTHINT L, LOROPEHSHTVWHEZDEEEZ LILEE, ToR
B, Z0%H, zhictThhlbil, LThhkbiwv ! FhiclLT
bERBMAHES S, EHEELTLE S, £ LT But all  the play, the
insight and the stretch—/Out of me, out of me ! And wherefore out ?” (Il
116-117) &, <, Andrea 24X LT, & LE D Lucrezia »3 Rafael
DY, Blexbhic k5 RREOEMOFEREY S L TWTL  hichkd h‘l,
#% & ik Rafael tAEORVHEBRIET I Z LA HERLTHL I DI, &
>Nz %, (“Had you enjoined them on me; given me soul,/We might
have risen to Rafael, I and you ") (ll. 118-119) L2 LiEfcic #hi R
BHTh, ThrE2 B LUTRNC ERFIRMLTWAOT, HHieri
BLAYEDI) QLR GLAEORBRY L - T, ZOHThADHE
REZLVFEE LT, HOLDREBELETABRIL-> T hicZ &
BT 5, [BRIRADOFEAR L LRATHEL TS hle, fAfFD X< 2K
LT hie,] &. (“Nay, Love, you did give all I asked, I think—/More
than I merit, yes, by many times.”) (L 120-121) FRTHIEEED WS
LS Mblzhreine<, foBExErTedsoul ¥hlcrxTlhTwi
Byeeee] L BER DB, Browning (3= = ¢, Andrea BFE iz X bhifE
#i Lo inspiration 28 5 hm, &\ 5 BRFHRFRELVERL X (R
RALTW3ERS, :

EMROER DAL LOREFETRDT 27 & 51, BHIH L,
(e ZDRELRD, EPFBOLEELRVTT IV, bilORRK
DZERBLE, BRENRZARKKEROTTI? 175 vo=nmiirs
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HOLDIEETTE V., 7772 dfFoTwET L, 3ABRIVTHD
HFwe, £5%£ 1] Bib

“God and the glory ! never care for gain.

“The present by the future, what is that ?

“Live for fame, side by side with Agnolo !

“Rafael is waiting : up to God, all three !” (1. 128-31)
LB T ARDE ST h, BEBHIORDRE I LD, £ 5, &
BB LRV, T okblhotehbAlhiy, AENHEOH
BEE0F ¥, Thieftd X vy, “I might have done it for you. So
it seems :/Perhaps not. All is as God over-rules.” (ll. 132-33) & Andrea {1 -
BEEOPEL[BORY 28%, XbqT,

i BHEIZ Andrea o B ﬁ B 2R & <. #i3".. incentives

come from the soul’s self;” (HEIZESEHSF O soul DR HFEHS D
D) L\HHEDREADHEMERELENBI L bR B, DF h HAH
soulless 7eie L 213 7o\ 0%, ERXMO D OORIBSLRIE LORZCH T
DHHDRRYTHH LEELELNRD, TOHEHBE L T Raphael iz}
Michelangelo iz % ?iﬁtn PoleTiklEwh, % hf:’ DIZE SR ARCEY
HEETHON, LHMEET S, Zotticiz, power BibHsid-T, i
HCLRLBBOK, ThERLEFL S L LEvERLD, nER5 LR
she, AARLEFLS EEELTS, ThEE5 L5 RLBRELL S,
ZThifl, RREHRRLAMZE L0, §i#EX (7] 2> Andrea H &,
BERTELE] 2doTherehE ) &b\ Rafael & Angelo
THBHN, WThblEDS o, & Andrea 3E 25, £ LCHRIZSKIE
LT, &\, 1252485 LHRET %,

Andrea (384232 Y (Paris) ©, LCH LB TFRETHERELXIEIED
25H, HOFL, BLCEMCEL R, HLCELTWAHRLST
ib&ﬁ@?%oamﬁou,mo%ﬁuaﬁmﬁtwan,xumbﬁr
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%1v5§ﬁ%m§50%@d#6h,%ﬂ%gfvaxﬁa,%aﬂﬁf
Fi\, R R EEHIHTH - Th, BEAMERAGTGEY TETRS
LRVGORS, LESHEDRIBZELIITS 5, ThThHEMI LA
it x 2172 b 7o\ L S TR I IS B,

I dared not, do you know, leave home all day,

For fear of chancing on the Paris lords.

The best is when they pass and look aside ;-

But they speak sometimes ; I must bear it all. - (1l.-145-148)
HAPERIP L RO D, BRBBRLEL TV, WHkb/ADT, EE
# o Andrea D&M BroWning DFRLY > TITEL OBV ER ST BD%
HEIBLHTHAO LR, '

Andrea G AXREHS OB D THLZEBIC L TH LA AR (“Well
may they speak !”) LEAT D, L TGRAEOEEOHL 2D - < hBEH
Li5% %, Andrea it 5 &5z Francis I #: & Fontainebleau o £l 2
bh, £Z°T, Rafael #BUALAUERYHCS O TH ol BA
RLTEREREEOFEERSBHEOT T, A R~D, HHIEILZEh
T, HIRERR -, HOHRELRAUHEOH THROREAR T i, %
A BER LSO DR S L2 B D & &0 0%, (‘] surely then
could sometimes leave the ground,”) (1.151) EEABHiL7 5 v 2 Ak
RERT, KDL 5 IRL DEHEEX R TEORH o2 PD TV, KD
FODOLICHE IR T, CASAERLEATHIY, Lo KIS, BoOH
1wH b Lucrezia DB X BV L Tvie, BEL 7 5 v A0 d - ThH, A
DHBEOZR L > T ATV B BHTOEE 25 & L ni—BOEXTH - %o
ORI ERUORROR, ROEFHENH, TRirsieb 50?2l (“A
good time, was it not, my kingly days ?”) (l. 165) & i3 ic 70 Y%
Bl ET5, [Z0REd LBHNRFR LA R I 2 Lich
STl BIE—TENH o TV B =3 S TAKZ L, FhOFERLThTIV L
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B kDiEh b, Andrea I D b o A% Francis 10 b &Ton
ATVEDIE, BOBICFVRES L TR- TR, Shittsz b ol
WTh ot LALEIRI ZTh, FEHEYE LY, BATREYRS
5LFB, &oic Andrea DECHTBEDOES, LEMSELAS RS,
ROMITIZE DI D~ TTH T 5 BT ORITH B,

You called me, and I came home to your heart.

The triumph was—to reach and stay there ; since

I reached it ere the triumph, what is lost ?

Let_my hands frame your face in your hair’s gold,

You beautiful Lucrezia that are mine ! .-(1l.172-176) - . .
EROARE— (BHIRHRES & 5 PAL, ThTRIZBHOMTRE > T
Fiz, %ﬁbii&ﬁl’]@i—’ﬂ:‘}% D, FIEEB Lotz BLIEBEL R
BV b, BHOMKR-ET, HOFELRDS 5 b BHMOLET
BHIOBE DD, BOFTHAIETELV, BOLOTHBELLA S U —
Fr—X1)

‘Andrea (% R;lfael DOHGT- Madonna & Andrea B EHEL2 EFAILL
TH T Madonna RN, Dhohi#Fr oz sr45, ,%@f}im
Rafael L VBhEEBEEETH, £OEBELVELR - T3 HCTHEN
EWB T Eiigotc, Andrea ORERIA L D TR TWBEERE LT, BARG
1 EF Michelangelo B % %3, Rafael iz[@ds - T Andrea o = L2131 &
VCHREEBERBVWHIR LI ETE, LrLEEAThETo.0IED T
ey o feD % E 72 { B 54 Rafael 532> T Vatican o S & JF R
Lty eELRL, S LT\ 7-tH Angelo 2[5 » C, % L Andrea i
b Rafael L ARRICEERLENODEKESD o ele b, HORFIRHCHE
BERDTHL O LFELILEWI T ETHD, D% D Andrea DEMICEN
HirdrofeDit chance BBtz bhich- b ThHhH, XE=HHRL
T bThBotee FREDKIEIE Andrea’ DR F 412 < B#E S H T\ 7s
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WAREREILAZ o At A T i Rafael » Madonna o gai=ix b
[EDOT—THRETEL TR &, ERLF 2 -7 &F->TRLRD,
ELTBESTH B, 2ty Rafael oBIC K v, (8 TR
Rafael 1 HLT<h! ] L ZDFEERHEZBTLE S, (“Give the chalk
here—quick; thus the lines should go !/Ay, but the soul! he’s Rafael ! rub
itout ) (11.196-97) =¥ b %2 Rafael DIFM/TC BB L 5 Bicv,

WOEGFOBIRVERE LTRKT B 0B EnHlctbhie{ T
HULABRBCEIELHAD, SOEETVHLLEDLADEATL B,
Andreaic & »Ch, 4ikd 5 BEOULIH—ORD L DIZTTLE -
oo WS T OMREREXOBE LI LB TR, EL0EEHD 1K
BlcdHot-& 5, (“This hour has been an hour ") #i G d LEM
STRO LS CER—ECTI LT hkkd, o LRVHEBAHRD K S
S5L, bobHHHE, bob@¥d o3, KHKDI-EELDFLIS
I owhnivd, (“If you would sit thus by me every night/I should
work better, do you comprehend ?/1 mean thai I should earn more, give
you more.”) (. 205-07) ﬁéb?ﬁ‘é%%ﬁfi)@%b?&\:\%f\@%@t&b,
Andrea RELDOEREFTOFERE LTEH ABTHALRTRE b V-0
THoD, WERELVWHEROERNBFIRLAS X DK,

Andrea RER I b A, YHENEZ - TRT, 36, ENFlic o,
LERRBF B, Morello Db Br 020, BHOH ) pHEOT D IR
XBo BIEDBROWL 7 =7 —LBWTVB, &b, b5ROFILASS
ERIZFER S T, Andrea il 3V AL LB THLEEELLET
@, FiETHA, King Francis DHOEMBER-THERD L, LEFHE
ShIEREXERCBTARDIDEERAATLE ole, RBHFIIEL L,
“God is just." K BRERXFHL-AERIEE SV, Andrea iZJRF Iz
BTIREHEDOSEE, BELXRILECHLTCRLOTHLED OIS,
LOLERSAHFLTTE->T0BEAI 26, BHOTARMFRCELE
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2 TITC5EE D

DR, HNrbiRoRoOSHNI-KRE» T 5, “Must you go ?/That
Cousin here again ? he waits outside ?/Must see you—you, and not with
me ? Those loans ?” & Andrea 3% 5 21272 5, RiICR bR HIE,
Thxi-T, E%2BC, ERLbOBFOEY 2hbR® L5 LT 500
LRIV EV, L LIRIZX % Lucrezia OMECHINE A TH LW B
5o [BHIOWMELXHE 5 fedic, HAREAKRTIREME 5, LALBV&
T3HhoTHTF IO L Lhoa e 2BOEWBS THRT 5, 143
Andrea REERFRBLEREODRLT, §—EF7 5 VAR T,
b O 1A, Eee T AT LIRVEROREZEELVOT, o< hxo
BRI WERY,

Andrea 29 FOHRIOPTCERHO—EHIE D K - C&HR T Francis Eic
- NTAEYIYTA, AELVERCNTAHIESE, REL, LeED»d, 8
SHFHLIER, MLhBFHEDRL, HOBHIERICL Ichigd o,
EORDIELAL, ELVEE2 bR, SHE—IYHDLEADL 5 i
HoOEREHLTW2, BETHELRLZDO~NDHRBRIBHE LD,
“You loved me quite enough, it seems to-night./This must suffice me here.
What would one have ?” (Il. 258-59) T KEIRSEIIZFLTHE scD2nb,
WESRIEES £V ThMEROELE W] LBD, LaLEKRE, X
ETd 5 —EHOLWBEAD L bhb b Ahiny, D% i EEE
DS REXEOME OB 4 KEKE b Leonardo & Refael &
Michelangelo & Andrea & %538 > & & 23K L85 T 5, Lol
Andrea 32 Z CXL/NEICEVRA TR TUDIEE LI D %ERV, &5
DRFELUHNDOHITITER IR, FoTWBHDk Andrea 23 Th 5, Th
B E e Z OIS LRBRCE O BD 2RO RE R LRVTHS 5,
FLTHEZEIRLCE o, FTIF0BAN Lucrezia Wb b L \WEF
So PEDRIBERCHBALY, VATORIBCEEDZELZREALOTH
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ot

+Z & T Andrea DRI, RO O T, FHIN B, [fToTE®
b kAN 5, (Again the Cousin’s whistle ! Go my Love.”) Zhcz o
BRIk 5,

EBERZOFYEORFTO-DLE LD, B EEr 1 AOLHE
B Andrea 0ERELT, B LAFIHAIA, BRZLHBATW DL XL
BB THE, Lo LEOBIFOEGHYIRAT LTRSS ik, KROH
if@lbi%gbﬁwaav5AMmau%LL1E@%%1®ME%1
Bt i A 5 he, Browning o b SEHRILE C & CHEHETH B, Kenmare

PR B X 51 Andrea L&i?ﬂ*& LwdonidstBE50To L%’lFﬁ
LTis<o ZOMUT 2 AOFHE b BE0 03 AL TR E L,

“bBut whatever other attributes may ' Havé ’been Andrea;s; his
courageous, uncomplaining acceptance of an impossible situation reveals
him as, in his way, a man of great stature. He understands the futility and
inadequacy of blame in these tragic human situations, and would not, if he
“could, blame his lovely wife Lucrezia.®® |

AMrs. Orr 2.“... the poem might be classed as critical. But it is still more
an expression of feeling ; the lament of an artist who has fallen short of
his ideal—of a man who feels himself the slave of circumstance—of a
lover who is sacrificing his moral, and in some degree his artistic,
conscience to a woman who does nbt return his love, It is the harmonious
utterance of a many-sided sadness...”®”?% 3 L T \» 5, Symons it
Browning ¢ LTREL LVWEE b ARBEIHLTWZOEHL, &
DL BT3B,

(%5 Dallas Kenmare; op. cit, p. 154.
(M Mrs. Sutherland Orr; op. cit.,, p. 249.
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The mood of sad, wistful, hopeless mournfulness of resignation which
the poem expresses, is'a somewhat rare one with Browning’s vivid and

vivacious genius.?® .

z £ X W

1. Men And Women Vol. ], (Kenkyusha British & American Classics No. 111)
1963. (With Introduction & notes by Kenji Ishida and Rinshiro Ishikawa.)
2. Men And Women Vol. II, (Kenkyusha British & American Classics No. -

112) 1961. (With Introddction & notes by Kenji Ishida and Rinshiro Ishkawa.)
3. Selected Poems of Robert Browning (Kenkyusha British & American
Classics No. 113) 1964. (With Introduction & nofes by same as above)
4 RETER75v=vr Bkl EXHE 1975
5. KETHE (YFv=vy/EE] BEXH 1977.

(28  Arthur Symons; op. cit., p. 106.
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